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CHAPTER I
AN INTRODUCTION

The purpose of this thesis is to study one of the basic themes in the
poetry of Robert Frost. The theme is expressed by Robert Frost's reflections
on human love and on life's struggle. Once clearly understood, this lovee
struggle concept sheds new light on Frost's poetry and richly rewards the
careful reader of his poems. The present thesis proposes to analyze this theme
according to the following method: first, Frost!s concept of human struggle
will be studied; second, his concept of human lovey third, how an analysis of
these two complementary concepts in his poetry affords a deeper appreciation of
two of Frost's poems, "Stopping by Woods on a Snowy Evening" and "Mending wall.,y

The reason for examining this love~struggle theme, instead of some
other bagic theme, is that Frost is not a gimple poet. Even though some

critics have accused him of simplicity, the more common accusation is that he
writes overly complex and undintelligibly ambiguous poetry. This accusation is
made by those whom Frost calls "the people who analyze poems."l Complexity,
however, is not a fault., One friendly critic, Tonald A, Steuffer, instances

Inobert Lee Prost, quoted by George Adams and Frank Neelon, "Robert
Frost: Poet for a Jubilee," The Boston College Stylus, LXX (May 1957), 53




2

two lines of Frost's poem "Sceptic" as an example of the way a great poet cone
denses much meaning into few words. The lines read, "I don't believe what
mskes you red in the face/ Is after explosion going away so fagt, "2

Stauffer says in praise of these lines, "To put into two lines a
whole astronomical theory of the present state of the universe, ineluding the
supporting data dependent upon the wave-lengths of light, and then . . « deny=
ing the theory, is perheps as much metaphysical complexity as is good for hslf
of any quatrain. Yet Frost is accused of aimplioity.“3 Stauffer thinks that
the mmber of astronomical facts that Robert Frost has telescoped into two
lines of poetry indicates the powerepacked nature of Frost's words. And while
density-of-fact is not the only factor that contributes to the complexity of
Frost's poetry, it does indicate just how much meaning Frost can inject into
his wordsj it indicates, too, that an appreciation of one of Frost!s recurrent
themes may be the reader's key tc the poet's deeper message. Quite obviously,
Frost is not a simple poet «= ag the regt of this thesis shall make clear,

If ome is going to seek Frost!'s meaning =~ or at least a meaning
that could be Frost!s « in his poetry, one might begin by finding out the
poetts definition of poetry. In other words, does Frost!s own idea of the

nature of poetry allow for the communication of the authort's complex and deeper

2prost, Complete Poems of Robert Frost (New York, 19L9), p. 5L9.

3 Donald A, Stauffer, "The New Lyrics of Robert Frost,® The Atlantic

Monthly, CLXXX (October 1947), 115-116,
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meanings? Frost belicves that good poetry is always a "clarification of
life ."!" ,

From this "definition" it may be inferred: if good poetry is a
"clarification of life," Frost's good poetry may well be expected to be as
deep a8 his own understanding of life. The fact is, as Peter Viereck
gays, that "on first reading, Frost seems easier than he reslly is." It is
also true that "Frosit's conventionality of form makes many young poets and
readers think his is also a conventionality of meaning. On the contrary, he is
one of the most original writers of our t:ime.“s The result of the easy-going,
chatty, and commonplace tone in Frostt!s poetry, as Professor James C.
Southworth says, is that the poet's clarification of life and his deeper
meaning remain hidden from the casual reader. Such a reader either misses the
reportorial and philosophical qualities of the poems, or he is puzzled.6

"What does Frost mean?" nevertheless, is a frequent question of those
who are more than casual readers of his work. Frost so tires of hearing it
that he practically refuses to answer it. He says, "Such presumption needs to
be twinkled at and baffled., The answer must be, 'If I had wanted you to know,

I should have told you in the "1.3"'3@311%."'7 This statement should not be taken to

l‘Frast, "The Figure a Poem HMakes," Complete Poems, p. vie.

SPeter Viereck, "Parnassus Divided,” The Atlantie Monthly, CLXXXIV
(October 1949), 67-68.

6

James G, Southworth, Some Modern American Poets (Oxford, 1950), pp.

68=69,

7Frost, "An Imtroduction" to Edwin Arlington Ronbinson's King Jasgper
(New York, 1935), p. xii.
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mean that Frost thinks poetry's meaning should be either ambiguous or lost in
a maze of metaphor and adjective. Rathur, as Lawrance Thompson points out,
Frost seys that he admires the type of poetry in which "'there is only ore way

to read each word. 18 Frost seems to think that he has written his meaning
inmto his poems, and that, since he has written it into them, he should not

have to explicate them to his readers.

Therefore, he has refused his editors the right to indiecate the
change of speakers -~ in such poems as "The Death of the Hired Man" = by
names in the left hand mergin of the page. According to Frost, the change of
speakers is written into the poem. In his lecture of April 11, 1957 at Loyola
University in Chicago, he mentioned that he had written a selfs-mocking tone
into "The Hoad Not Taken" and that he wished more people would notice it
without his telling them.g And in saying this, Frost seems to admit thst
"What does Frost mean?" is not an easy question to answer, even though the
meaning is written into each word.

Since Frost has written a deep meaning inte his poetry, it is not
fair to him to dismiss his writing as simple and elementery. But critics do
by~pass Frost for the more sophisticated complexity of Eliot and Pound and
Yeats. Randall Jarrell complains about the superficial treatment Frost's

BFrost, quoted by Lawrance Thompson, Fire and Ice (New York, 1942),

Pe hét

Frost, in a lecture delivered at Loyola University in Chicago on
April 11, 1957. The tape-recording used by the author was made by Robert
Lefley of Station W/MT in Chieuzge and was obtained through Arthur MeGovern,
Sede '
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poetry receives. "I am certain that any of the regular ways of looking at
Frost's poetry are grotesque eimplifications, distortions, falaificationa -
coming to know his poetry well ought to be enough, in itself, to dispel any of
them, and to maeke plain tae nece&ssitﬁ of finding some other way of talking
sbout his work."lo The thesis will try to provide the "some other way" to
Frost's meaning by elaborating his basic theme of human love and struggle.

Randall Jarrell says that his fellow critics neglect Frost because
they are afrsid of the "real complication" and the real depth of the poet's

Now, as a elﬁrification of life, Robert Frost's poetry contains a
sort of philosophy, a practical attituie to life in which certain themes and
ideas recur again and again. Although the critical reader will find that each
of Frost's poems is strikingly different, he will also find certain common
philosophic denominators or themes running throughout. For example, there is
Frost's twinkling and slightly mocking humorj; there is his fear of school
education =~ as Frost remarks, "I'd rather teke a degree from a college than
an education."lz There is his distrust of abstract art, poetry, and
philosophys. And there is his love of a story, especially a dramatic one, as a
means of commnication between two people.

And there are even more basic themes which are more helpful in the

explication of Frost's deeper symbolic meanings. These themes, as Professor

10k andal1 Jarrell, "To the Laodiceans," The Kenyon Review, XIV
(Autumn 1952), 536,

nlbid ey PPe 536"'537 .

12 . .
Frost, quoted by W. G. Rogers, "Recipe for Frosteing," The
Cincinnati Enquirér, Section 3 (May 15? 14 )y 1. ’
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Jarrell remarks, are "rather usual in Frost's best poetry." He mentions one oé‘
them as Frost's "recognition of the essential limitations of man, without

13 It seems to be because of

denial or protest or rhetoric or palliation,"
these basic themes that James Southworth, Randall Jarrell, and Peter Viereck
recommend an extensive knowledge of Frost's poetry to the critic who would
penetrate it.lh

It seems that the center around which Frost's basic themes usually
revolve is man. Randall Jarrell has pointed out the poet's emphasis on the
essentisl limitations of man., William W. Adams has elaborated the thesis that
Frost clarifies life in terms of man's struggle to maintain his individual
dignity. As he says, Frost "sees man striving to better himself in a world
that would drag him down « « « he looks for what many would call the kingdom
of heaven within man himself. . . he places hope not in creed, political,
social, or religious, but in the simple dignity of rmau'a.”l5 Frost's constant
faith in the dignity of man was noted by Edward Thomass of Boston College in
his introduction to Frost's lecture of April 3, 1957, He said, "In an age
when all traditions and all truths have been chellenged, and at times dise

missed, he has contimued to assert a confidence in the dignity of man.“l‘5

BJarrell, pe 5h0.
tharrell, pe. 5363 Viereck, p. 673 Southworth, p. 81.

lgw'illiam We Adams, "The Concept of Man in Robert Frost," Unpublished
Master's Thesis (Loyola University, Chicago, 195L), pp. 6L=65.

161?,dwzm:1 J. Thomas, quoted by George Adams and Frank Neelon, p. L7.
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Unfortunately, Adams omits Frost's ideas on human love in his treate
ment of the poet's concept of man, without an understanding of which, an
attempt to penetrate Frost's underlying meanings falls far short of its goal.
Adams treats the relation of opposition and struggle which every man has with
himself, the battle of man with weather and rocky New England soilj and with
other men, the battle of man with those who deny man's dignity. The present
thesis will devote the following chapter to mant's struggle to maintain his
dignity. It will examine, in & later chapter, man's love relationship towards
nature and towards other human beings., This love relation is the complement
of the poet's struggle relation. Without human love as an easential note, the
interpretation of life as "struggle" is an uﬁsatisfactory key to the poet's
deeper meanings. Both love and struggle are needed to complete Frost's
philosophy of life,

Robert Frostis attitudes of philosophy can be worked out in terms of
ideas~often=sxpressed, because in his poetry, prose, and lectures he frequently
expresses his opinions gbout man., As James G. Southworth says, just "because
Mr, Frost does not invariably write in the first person we must not overlook
the essentially subjective quality of many outwerdly objective poems." The
poetry of Frost is a carefully wrought expression of himself, "of his own
deeply felt paasion."17 Southworth does not mean that Frost writes about
himself, that he is autobiographical in his poetry. Rather, he writes his own

17Southworth, p. L5,




theories of life into his poetry.

For instance, he manages to express these opinions on life even in
his febles, "The Cow in Apple Time" and "Departmental." The cow becomes a
symbol of irrationality, which Frost scornsj and the specialized ants become
his symbols for modern man's efficient, pigeon~holing, departmentalized
inhumanity. From behind these fables Frost criticizes life in a mocking,
good-natured way. In his lyrice, his experdence stands out as more important
than the beauty or fact experienced. For example, in "Stopping by Woods on a
Snowy Evening® the subjective element «e the man who stops =« is much more
important than the objective woods or evening or snow or horse. Louis
Untermeyer observes that while Frost's poems are "superficially reticemt™ they
are actually "profound and personal revelstions. Frost has never been 'content
to limn s landscape.' He cannot suggest a character or a countryside without
informing the subject with his own philo»sophy."ls

Thus far in this chapter, the general purpose and procedure of this
thesis have been sketcheds It has been indicated that Frost's complex mesning
requires the eritical reader to have a key to that meaning. And since Frostt!s
more basic themes about life recur often in hia peetry and prose, it is
possible to find a good explicatory key. Therefore, the chief burden of the
study will be an explanation of the love~-struggle concept and the light it

sheds on two of Frost!'s poems. There are, of course, other themes in his

18rouis G. Untermeyer, ed., Modern American Poetry and Modern British
Poetry (New York, 1950), part I, p. 181,
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poetry that also might be useful keys, e.ge. the poet's sense of humor, or his
love of the dramatic. The thesis, however, will concentrate on Frost's
attitude to human life which is epitomized in the dignity of human love and
struggle.

The two poems that have been chosen for explieation have been
selected because they admit of very superficial interpretation -~ and that is
often jJust what they receive. But in the light of Frost's basic attitudes to
man ad to life, "Mending Wall® loses its ambiguity and becomes a rather
serious expression of one of the poet's theories. And in the same light the
critical reader can find deeper meaning in Frost's "simple" lyric, "Stopping
by Woods on a Snowy Evening.™

A word must be added here about the sources and arrangement of the
following chapters. The most important source of this study will, of course,
be Robert Frost - in his essays, both introductory and critical, in his
published or tape~recorded speeches, and in his poetry both in oral and written
form., It will certainly not be possible to examine sll of Frost's writings
and poetry. It will, however, be possible to examine enough of them to prove
the points made in the thesis, Articles by many students and frienda of Frost
often quote his conversation, and hence are useful in determining his personal
views. And besides these secondary sources ithere are many other articles of
general criticism of Frost, several books which evaluate the poel, one thesis
on the poet's philosophy of man, and rumercus explications of individual poemsi
Many of these are listed in the bibliography at the end of the thesis.

The thesis will include, where pertinent, the more important details
of the family, professional, and poetic life of Robert Frost. For instance,
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it will be necessary toc mention the bthree periods of Frost's development. It
will 21so be necessary, at times, to include some of his personal opinions on
poetry, education, science, and religion. These facts will be mentioned where
they are helpful to the explanation of Frost's concept of love and struggle,

The second chapter will treat the poet's concept of struggle, while
the third chapter will explain his concept of love. This is sometihing of a
chronological inversion because Frost's early poetry has more "love® in it
than "strugegle." On the other hand, his later poetry has more "struggle" in
it than "love," Professor Southworth calls Frost's later poetry the product
of his "intellectual" period; his earlier poetry the product of his "sensuous"

period.t’ But it must be noted immediately that both love and struggle are
present in Frost's poetry from the first word on. However, the youthful love

element in his early work is rather surprising, since Frost wes about thirtye

cight years old when he published his first poems,20 This mature age explains
the imtellectual element present in his earliest work.

One reason for treating the intellectual or struggle element of
Frost's attitude to life first is that it is the essential note of the concept.
Love may be said to flow from it like a property. Another reason is that the

19southworth, pp. 59-61.

20prost's firet volume of poetry, 4 Boy's Will, was published in
England in 1913. Although some of the poems date k vo his college days,
the few that he saved for this collection show the maturity of an older man.
Cf. louis Untermeyer, p. 179, and James Southworth, p. Th.
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love theme is not so obvious; nor is it so easy to trest in logical fashion,.
It is the natural complement of the struggle concept and needs it as a backe
ground before it can mean anything. Finally, love is the more important of thel
two. As Frost says, love is what saves his poetry as it stands on "the brink
of all disaster," i.e., on the verge of oynical pessimim.21 The fourth
chapter will interpret "Stopping by Woods on 2 Snowy Evening" with the help of
the love and struggle theme. The fifth chapter will be an interpretation of
"Mending Wall." And some few conclusions will be drawn in a final summary
chapter,

2]'If:z'osrb in his lecture at Loyola University, Chicage, April 11, 1957.




CHAPTER II
HUMAY STRUGGLE IN THE PCETRY OF ROBERT FROST

This chapter will discuss Robert Ffrost's philosophic concept of
human struggle., Since the poett!s theory of struggle is based on his blind faith
in the dignity of the human individual, it will be necessary to preface the
analysis of struggle with a consideration of Frost!'s belief in man's value,
Man's dignity or wvalue will be shown to be distinet from znd superior to the
value of animals, inanimate things, and even the brutish tendencies in man
himself, wmle it is true that Frost thinks that this dignity is, in a certain
sense, something that man isj; nevertheless, it is more true to say that man's
dignity is something a men aghieves. Therefore, it will be necessary to con=-
sider just how man achieves his dignity, in what that dignity consists, and
whether dignity-achieved brings heppiness in this life and bliss in the future.
Since man's dignity is to struggle, it will be helpful to consider both the
conditions and adversaries of man's struggle. And finally, there will be a few
remarks on the religion, the optimism, and the sceptical agnosticism of this
theory.

William W, Adams says thst Frost believes in the dignity of the
individual, concrete, and particular men. The poet does not seem to have any
religious or metaphysical grounds for this belief. It just seems to be s feel-
ing whereby Frost comes to the conclusion that an individual man is, or at
least should be, the cemter of his own universe, of his own interest and study.

12
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Man achieves dignity by winning the struggle with his adversaries: (1) nature
(2) other men, and (3) himself. And in order to win the struggle, man must
become sn individual by "walling® his oun personality away from that of other
men, In other words, Frost postulates a sort of existential self-realization
as a necessary condition of success in this life., Hence, man must prove his
worth, his essential superiority to animals and elements of naturej man must
achieve his individual dignity.l

In order to show man's distinct position in Frost's universe, it will
be necessary to point out the essential difference between man and the brute.
Because Frost likes to play on this diversity of nature, he brings it up often
in his poetry. Here, it will only be necessary to mention a few pertinent
examples.

One instance of man's superiority to the brute occurs when Frost
calls his neighbor in "Mending Wall" the equivalent of a brute:t "an oldwstons
aavaga."g Frost's whole point is that a man can think about his father's
saving, can weigh its value, and can reject it if it is no longer practical, -
In a sense, a man who refuses to exercise his individuality by thinking for
himself might just as well be a brute. Brutes do not have an intellect. Man
does, and he should use it. In "A Considersble Speck" Frost talks about a

1‘vlﬂ.ii.l:lzmn Ws Adams, "The concap’c‘of Man in Robert Frost," Unpublished
Master's Thesis (Loyola University, Chicago, 195L), pp. 2, ii.

ZRobert Lee Frost, Complete Poems of Robert Frost (New York, 19L9),

P h&o
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small black bug, a speck, that is on his writing paper. By & clever personie-
fication Frost atiributes an intellect to the "poor microscopic item." And
then, he remarks in an ironie, comiceserious tone:
| I have a mind myself end recognize
Mind when I meet with it in any guise.

No one can know how glad I am to find 3
On any sheet the least display of mind,

Frogt in "Departmental® makes his own kind of camically-serious
condemnations of mants departmermtalization. That sort of thing is for inhuman
brutes. The ants of the poem are departmentalized in their funeral services
for a dead ant, "Our selfless forager Jez'ry."h The progress of the funerasl,
from the finding of the body through the bureaucratic order of the Queen given
to the formal mortician, is & patent play on human departmentalization. O0Of
course, there is no thinking involved in either human or ant departments, And
so for man to departmentalize his life is, in a certain sense, to give up
thinking == to live on the level of the ant 18 a degradation for man.

In "A Drumlin Woodchuck! Frost tries to teach men their superiority
by letting a woodchuck act the way man shoulde The woodchuck says that he
dives "down under the farm" in order to avoid the hunt and war and pestilence,
in order to'ake occasion to think.“s Once again, by comparing man with the

31bid., pp. LE1-L82.
bbid., pp. 372-373.

5Tbide, pp. 365-366.
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animal, Frost is preaching that intellectual independence and that selfw-
reliance which are the conditions of man's successful struggle. Woodchucks
are not ahréwd; nor do they know, abstractly, why they hide; nor do they think|
But Frost implies, it would be a good idea for man to go off alone once in a
while == to take occasion to think, The last four lines of "After Apple~
Picking! comment directly on the difference between man and woodchuck. A man
thinks, worries about, remembers in his sleep all the things he has done
during the day. But the woodchuck cannot have anything like thought to distur®
his long wintert!s sleep, In his dreams the apple-picking Froat sees "Magnified
apples appear and disappear,/ Stem end and blossom end,” and feels in his
instep arch the ache and pressure of a ladder round. At the end of the poem
he wonders if his sleep is like the woodchuckt!s "long sleep,™ or if it is
"Just some human sleep.”é Thus, he points out the difference,

In several other poems Frost displays real sadness st the fact that,
because of the brute's laeck of intellect, there can be no coammunication betweer
man and beast. In "Stopping by Woods on a Snowy Evening" the poet quietly
notes that his "little horse must think it queer/ To stop without a farmhouse
near." The horse is impatient and "gives his harness bells a 8hake."7 The
horse knows nothing of the beauty of the scene before him. Frost would like
to share the beauty with some mind, but he cannot. In "One More Brevity"
Frost takes in a stray dog, calls him "Gus," and pretends that he can "talk
dog" to him. In & wonderful little dialogue they converse == man's mind, so

6Ibid.. 2 FDo 88”‘89 -

?Ibidig Pe 2750
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imeginative, can do such things. But the man's best friend really cannot talk
back,B |

Just as mind is what distinguishes man from the brute, so mind is
what makes man different from nature, Now, to Frost, nature means snow, wind,
rain, sunshine, mountains, woods, soil == or, as he says in "Lucretius versus
the Lake Poets,” nature is "the Whole Goddam Machinery" and not just Landor's
"Pretty Se:emex:vr.."'9 But not only is man different from nature, he is alse in
a certain sense, opposed to it. Frost manifests great love for animals and
nature in his poetry. But there is a slight difference in his treatment of
each of them., The animal is lovable, but below manj nature is lovable and
below man, but sometimes very terribly opposed to man. 4As will be demonstrated
in the next few paragraphs, nature is one of the opponents with which man must
struggle in order to maintain his dignity. With regard to these opponents of
man, William W, Adams says, Robert Frost "sees man striving to better himself
in a world that would drag him down."C And it seems that nature is a part of
that opposing world, since nature is man's adverssry at times,

One example of nature's opposition occurs in the poem "Snow" when
Fred and Helen Cole try to dissuade Brother Meserve from trying to make it homéﬂ

BFrest, in a poem not yet publicly printed but one which he readas on
Csedmon's record number TCl060, released April 15, 1957.

®Frost, Complete Poems, p. 558.

10
Adﬂ&s, Pe 6l
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through a terrible winter storm., Before he leavea, Meserve does a little
preaching about the storm., When he says that it is the storm thet "says T
must go on," that it is the storm that "wants me as a war night if it came,"n
it becomes evident that the storm is more than just a mere obstacle in the way
of a man's getting home. Earlier Meserve had pointed out that he would rather
be a "Yman fighting it to keep above it" than a "beast that sleeps the sleep
under it all." And then he aeks, "Shall I /a men/ be counted less than they
[The veasts] averni?

In an article entitled "Pawky Poet," Time magezine mentions the fact
that oceasionally in Frost's poetry & snowstorm becomes the symbol of all perill
to man.n The use of snow as a symbol of danger and opposition to man is
common encugh to merit this mentions In "Storm Fesr" Frost is lying in bed
during & night snowstorm., As the fury of the stom grows he says:

I count our strength,

Two and & child,

* % ® & ¥ * 5 3 & B 9

And my heart owns a doubt

Whethexr *tis in us to arise with day
And save ourselves unaided.ll

In "A Leaf Treader" Frost says that all summer long he has heard the leaves
threatening to carry him to death when they f8ll in the autumn. As he answers

n?rost, Complete Poems, p. 189,

lzIbid;, Pe 188.
13 nonymous, "Pawicy Poet," Time (October 9, 1950), 8l.

‘u‘Froat, Complete Poems, p. 13.
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the snow that tries to bury him in the winter, so he answered the lsaves that
#it was no reason I had to go because they had to go."ls And in "The Onset"
Frost speaks of the falling snow as "death' descending and "winter death® which
overtakes a man on & "fated night.“lé

It may be noted here that while nature in many forms beccmes the
adversary of man, | still Frost finds great beauty in it, But Frost's love of
nature will be treated more fully in the next chapter. Here it might be
mentioned, in connection with ®"Stopping by Woods on a Snowy Evening,“l? that
the downy flakes of snow in this poem becoms & symbol of all beauty. Thus it
may be seen that man has a dual relationship with nature, one of struggle and
one of love,

The relationship of struggle has been pointed out in the symbol of
snow. The wind and the rain also, on occasion, symbolize all peril. In
"Lodged™® and in "Tree at My Window' the pelting rain and pushing wind
become symbols of peril. It has been suggested in the "Pawky Poet" articleZ’
and by Louis Untemeyerﬂ that Frost's struggle between 1900 and 1911, ‘o wrest

1511716,., DPe 388.

mIbid., P 278,

171p4d., p. 275.
1BIbid., P 315.
191p1d., p. 318.

2psme (October 9, 1950), Bl

211.0\113 G. Untermeyer, ed,, Modern American Poetry and Modern Britishﬂ
Poetry (New York, 1950), part I, p. 178,
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a living from New England's rocky soil, 4s in some way responsible for his use
of the symbol of peril and opposition. The symbol of opposition is strong in
"On a Tree Fallen Across the Road," for Frost makes a big point of denying that)
the tree, or nature, can

s 4 & 8 5 ¢ 8 % % e e 68 e s s s v g bar

Our passage to our journey's end for good.
He insists that the tree's

s o o o o o o Obstruction is in vains

Wews.llmtbepntafftbaﬁmlgggl

We have it hidden in us to attain.
Time points to the fallen tree in this poem as the poet's gymbol for all
abstacles.ag

Perhaps one more example will suffice to demmnétrate the fact that
the poet considers nature as an opposing foree in man's life, In the poen,
“The Mountain," Frost pictures the mountain in its dual relationship with mans
first, as a lovable mother which holds the town protectively in its shadowj
second, as a dreadful and mysterious adversary which "takes all the romm¥ and
sends "boulders broken off the upper ¢liff down on the farm and farmer and
town bolow.zh Even the soil of the mountain becomes something with which man
must struggle in order to maintain his lmman dignity.

nFmst, Complete Poems, p. 296.

23pime, (October 9, 1950), 81.

Ziprost, Complete Poems, 56=60.
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In his thesis, William W, Adams comes to the conclusion that human
struggle is individual man's fight for survival with the "forces inside and
outside® him, forces that would hold him back from victory.25 One aspect of
that struggle, nature's opposition to man, has already been mentioned. There
are, however, two other general aspects to that struggle: first, the struggle
with self; second, the struggle with other men. Man must strurgle with himself|
in the sense that he must fight his own inability to make a life-decision, as
in "The Road Not Taken"; his own reluctance to seek the truth and true meaning
of his life, as in "Build Soil*; his own fears of death and failure, as in
The Masque of Reason, Man must struggle with other men's philosophy and

religion and science and politics ingofar as any one of them encroaches on the
individual's dignity. After s consideration of what Frost's idea of "individue
al struggle" means in itself, there will be some paragraphs devoted to the
explanation of the struggle (1) with self and (2) with other men,

It is important to note that Frost conceives of the struggle as an
individual problem that must be solved by every man himgelf. The poet puts
flesh and blood into his concept of the individual, rather than kaving the
term man a bodyless abstraction. He thinks that each and every man is more
important to himgelf than any social and corporate body, or any other
individual. In a chapter which he entitles "The Individual," William Adams

255dams, p. 37-39.
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states and proves that the individual's need for self-reliance is a basie tenet)
in the philosophy of Robert Frost.28

In the poem "Build Soil" the poet mskes very clear his idea of
individual isolationism., It is a kind of standing other people off, of getting
separate, and of resisting the help they offer the individual in his
difficulties.?’ After all, Frost thinks that each individual man has within
himself the most important book he will ever read and know, As he remarks in
BAny Size We Please," it is silly for z man to extend both his arms "absclutely
parsllel/ In infinite appeal! in order to embrace & universe of knowledge,
truth and people. The man who does that is Ytoo all out, too much extended,
Rather a man should fold his arms about himself and hug "himself for all his

universe. w28

Frogt proposes many important problems in his poetry, but the most
important are the problems of man as an individual. Professor James Q.
Southworth indicates that Frost considers each man's life a necessary and
painful struggle, and that Frost considers each man responsible, by reason of
his free cholce, for his own succesas or feilure in that struggla.” Man is the

26Ibido’ po 12&

27Fmst, Complete Poems, pp. L21-130.

28Ibid¢’ Pe 56!30

A———

29&'&1163 G. Southworth, Some Modern American Poets (Oxford, 1950), pp.
55, 58, 62-63,




22
most important being in the worldj therefore, since to struggle successfully
is to maintain dignity, man's most important problem is to succeed in the
struggle., And so, the individual man's difficulties assume great importance
in Frost's mind,

The poet, as an individual, manifests amxiety sbout his death, Is
the struggle here worthwhile for eternity? Is the success achieved in this
world really satisfying? What do pain and failure mean? This emphasis on the
individual is very evident in "Build Soil" where, among other things, Frost
says that if any rke‘vbluticn is coming it will not be a general one —- rather

30 This emphasis is the reason for Lawrance

it will be a "one-man revolution.”
Thompson's stetement to theﬂ effect that "Frost likes his people in
individxmls-"sl

Now that the word individual has been explained, it will be helpful
to mention the philosophical significance of the term struggle. Struggle, if

successful, may be called a change for the better even though every men has a

certain innate dignipy. Now, change can be said to be a kind of Bergsonian or
Hegelian absolute in Frost's philosophy. And so, a sucecessful struggle in man
is an sbsolute gain in dignity. That Frost considers change as the absolute
in 1ife is evident in "In The Home Stretch" where he says through Joe's wife:
e« v oo 5 s s a9+ 0+ ¢ « You're gearching, Joe,
For things that don't existj I mean beginnings,

Ends and beginnings-~there are no such things.
There are only middles.t32

3°Frcat-, Complete Poems, p. 1129.

3t awrance Thompson, Fire and Ice (New York, 19L2), p. 63.
32rrost, Complete Poems, p. 145,
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Adams makes the same point when he says, "Frost can be said to be implicitly
in the tradition of vital movement in philosophy that is best exemplified by
the system of Hemclitua,"” Lawrance Thompgon also notes the change absolute
in Frost's r.\h:i.lewphy.311 Struggle means the seme as change when epplied to
man's life,

In "West-Running Brook" Frost goes into a rather philosophical dise
cussion of the law of change in general, and of the law of change as it applie*
to man's life, He describes existence in this way:

it runs away,

® & & & & & 5 & B K B & B e
-

# & & 8

o & 5 @ e« o o o It flows between us

To separate us for a panic moment. -

It flows between us, over us, and with us,

And it is time, strength, tone, light, life, and love=w
And even substance lepsing unsubstantialj

The universal catract of death

That spends to nothingness.35

This is the way he states the universal law of change:
Our life runs down in sending wp the clock.
The brook runs down in sending up our life,
The sun runs down in sending up the brook,,
And there is something sending up the mm.36

As the poet says in "Choose Something like & Star® what we men need is aometkﬂng

"4o stey our minds on and be staid.">! And since it is very difficult for

33Adams, pp. 7h=753 what Adems cells Heraclitean in Frost ought, more|
properly, be called Bergsonian or Hegelian, for perpetusl flux is not the only
absolute in Frost's philosophy.

ﬁ%ompBOn, Pe 19hl
35Frost, Complete Poems, pp. 328+329.

BSIhid., Do 329,

3TRids; pe 575,
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Frost to stay his mind on the impermanence of life, he seeks in "West~Running
Brook" to find some absolute value for every individual man's life. He uses
the symbol of water's backward motion, on striking a rock in its downstream
course, to signify man's constant and vital resistance to the drift of things,

to signify man's successful struggle.

He says:

The black stream, catching on & sunken rock,
Flung backward on itself in one white wave,

And the white water rode the black forever,

Not gaining but not loaing . 5

® & & & & ® 2 6 & B s % F & F & & B ¢ 9% » 0@

It is this backward motion toward the source,

Against the stream, that most we see ourselves in,

The tribute of the current to the source.

It is from this in nature we are from.

It is most us,38
Lewrance Thompson and H. T. Webster say that Frost thinks of man's gtruggle as
"the sacred essence of life itaelf.“”

It is most interesting to note what Frost thinks of the man who is
unwilling, because of sloth or ignorance or avarice or any other vice or weake~
ness, to struggle to maintain his dignity. In "The Death of the Hired Man®
Frost, although deep down he pities poor Silas, has these serious words to say
sbout the man who had "nothing to look backward to with pride, and nothing to

look forward to with hope's

BBIbidwa PPe 327-329.

39‘Ehmupson, pp. 186+187; H. T. Webster, "Frost's 'West-Running
Brook, " The Explicator, VIII (February 1950), item 32.
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What good is he? Who else will harbor him
At his age for the little he can do?

What help he is there's no depending on.
0ff he goes always when I need him mosb.

e e e iiuullTIm donelho
$ilas had somehow misused his life; he had falled to maintain his dignity. The
same is true for the "old-stone savage" in "Mending Wall,” for, as Frost says:

He moves in darkness as it seems to me,

Not of woods only and the shade of trees, ni

He will not go behind his father's saying.
In the poem "Two Tramps in Mud Time" the poet shows that he has no use for the
"itwo hulking tramps" who come out of the woods "from sleeping God knows where
last m:ght.”ha Charles Keplan notes that Frost condemns these men because they
tlive without a regulated principle of aelf—-contml.“ha In other words, their
lives really don't mean too much to themj their lives are not to them, as
Frost's life is to him, opportunities to prove their own dignity and value,

So too, in "A Roadside Stand," Frost shows that he has no use for the
avaricious man who tries to make "easy money" by going into the roadside stand
business. That kind of country businessman just tries to exploit the innocent

eity traveler in order to get 21l the comforts money can buy. The poet remarks

bQFrogt’ Complete Poemag PP« h9“55t

hlIbido, Ps L8.
thbidt, Pos 358;

mCharlss Kaplan, "Frost!'s 'Two Tramps in Mud Time,'" The Explicator,
XIT (June 195L), item Sl. '
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cryptically that these comforts "are calculated to soothe them /Ehe business-
ner/ out of their wits,"i! Men like that give up their struggle.

What Frost does admire, though, is the rugged individual who likes toﬂ
can and does live up to the requirements of his own struggle. For example, the
man in the poem "The Figure in the Doorway"™ had provided himself with his owm
oaks for heat and light, his own well for water, and his own garden, pigs, and
hens for food. This is the way to suffice unto one's self and to win the
struggle for personal dignity. This man lived and struggled his way alone and
"the miles and miles he lived from anywhere/ Were evidently something he could
boar, "5

Thug far in the thesis, the concept of man's superiority to animals
and all nature has been explained. Then, the three major adversaries to man's
dignity or superiority were mentioned: (1) nature, (2) other men, (3) the man
himself, Nature's attempt to4 conquer man, and thus to drag him down, has been
treated at length. And, the necessity for and the nature of individual
struggle has been outlined. Now, in the following paragraphs, we will consider
the struggle which each man must carry on with other men who try to drag hinm
down, After that, the struggle which man mst carry on with the dowmwarde
dragging forces within himself will be treated. And finally, the questions of
God, success in this life, and eternal victory will require some analysis.

“‘m;st, Complete Poems, ps 370.

thbidu, j+ 378.
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The struggle sgainst other men may ve called the attempt of each
individual to live according to his dignity and his convictions, Philosophers "
scientists, religious fanatics, and the seductive advocates of urworthy actions
actually do try to lead man to a life below his dignity. Frost believes in the
dignity of man and refuses to let other men talk him out of this faith, no
matter what proofs they offer for man's worthlessness. The poet seemé to think
that many people in this country are not convinced of their own value., In "To
the Right Person" he blames this lack of conviction on Americans' failure to
meditate, In other words, they do not think their lives through as intellectua]
beings should. Americans have given up thinking in order to go to school, in
order to depend upon a teacher for their convictions instead of on themaelves}‘

The poem "The Subverted Flower" is an instance of what Frost thinks
of men who try to lead others into sexual sins. In the poem an adolescent boy
tries to lead an adolescent girl into fornication., It is interesting to note
that Frost keeps referring to the boy as if in his sexual habits he were a dog,.
It is evident that Frost despises this sort of thing as fit only for brutes for
he portrays the boy this way: "He . . . cracked his ragged muzzle"; he was
like "a tiger at a bone®; his hand is "like a paw"; hls nose 1s a "snout"; and
finally she heard "the dog or what it was" obey bestial laws and "bark oute
right."m The pity of it is that, even though the girl does not consent, she
still suffered some loss of personal integrity by contact with this boy

Lbmpi4., p. 572
h71bido, Ps h53'h55.
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animal.he

Although Frost has no metaphysical reason to scoff at any philosophy
or science, he does not hesitete to lash out against any political, social, or
scientific doctrine that contradicts his belief in the dignity of man, For
ingtance, here is Frost's dismissal of materialistic evolution's glorified-md
concept of man: "I myself get too tired of evolution. I emancipate myself hy
simply saying that I « . . am not much interested in it."hg In "Sitting by a
Bush in Broad Sunlight® he speaks ironically of evolution and this time of its
basic theory of life-from-non-lifes

And if men have watched a long time

And never seen sun-smitten slime

Again come to life and crawl off,

We must not be too ready to smff.Eo

Likewise, Frost has no use for the scientific theory of mechanism,
simply because it takes away man's essential digrdty his intellect and his
individuality. Mechanism denles the basis for anything like a struggle
philosophy of life. Therefore, Frost attacks it. And he fights with the only
| weapon he can «- an unscientific but nevertheless lethal reduction to absurdityd

Somebody said to me a little while ago, "It is easy enough
for me to think of the universe as a2 machine, as & mechanism."

I said, "You mean the universe is like a machine."
He said, "No, I think it is one « + « « Well, it ig like . . "

48pons1d B, Stauffer, "Frost's *Te Subverted Flower,'" The
Explicator, XV (March 1957), item 38,

h%roa‘b, quoted in Thompson, p. 166,

5 Qﬁ‘rost, Complete Poems, p. 3L2.
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"I think you mean the universe is like 2 machine.,"

"All right. Let it go at that."

I asked him, "Did you ever see a machine without a pedal for
the foot, or a lever for the hand, or a button for the finger?"

He said, "No, no,"

I said, "All right. Is the universe like that?"

And he Baid’ "o, I mean it is like & maehm, onlye o o"

", « « 4t i8 different from a machine,” I said.5l

And Frost has just as much contempt for the scientific dogma that man
is worth the dollar's worth of chemicals in him, and nothing more. Science,
during Frost's lifetime, has tried to swe man into a conviction of his own
nothingness by its astronomical exploration of the vastly more immense universe
Frost notes this attack on his dignity in "Desert Places." But he is not
disturbed in his belief in man, for he says,

They cannot scare me with their empty spaces

Between stars--on stars where no human race is,

I have it in me 80 much nearer home

To scare myself with my own desert placea.52

Because Frost has worked out his own poetic, practical, existentialist
golution to life's meaning, he is sceptical about the factual explanation of

science, the theoretical explanation of philosophy, and the spiritual

explanation of religion., He mocks science's vain search for a statistical
answer in "The Bear." He portrays the bear running back and forth from tele~

scope to microscope only, in the end, to arrive at pathetic doubt.SB And as

SlFroat, "Education by Poetry: A Meditative Monologue," Amherst
Graduates Quarterly, XX (February 1931), 16.

Saf‘rost, Complete Poems, p. 386.

531bid., pp. 347-3L8.
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Southworth indicates, Frost insists on the immediacy of life; he will not be
satisfied to 1ive by doubt in the here and now.Sl

The philosophic explanation of life is too rational for Frost.
Southworth emphasiges the fact that the poet's theory of life is based on
experience. "The answers to the questions Mr, Frost has asked over the years
brings him the calm acceptance of life for which he has striven. Society may
not have been able to think things out, but he has. He has found out . . «
that 'the discipline man needed most/ Was to learn his submission to une
raascm.‘ﬂsg Philosophic jargon galls Frost for he says in his play The Masque
of Reason:

e« » ¢« « » When there's so much pretense

Of metaphysical profundity

The obscurity's a fraud to cover 1fm~!;h:.’,ng.,56

Ih The Bear" he explicitly includes Aristotle and another Greek
philosopher in his ridicule of scientistseturned~philosophers.d! Frost's con=
clusion in The Masque of Reason is that uncertainty is man's lot on the

speculative level, that man jJust cannot figure life into a formula, and that
man can know enough reality to asct on without formal philosophy. He adds that

when philosophy and science know all that they can know and progress has

progressed &8s far as it can progress, man will find this world just as hard a

ﬂ@outhmrth, p. 61,
55Tbid., pp. 6L-65, italics added.

56Froat, Complete Poems, p. 598.

SYIbid- s PPe 3h7”‘3’18.
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plaes in which to save his naac.mil..s8
Nor is Frost satisfied with the traditionzl religious explanation of

life. In his one-act play, The Masque of Reason, he modernizes the Old

Testament classie drama of evil, the suffering of Job, He makes it a drama of
questions. Job keeps pressing God for an answer to the unanswerable question,
"Why do You permit or even cause evil to Your friends?" In reference to this
play Southworth remarks, "Mr., Frost found no easy answer to his questions.“59
After God has given the traditional answer for suffering -~ a permitted trial,

Job asks "Why did You hurt me so? I am reduced to asking flatly for the reasons
outright.“60 Frost mskes God answer:
[B0d7 I was just showing off to the Devil, Job,

® @ & & $ 8 B T & S & 8 BB B s b S s
Do you mind?

[JOP] ..;.......No.ﬁo,Imsn"b.
'Twas human of You. I expected more
Than I could understand and what I geg
Is almost less than I can understand,0}

In The Masque of Mercy Frost speaks just as disrespectfully about

's mercy and justice, "His mercy-justice contradiction,"5? God's mereiful
Justice and God's permission of evil have been difficult problems for all people

581p1d., pp. 599-600.
595 outhworth s Do She

0Frost, Complete Poems, p. 598.

611‘_9}&%., Ps 600.

62114d., p. 615,
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of all times. The ultimate solution must and can only be a solution of faith,
not one of reason., Thus, in reference to the problem of evil in Job, Father
John McKenzie says:

The poet is not trying to make the mystery of

evil unintelligible; one must confess the limits of

one's reason, and commit oneself to faith in a God

who is great enough, wise enough, Just enough, power-

ful enough to administer a world which exhibits such

flagrant disorder. There is no other principle of

stability in which the mind can find repose. We hawve

no answer to the problem; the consoling truth which

the speeches of the Lord communicate is that we do not

need to have an answer, if we have faith in the wisdom

of God, in His power and will for good.63

It is just such a faith that Frost seems to lack, even though he retains an
agnostic type of belief in a Supreme Being.

Important as the outward strupggles (1) with nature and (2) with other
rmen are, the inward struggle-witheself is of greater moment because it is the
Jmost intense element in the individual's life. There is an inner anxiety for
truth, for life's meaning; an inner battle between reason and emotion, between
fthe desire to lead a reasonably ordered life and the slothful tendency to go
Jeith the drift of thingsj an inner need to meditate in order to find the answer
to 1ife and to live according to that answer.

Frost has the deep conviction that, even though this world is almost

Jvoo confusing to live in, the intelligent men must find a meaning for his life.

63John L, McKenzie, S.J., The Two-Edged Sword, (Milwaukee, 1956), p.

237,
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[He says, "I think what I'm after is free meditation. I don't think anybody
6L 1

gets to it when he's in anybody's companys only when hig soul is alone."
other words, a man mst figure out and live his own life; and in order to do the
necessary thinking a man must separate himself from other men and teke time to
think, In farming, this process is called "building soil." The farmer leaves
a field alone for a year or two in order to let the soil rebuild its fertility.
Hence the title of Frost'!s poem "Build Soil.," But the poet is talking about
building the soul's scil by self-restraint, by staying away from others, by not
joining gangs, by going home from company == in order to come to one's senses 55
It is when Frost is alone thst he criticizes religion and science for
belittling man -~ one compares man to God, the other compares him to space. It
is in the profound and lonely silence of the woods that Frost perceives the
fpeauty of nature. His love of natural beauty is well put in "Hyla Brook," '"We

love the things we love for what they am.ne’s When he is alone in "Stopping by
oods on a Snowy Evening," he delays to enjoy a wood filling up with snow, When

has a decision to make (one that will make all the difference, as in "The
oad Not Taken"), he is in the profound silence of the woods., Frost, in "Two
ramps in Mud Time," makes a sort of meditation ss he swings his axe out in the

forest. He believes that too many Americans do not refer all things to their

\ SiFrost, "The Menumitted Student,” New Student, VI (January 12, 1927),
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own lives, do not make a constant endeavor to gather up their personality
within themselves,

We're alwsys too much out or too much in.

% % & ¢ & 5 e @ * ¢ & T & & & 4 & v @

But inside in is where we've got to get.

My friends all know I'm interpersonal.

But long before I'm interpersonal

Away ‘way down inside I'm persanal.67

It is "inside in" where Frost experiences the agony of the thought of
death, the fear of the terrible forces of nature, the unintelligibility of the
mercy=-justice contradiction., Yet, he cannot live satisfied with his father's
sayings like the old-stone savage. As Louis Untermeyer says, "He refuses to
be‘ fooled by easy solutions or tricked by alogans.“ée Joseph Warren Beach, a
personal friend of Frost, says that Frost "may not think that the individual
man hag direct intuitions of divine truth. But he certainly thinks that every
man must mske up his mind for himself, and that only in this way can a man
have strength and quality.“69

In his early poem "Reluctance™ Frost thinks that it is nothing less
than treason for love, heart, and emotion "to yield with a grace to reason."m
In other words, he thought then that his heart should rule his head, And

although the power of love helped the younger Frost to find a meaning in life,

6T1pid., p. L25.

680rrhemxeyer, The Road Not Taken: An Introduction to Robert Frost
(New York, 1951), p. xxv.

o) ?Joseph Warren Beach, "Robert Frost," Yale Review, XLIIT (Winter
954), 211.

70Froat, Complete Poems, p. L3.
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he gradually changed from an emotional to & more intellectuasl outloock. As
Southworth émenta, "The intellectual elements in the poems increase as Mr,
Frost epproaches and passes fifty.“n Thus it is that Frost grew in wisdom
and insisted more and more on every man's duty to-get *ingide in," on every
man's duty to solve his own problems by his own thinking.

Te build up the s0il of the soul requires a good deal of stubborn
Yankee independence. According to Beach, Frost has the necessary selfw
reliance; "He is very stubborn indeed in his resistance to the pressures of
opinion. He has been able to live his own life, and to be a poet, by wvirtue
of his stubborn power of resistance. He has never been a party man, never
followed any school but his own. + « « he is an extreme indepen&ent."72

All his life he has been an extreme independent. He early found his
own way out of the Puritan religion of New England. At Dartmouth in 1893 he
refused to sutmit to aeademic pressures and left, Since then, he has
stubbornly kept up daily reading of the Latin classic poets., He flouted all
his neighbors! farming customs in 1900 by milking his cows at ten ofelock at
night so that he could sleep later in the morning. From 19031908 he arcused
some hostility in the other teachers at the Derry, New Hampshire, school by his
peculiar way of teaci:dng Latin, Greek, and English,

As a poet, Frost refused, at the request of a prospective editor in
1908, to change his style to fit into the conventional psttern. And even

Tsouthworth s D+ 60,

725630113 P 2050
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though Frost got his first "break” in the poetic world from Ezra Pound and the
Imagist school, he does not seem to have been influenced either by Pound or
Amy Lowell or T. S, Elict, Frost never was enthusiastic sbout Milion's type
of poetry and he did not mind telling people sbout that faet., Frost thinks
that Milton does not love the speaking tone of volce. Frost has a deep belief
that the speasking tone is more evocative of the imagination than rhetorical
devices or just plain logical meaning. Thus, during the 'teens, twenties, and
thirties Frost was a lonely poet deferding his views against a hostile
world.73 This independence has enabled Frost to suceceed in his own inner
struggle.

The question may be asked: what is the end or goal or victory
towards which man must struggle? The answer to this question leads to another
question: does Frost believe in God? Despite Frost!s manifest scepticism,
Beach says that he *has some lingering trace of the old theological notion
that there is in the universe besides ourselves some directing power that
means well by us.'m* There are many instances, especially in his later
poetry, where he speaks very reverently and trustfully about God. It is in
his later poems, out under the stars, that he expresses the hope that he has
used his life in such & way as to "prove himself worthy in the sight of God.“.ls

3These facts have been gathered fram Beach, Time, Untermeyer (both
books), and Robert Newdick, "Robert Frost and the Sound of Sense," American
Litersture, IX (November 1937), 290~300.,

mBeach, p. 213,

75?2‘931‘. » "An Introduction” to Edwin Arlington Robinson's King Jasper
(New York, 1935), p. vi.
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In "Innate Helium" he speaks of faith as a sort of "natural uplifter® of
man.76 And in "Astrometaphysical" he reminds Godi

Iord, I have loved your sky,
+ & & & & & & & 5 & 2 & s 2B

Have loved it clear and high,
Or low and stormy;

Till I have reeled and stumbled
From looking up too much,

And fallen and been humbled

To woar a crutch.

My love for every Heaven

*® & & & v & & & & *» 0 = @

Should be rewarded.

e & & & & & & " & » &

At least it ought to send
Me Upy not dm.??

Certainly, Frost's God has nothing to do with man's failure or success
in this 1ife. As Frost agserts in "Trial by Existence," each man is
responsible for that: "Life has for us on the wrack/ Nothing but what we
somehow chose.“78 He seems %o consider God as a Great Power who, as it were,
turns the water on in man's stream of life, lets it flow a short time =« from
a digtance, and will shut it off at the end, While it flows Qod stays out of
the picture., However, God could end it 8ll any time, as Frost says in "Once
by the Pacific," by speaking His "last Put Out the Light." d

76?1'031;, Complete Poems, p. Shl.

7711)1&., Ps 5)189

78Ibidu, Pe 30.

79Ibid.3 Pe 312&0
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But God does have sometihing to do with man's failure or success in

the life after death. In The Masque of Mercy Frost hopes and prays that his

life may be found acceptable:
[Peul/  Our sacrifice, the best we have to offer,
And not our worst nor second best, our best,
Our very best, our lives laid down like Jonah's,
Our lives laid down in war and peace, may not
Be found acceptable in Heaven'!s sight.
And t&mt they be is the only prayer

. May my sacrifice

A’ Be found acceptable in Heaven's aight.ae
Notice the doubt about the after-life. It is this agony of doubt about death
and "the knowledge beyond the bounds of life“81 that constitutes a great part
of Frost's inner struggle. In "Out, Outes" the tragic death of the boy seems
to be the worst possible evil, almost a reduction of the boy to nothing.
Frost has an agnostic belief in and regard for the good life, but meanwhile
"the strong arve saving nothing until they see."82 In "Acceptance! he solves
the problems of doubt about death and the future, of pain at the end of a love
or of a season by saying, "Let the night be too dark for me to see/ Into the

future. Let what will be, be."d3

801psd., pp. 6L1-6L2, italics added,
Blrnia,, p. 292,
821]31(!0; Pe 391,

Bmid., p. 313,
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He transmits the possibility of success in another 1life to coneentram{
on & successful struggle in this one. Success means that the individuel is
keeping up the struggle and asserting his superiority over nature, animals,
and other men. 7The chances are good for sueccess. According to John Holmes,
Frost thinks that the "balance of life and death . . . the forces of positive
and negative, good and evil, success and failure, whatever one calls them =

are roughly Pifty-five for life and forty-five for dea‘th."ah The sense of
victory seems to be like an athelete's pleasure at having exercised a muscle,

like the thrill of the comedian who has made others laugh, like the artistt's
satisfaction in having produced a unit of beauty.

To keep struggling is a serious business, play for mortal stskes that
contributes in some way to our Heaven and to our future.85 Hence, in "The
Onset" Frost indicates that the man who gives up the struggle and "lets death
descend/ On him where he is, with nothing done/ To evil, no important
triumph won" might as well not have been born.86 So too, he has no use for the
culpably poor -« who are mere lazy loafers who have never lived up to their
dignity as men. He asks why he should be charitable to such cowards.m

al‘John Holmes, "Close-up of an American Poet at 75;" The New York
Times Magazine (March 26, 1950), 12,

85Froat, Complete Poems, p. 359.
%Ib,idw; Ps 278,

BTIhid'; Ps L96.
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However, the here and now victory that man wins is a tasteless, in-
sufficient sort of thing. Man knows he has won. But what does it matter? In
"Gathering Leaves" Frost is puzzled by his victory, a useless barn and shed
full of leaves that are as light as balloons, have no color, and are of no

value, He comforts himself that he has a crop, at least t.hat.eg But his
victory echoes the emptiness of the "famous victory" of Blenheim. And what if
he had struggled to get a crop out of his rocky seil, and had failed because of
weather econditions? Frost would say, as Southworth has paraphrased Frostls
"An Empty Threat,® that if he failes struggling he has at least ™achieved more
than those who have stumbled blindly and unwittingly into success, into what
the poet calls 'life's victories of doubt,td?

The sensuous beauty of a kiss from the beloved or of a touch of a roaew
petal on the hand may have been enough success for youth, But the mature
persbn, if he is to satisfy his mind and soul, must take his nourighment from
sterner stuff, Mere pain will not do, it also needs the struggle., In "To
Earthward" Frost says,

The hurt is not enought

I long for weight and strength

To feel the earth as rough

To all my length,90
It is mant's dignity to struggle, to raise himself a little. Therefore, Frost

88n44., p. 290,

B9southworth, p. 61,

Pprost, Complete Poems, p. 260,
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wants man to struggle, to maintain his dignity in a world that would take it
away from him. Reginald L. Cook esteblishes the fact that Frost finds the
subject matter of his poetry in the dramatie imteraction between the indiﬂduai
and the downward influences and tensions sbout him, in the struggle between
inner and outer worlds,’t

In summary, it ought to be noted that there are certain words and
imsges in Frost that take on e rather definite connotation in view of his
concept of humen struggle. In an article entitled "Robert Frost and ths Dark
Woods," J. McBride Dabbs notes that in Frost's poetry "there is one image
which, by its character and by the frequency of its appearance, suggests that
it has a special personsl velue. This is the image of a wood."72 Southworth
agrees that Frost!s poems take on "added significance if we remember the
symbolism Frost attaches to the wood"93 It muet also be noted that in his
earlier work his images are drawm largely from the woods. These woods
“represent hig own inner nature, and his withdrawal into them typifies his
examination of himaelf."%

For example, in Frost's first four published colleetions, all of whieh1
were printed before 1929, almost half the poems either take place in the woods
or are about/ the woods. In the first enllection,k A Boy's Will, the woods

91Reginald L. Cook, "Frost as Parablist,® Accent, X (Autumn 19L9), 39.

923, McBride Dabbs, "Robert Frost and the Dark Woods," Yale Review,
XXIII (March 193L), 517. -

9350umrth, P L8.

91‘Ibid’ s Po 76.
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image is especially strong in these poems: "Storm Fear,” "In Hardwood Groves,"
"Yetober," and "Reluctance." In the second, North of Boston, only "The Woodw
Pile®* and “lood Hours" contain the woods image. But in the third and fourth,
Mourxbain Interval and New Hampghire, it is still predominant e- especially in
poems like "The Road Not Taken," "Birches," "The Sound of Trees," "Stopping by
Woods on a Snowy Evening," "The Valley's Singing Day," and "On a Tree Fallen

Across the Roed." As was mentioned earlier in this chapter, the woods is
where Frost does his thinking, strengthens his independence, and develops his
personality as an individual,

In his middle years, he refers to the woods less frequently. And in
his later years the metaphors of the woods have given way to those drawm from
the stars, which means that "the poet has turned from the problens of the
personal to those of the universal and abstraab."% This intellectual
emphasis in later years causes him to encourage others to meditation, withe
drawal from the activities of life, and selfw-diseipline for the purpose of
personal development. It is evident, in poems like "Lost in Heaven," "Desert
Flaces," "Moon Compasses," PAstrometaphysical,” "Choose Something Like a Star,®
that the maturing Frost did much of his thinking under the stars and that he
wished to share his wisdom and insight with others.

This emphasis on man's need to think for himself occurs even in poemsa
like "Build Soil," "Why Wait for Science,” "From Plane to Planej" in the
plays, The Masque of Reason and The Masque of Mercy; and in Frost's lectures,

P1vid,
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articles, and talks, e.g., "The Marmmitted Student,™ "The Poet's Next of Kin
in a College," ”Educatipn by Poetry: A Meditative Monologue," "Poetry and
School," and the talk he gave at Loyola, Chicago, April 11, 1957.

We must conclude this chapter by connecting Frost's "temporary
transmittance® of death, of pain, and of futwre victory with his sincers
belief in the victory of the present momert. He ever the sceptic, doubts the
traditional answers to the questions of pain and of death. He is especially
bit‘her in the poem "Design" where, according to Randall Jarrell, Frost scoffs
at the Thomistic, Darwinian, Positivistic and Lamarckisn answers to pain and
death, "Aecident, chance, statistics, natural selection are helpless to
account for such designed terror and heartbresk, such an awful symbolie
perversion of the innocent being of the world."% Despite this disconsolate
confession of the limitations of reason, the poet has not given up his search
for some kind of an answer to life. Thus, because he recognizes the failure of
natural philosophy, of physiecal science, and of Protestant religion to explain
life in its relation to pain and death and the future-life, he mocks them. BKHe
attacks them with "outer humor" precisely because he seeks the truth with
"inner seriousness."?’

Therefore, as has been detailed in this chapter, Frost preaches his

explanation of life in relation to the present moment, If men will struggle

%Randall Jarrell, "To the Laodiceans," The Kenyon Review, XIV
(Ant\mm 1952)3 5&3:

rrost, "An Introduction® to King Jasper, p. xiii.
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(1) with nature, (2) with other men, (3) with themselves =~ in order to live
worthy of the dignity which he firmly believes they possess =- then, they will
be successes in thig life, But if they do not become individuals who think
through their own lives for themselves, who keep up the struggle against the
forces that would drag them down, they will be the failures of the present
noment who might just as well have been born brutes. This is Frost's personsl,
poeticelly philosophical answer to the confusion in which man lives,




CHAPTER IIX

HUMAN LOVE IN THE POETRY OF ROBERT FROST

The intellectusl or struggle aspect of Robert Frost's love-struggle
concept of human life was abstracted from the emotional or love aspect of the
same theme in the previous chapter, The present chapter will attempt to
explain the love aspeet itself and its relation to the struggle sspect of this
basic Frostian insight into life, In his younger days Frost gave the
agecendancy to emotion; and in his maturer years he emphasized the rational,
But this shift of emphasis does not explain the relationship between the love
and struggle which Frost combines as an explanation or clarification of life's
meaning. In one sense they are related as contraries; and in another sense
they are related as complementaries. As contraries, an intellectual pessimism
of struggle faces an emotional optimism of love. As complementaries, the
gloomy and tragic tone of Frost's intellectual solution to life is softened by
the twinkling but quiet gaiety of his emotional, optimistic answer.

Frcst‘# tim contrary attitudes to life, a skeptical mind and an
optimistic heart, have been reconciled in what Mark Van Doren calls Frost's
"gpolden mean. nl Lawrance Thompson analyzes the relationship of mind and heart

IMark Van Doren, "The Permanence of Robert Frost," The American
Scholar, V (Spring 1936), 195.

L5
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L
a8 a battle botween reason and the irrational for the control of mant's conduct.

ol

The question in debate is whether or not love dominates Frost's attitude to
life.

Southworth thinks that mind "wins the day" in Frost's later life:
"As Mr. Frost has grown older he has realized that the nature of love alters,
that the meaning of life /The intellectual/ constantly obtrudes itself, pre=-
venting the early satisfaction from moments of pure eensuouamsa.”3 Thompson
and Southworth agree that reason does not take over completely in later life.
However, Thompson believes that love dominates Frost's attitude throughout his
life. There are two reasons why Thompson believes that, even in his later work,
"love + o + dominates Frost's attitude towerd life."t First from the positive
standpoint, Frost thinks that love can always find & meaning in the world

around man. On the other hand, from the negative standpoint, he does not think

that intelleect can always find e meaning, at least a certain and satisfying

one, Hence, the theme of lowe runs through all of Frost's poetry -- as Frost

himself says, "All my poems are love poams.,,?s

2Laurance Thompson, Fire and Ice {New York, 1942), p. 183.

3James G. Southworth s Some Modern American Poets (Oxford, 1950), p.

L.

hfihompaan, p. 18L.

5 Robert Lee Frost, Quoted in Thompson, p. 18k,
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It seems that even in Frost's intellectusl period love dominates his
attitude to life, This is evident once the nature of love and the nature of
struggle~complenented-by~-love have been explained. But, and this is the
problem, how can the emotion of love dominate Frost's intellectual period?
The problem arises because Frost recognizes a strong element of suffering,
pain, and uncertainty in life's struggle. One would expect the poet to give
wey to the pessimism of his contemporaries, e.g., Thomas Hardy and Edwin
Arlington Robinson, in the face of his own rather inadequate and purely
rational explanation of life. After all, this explanation is based on an
irrational faith in man's dignity and offers man no certitude for the present
life, and only doubt for the future life. It is strange, then, to find the
poet's latest works full of what Stauffer calls "hope, courage, and 3.0?6.”6

The answer to Frost's strange contentedness and optimism seems to lie in the

fact that Frost becomes "less sentimental with the years"7 and, therefore, doeJ ‘

not. £ill up what is lacking to reason with pure sentiment; and yet another

kind of love,a non-sentimental love, does seem to help the poet to keep up the
struggle as he grows older,

The question here, of course, is "What is this other kind of love?®
Southworth deseribes every love in Frost's poetry as a "concrete thing” which
"has meaning only in concrete terms."8 What he means is that love, for Frost,

6Donalci A, Stauffers "The New Lyrics of Robert Frost," The Atlantic

Monthly, CLXXX (October 1947), 116.
?Ibid.
8

Southworth, p. li3.

\
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always terminaztes in someone or something very dear to the one loving., In
"Build Soil" Frost puts the same idea this way:

There's only love of men and women, love

Of c¢hildren, love of friends, of men, of God,

Divine love, human love, parental love,9
The non-gentimental love of maturity and age, as Thompson indicates, gives man
the courage to go on living worthy of his dignity in this time of tears, pain,
ard sorrow., In fact, the trisls and troubles of life actually "enrich love and
at the same time intensify our hunger for it., The increased longing even for

the pain of love is closely related to our joy in the bitter«sweet of all

human eﬁperienca.”lg In other words, this "other kind of love" not only can
help a man to bear the struggle of life, but also it can make him want to
bear it. It 4s in this way that human love dominates Frost's attitude to life]
even in the poet'!s later years.

The fact that Frost's poetry is full of sadness, woe, and struggle
makes it difficult for many to see how either a sentimental or a mature love
fits into the picture. To add to this poetic preference for sadness and woe,
Frost puszles his readers and listeners with prose statements like this:

11

fPogtry'!s place in the world is on the brink of all disaster," or "There is

Frost, Complete Poems of Robert Frost (New York, 19L9), p. L23.

lo’mompson, p. 185, italics added.

Hrrost, in a lecture given at Loyola University, Chicago, April 11,
1957. Tape recorded by Robert Lefley of station WFMT and obtained through
Arthur McGovern, S.J.
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solid sstisfaction in & sadness that is not just a fishing for ministration
and consolation. Give us immedicable woes /in postry/ -~ woes that nothing
can be done for = woes flat and ft'msv;l.,;":!‘2 or "What I like in poetry is
griefs. » « « I ghould think we might be indulged to the extent of leaving
poe'c.ry‘ free to go its way in tears.”l?’ Only if we understand Frost's cone
viction == that the cares of life camnot be born in a balanced and sane

manner unless a man has someone to whom to cling, someone with whom to share
1:11‘311” ~e can we grasp the place of human lowve in Frost's attitude to life.

Human love in Frost's poetry is more often love of someone than love
of something precisely because Frost feels the need of sharing the woe and
sadness of life with someone, In his legture at Loyola Frost elaborates what
he means by "love" in the poem "Birches" ("Earth's the right place for lovez/
T don't know where it's likely to go betmr.“lg)z "1 mean human love, the
love between a man and a man."lé Love of someone is the only thing that can
nake the struggle "worth it."

With regard to conjugal lowve, Southworth says that "Frost not only
thinks of eompanionship and complete congeniality as prime qualities of lowve,

12F‘rost, #Introduction” to Edwin Arlington Robinsont's King Jasper
(NW Yark, 1935)@ Pe XVe v

Bria., p. viid,

W goseph Warren Beach, "Robert Frost," Yale Review, XLIII (Winter
1951.‘), 216.

lSFmat; ml&t@ Pms, Po 153:

16?rost, lecture at Loyola,
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but that he cannct conceive of love without them. w7 Conjugal love is the
complement of struggle because it is the ability of two lovers tc share life's
griefs, woes, and even joys, Love ensbles man and woman to believe in and to
cling to one another and, therefore, not to fear Zi.i;t‘e.l8

In "All Rewelation," one of Frost's latest poems, he reaffirms the
power of love to free man from what would drag him from his position of
superiority in the worlds

Eyes seeking the response of eyes /Iove/

Bring out the stars, bring out the flowers,

Thus concentrating earth and skies

So none need be afraid of size.l9
Size, in the gbove poem, is a symbol for those scientists who would make man
insignificant by comparing him to the size of the universe, Therefore, as
Frost had already indicated in "Two Look at Two," love is the greatest power
man has.

Mutual giving and sharing is the essential note of true conjugal loveg
it is a relationship which the poet expresses metaphorically by the words

elected friends in these lines quoted by Southworth: "During his sojourn in

England, he and his wife found themselves experiencing a miracle of nature.

1T50uthwortn s Ps L7
18144, p. 52.

19Frost, Complete Poems, p. llilie

201,44., pp. 282-283,
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The moon shining through the air heavy with dew made a reinbow sbout them
that, instead of moving . « » as they moved, closed a cirecle, while they
tstood in it softly cireled round/ From all division time or foe can bring/
In a2 relation of elseted friends.' !Elected friends! describes their relationt
ahip.“m

In "The Master Speed" Frost tells two young lovers that their mmiual
giving-and-sharing love will ensble them "in the rush of everything to waste,"
to "hawe the power of standing still.,” Thus they will be able to remsin what
they are, dignified human beings in the face of all opposition, Life cannot
part two such lovers once they have agreed that it must be "life forevermore/
Together wing to wing and ocar to aar.“w Just as the moon in "Moon Compessesh
exalts the everyday reality of the mountain, 80 love exalis and makes worthe
while the everyday reslity of 1ife.> FProst, sccording to Southworth, thinks
that conjupgal love is the "richest experience possible to man . . « the world
opens to him a3 it is impossible for it otherwise to do. Even his attempts to|
plumb the meaning of life, as in 'West«Runring Brook,' take on a richness and
profundity when they can bte shared."2' As Frost says, the love of giving and
shering is like & poems "It begins in delight and ends in wisdom."2> In othet

'%ﬂthmm; pt 510

22frost, Complete Poems, p. 392.
asm“., pPs 393.

2isouthworth, p. L8.

'25Frost, "The Figure & Poem Makes," Complete Poems, p. vi.
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words, it begins in sensuous love and it ends in a mature love that makes the
everyday struggle meaningful.

Therefore, the intimate relationship between man and wife is not some
kind of shell in which man can hide in the face of life's difficulty; nor is
it merely a sharing of sorrows, Love of one another permits a man and woman
to share their love of things, and especially their love of natural beauty.
As Thompson says of the power of love, "Man's sacred lowve for one woman may
insgtill in him a love and worship for entirely different manifestations of

lifee. "26

In poems like "The Pasture," "Flower~Gathering," and "Waiting,"
Frost shows how two lovers give and share their lives and not just their
sorrows, He makes no overt statement of love, but nevertheless shows deep
passion. Unfortunately, many readers miss the love element in these poems,
As Southworth says, "'The Pasture' is frequently misunderstood. It is an
urmistakable love p»tm:zxm“27 In the poem Frost implies that the mere presence
of the beloved, even at such & task as cleaning the pasture spring, will
impregnate the action with joy and maning.zg

The wife in "Flower-Gathering" walks a part of the way to the field

with her husband, an action which binds him more closely to her and makes him

Qélihompson, p. 186,

2Tsouthworth, p. L.

28
Frost, Complete Poems, p. l.
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more sad to leave her. When he returns in the evening she meets him in a
silence that leads the poet to suggest that her love for her husband silences
her. The genuine warmth of her greeting is sll for him rather than for the
flowers which took him away from her side for the ages of a day.w In
"Waiting" Frost is dreamily sitting in the field at dusk, keenly aware of the
fopposing lights of the hour." Bubt he is much more aware of the woman who is
waiting for hi# return, the woman "for whom these lines" were written. 0

“"Revelation® seems to be 2 key to the difficulty one may experience
in trying to find the human love in Frost's poetry, Many mistake his
restraint for coldness, his decorum for a lack of passion. But Frost, in
"Revelation," says that it is a "pity if the case require . . « /That/ we
spesk the literal to inspire/ The understanding of a friend."3% The trouble
is that Frost expresses his love in metaphors and symbols that are restrained
and ascetic in style, but deep and pregnant in meaning., %The Telephone® is a
model of restraints but, at the same time, "it says far more than could a
flood of words."32 By leaning his head against a flower, Frost's symbol for &
telephone, the leﬁr thinks that he can hear his loved one say, “Cme."33

27pid., pe 18.
BOIbidt, Pa 20,
pid., p. 27.

32outhworth, p. L8.

33F2‘0813, Complete Poems, p. 1h7.
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That is the brief word by which Frost comminicates the beauty and warmth of
his love for Elinor White, It was over twenty years after their marriage in
1895 that he published this poem., But it is as fresh a love poem as if 1t had
been written on their honeymoon.
& very sensitive soul is required to appreciate the love between the

men and wamen in Frosi's poems. In The Masque of Mercy there is that same

ffeeling of love and comradeship" that Beach notes in the couple of "Weste
Running Bro’ak‘“‘gh Many readers miss the intimacy which exists between Frostis
married couples because it is not usually the main subjeet of the poem,
Nevertheless, it is a subtle and important element in these poems., For
instance, in "The Death of the Hired Man," the love that exists between Warren
and Mary is the basis for the dramatic dialogwe. And finally, it is because
she asks him to be "kind" to poor old 8ilas thsat he relents. Only once does
Frost become explicit about their beautiful love:

Part of a moon waa falling down the west,

Dragging the whole sky with it to the hills.

Its light poured softly in her lap., She saw it

And spread her apron to it. She put out her hand

Among the harp-like morning-glory strings,

Taut with the dew from garden bed to eaves,

As if she played unheard some tenderness

That wrought on him beside her in the night.BS

In "The Pauper Witch of Grafton" Frost deseribes the strange love that

existed between an adulteress and her husband. Yet, here too is that seme

%ﬂaﬁh, Ps 212.

35!‘?0@, Complete Poems, p. 52.




55
relationship of elected friends sharing and giving. She says that she
bewitched him with "woman signs to man.," She made him gather wet snow berries
for her. "I made him do it for me in the dark./ And he liked everything I
made him do.“% In reference to this poem Randall Jarrell remarks, "1 some-
times murmur to myself, in a perverse voice, that there is more sexuality the
than in several hothouses full of Dylén Thomas; and, of course there. is love,
there 37

Despite the sublimity of Frost!s concept of love as shared between
two 1living lovers, even greater depth of passion and meaning is found in his
later poems of lament at his wife's death in 1938. The whole collection
entitled West-Running Brook is full of implied references to his loss, which

was her death. There are four poems which express his numbness and pain very
well: ‘*Bereft," "Lodged," "A Minor Bird," and "Tree at My Window." A fierce
autumn wind in "Bereft" occasions Frost to think,

Something sinister in the tone

Told me my secret must be known:

Word I was in the house alone

Somehow must have gotten abroad,

Word I was in my life alone,

word I had no one left but God.38

In "Lodged" the poet thinks that he is like the flowers that "lay

lodged.™ "The rain to the wind said, "You push and I'1l pelt.'" When the

3611)16«’ P 255.

——

3TRandall Jarrell, "To the Laodiceans,” The Kenyon Review, XIV
(Autumn 1952), p. 555.

BSF'roat, Complete Poems, p. 317.
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wind and rain had so smitten the garden bed that the flowers actually knelti,
Frost says, "I know how the flowers felt,™> And in "A Minor Bird" his grief
makes him want to stop a bird's singing. But he says, "Of course there must
something wrong/ In wanting to silence any'song."ho In "ree at My Window"
he speaks to the tree as the companion of his grief, "You have seen me when I
was taken and swept/ And all but lost.” That is the extent of his grief,
simply symbolized as a storm of “inne;’weather.”hl And "An 0ld Mant's Winter
Night" expresses a similar feeling of desolation at the loss of the beloved.
A home needs both man and wife, Man alone, "one aged man == one man -- can't
keep a house,/ A farm, a countryside.“h2

In nis lecture at Loyola Frost read three love poems which he wrote
during his®"intellectual®™ period. The first, "Never Again Would Bird's Song Be
the Same," he calls a "poem in praise of s lady." Who is the lady? When he
read the second poem, "The Silken Tent," he answered that question by saying
that this was "another poem in praise of the same lady." He answered it again
by dedicating the third poem to the same lady., The one lady in Frost's life
has always been and glways will be Elinor White. Each of these poems is a

beautiful tribute to the poet's "elected friend"; but the first deserves

3 Tpid., p. 315.
hoIbid. s P 316 .
mIbid. » Pe 318.

h2rs4., p. 135,
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special mention for its delicacy of feeling, He says that the birds who had
heard her voice

Had added to their own an oversound,
Her tone of meaning but without the words.

® & N & % ® & 5 & & & * 3 s " B & s " s

R EEEE .shewasinﬁleirsong.

Moreover her voice upon their voices crossed

Had now persisted in the woods so long

That probebly it never would be lost. 143

Never again would birds' song be the same.

Human love in Frost's poetry, however, is not limited to the mane
wife relationship. Mother-son and son-mother love are also present, However,
there seems to be little father-son love. Perhaps this is because his father
died vhen he was twelve. It is certain that he was very close to his mother.
And, occasionally, a mother and son relationship in his poetry reflects his

. L.
own experience. One such ig the mother-gson bond in "The Witeh of Coos.®
There are, too, several poems in which Frost manifests a tender, deep, and
delicate love for children: %A Girl's Garden," "Locked Out," and especially
"The Last Word of a Bluebird," The Blusbird's last word to the little,
wondering child was an apology for leaving, or migrating, early.

He just had to flyl

But he sent her Good=-by,
And said to be good.

WBmia., p. Lse.

hlLBeach 32 I)p - 205 "'2% .
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Otherwise, the poor Bluebird might have caught a cold and coughed his taile
feathers ofﬂhs It is this =2bility to experience the imaginative thinking of
children that shows how much Frost loves them,

Frost's love for his mother seems to have been very profound., In
“"The Lovely Shall be Choosers"” he expresses his ironie bitterness against the
gossiping, heckling "voices" which condemned his mother because she had marrieJ
below her station, She was a native of Edinburgh and of Lowland Scotch desaemJ
She was brought up, however, by a very rich uncle in Ohio. As a result of the
gossip and the condemnation she received for choosing a man "below her," Mrs,
Frost seems to have led a life of deep sorrows, sorrows which her son Robert
suffered with her, Thompson says, "Those who knew his mother still recognize
the accurate indication /In "The Lovely Shall Be Choosers"/ of her mute
herotsm, *6

The poem begins with the voices deciding to take twenty years to
#hurl her down."

She would refuse love safe with wealth and honor!

The lovely shall be choosers, shall they?

Then let them choosel
And because Frost!s mother had chosen to marry William Frost the volces
decided to crush her. They thought that t.hek best way was to give her seven

Joys which would become in time seven sorrows. These seven "joys" would

l‘sFroat, Complete Poems, p. 170.
L6

Thompson, p. 186,
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[correspond to the seven levels of the world and to the seven sorrows. And so

Ht happened that Mrs. Frost's husbamndi died of tuberculosis, that ghe was

umiliated before her friends because she had to teaeh school for a living,
hat she never could quite learn how to live lower than the poor whose ehildren

taught, that she was never known for what she really was, and that she
ver had anyone with whom she could share her sorrow.’? This poem shows the
tent to which Frost entered into the sorrow of his mother, how deeply he loved
Te

Another of Frost's loves, although it sounded more like scepticism in

H:lw previous chapter, is hig love for God. Thompson thinks that Frost's love
bf God is a ®mutual eollaboration.” In other words, if a man lives out his

very day life of struggle and love, if he lives according to his convictions,
n he is loving God. "Through men's active and persistent vearning and
ekcing and doing he places himself in aceord with the intended ways of God %o
« The proceas requires mutual collaboration. And the underlying prineiple
8 love, from man to God, frcmﬁodtom.“he It is evident in "A Prayer in
pring® that, if man takes pleasure in the flowers "today" and does not bother
o think too much about the "uncertain harvest" of the future, he need do no
pore, That is sufficient love of God. "For this /Pleasure todsy/ is love

¥7Prost, Complete Poems, pp. 325-326.

l’&ﬂmnpm, p. 189,
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[o God/ and nothing else is lovu.”w The emphasis, even here in love of God,
is "on the present moment ."50 Frost wrote this sbout belief in God, "Now I
think . « o that the belief in OGod is a relationship you enter into with him

/[fow] to bring about the future 17

It ought to be noted also that, when Frost suffered the loss of his
wife, the words he used expreased an urgent present need of God, his utter
dependence now on God, and his utter destitution in thig life, "Word I was in
the house alone . « » in my life alcne . « « N0 one left but God,."gz Frost
indicates the necessity of Ood in man's everyday life in his introduction to
Edwin Arlington Robinson's King Jasper. It is not a very personal relstion-
ship, but it is a reletionship., He says that man should live in fear, not of
God but of not proving his life worthy in God's eyes. "There is the fear that
we shall not prove worthy in the eyes of . . « God."53 The fesr seems to be a
present motive to man to struggle for his dignity. But Frost seems to be
relating the present hopefully with the future WWgh love,

‘mére is another love, or another fear, in Frost's life, That is
"the fear of Man «=» the fear that men won't understand us and that we shall be
cut off from them."5! In his lecture at Loyola Frost camplains about the fact

49%rost, Camplete Poems, p. 17.
50mompson, p, 189.

51??05’&, "Education by Poetry: A Meditative Monologue," Amherst
Graduates Quarterly, XX (February 1931), 78.

S%ms’e, Camplete Poems, p. 317,

53frost, MIntroduction to Jasper, p. Vi
Si1nid.
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that modern men do not even itry to comprehend one another. Rather, they try
to match wits, deeds, and output. "We're all trying to stay with each other.
You with mej I with you. Welre not trying to fmd each other out, We're just
keeping company, not conmmnicating.“gg Frost says this becesuse he desires to
share his own experiences and ideas with other men. And this wish to
communicate does not contradict what has been already said about Frost's
theories of individualism and independence. Of course, Frost still believes
that man must meditate, must get inside himself and find his personsl identity,,
and that man must find truth for himself; but this belief does not exclude
intercommunication once a man has found himself and understood his life. Fros{
explains it this way, "My friends all know I'm interpersonal/ But long befors
I'm interpersonal Away ‘way down inside I'm peraonal."sé

In his introduetion to King Jasper Frost develops the idea that love
is a kind of communication or sharing, that this kind of love is "all there is
to satisfaction.," He explains by saying that we begin in infancy to establish
contact with others by "correspondence of eyes with eyes." We recognized "the
same" in someone else. We went on to lips, mouth, and throat, *Smile
answered smile." We were together -~ "correspondence /communication/ is all,
Mind must convinece mind that it can uncurl and wave the same filsments of
subtlety, soul convince soul that it can give off the same shimmers of

eﬁemity‘“s 7 It seems that Frost's poetry has been an attempt to establish

Ssh‘ost, lecture at Loyola,

56Frost, Complete Poems, p. 1425,

57Frost, "Introduction to Jasper, pp. vi-vii.
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this communication with the reader. He wants to share hia experiences with
someone like the kindred spirit he finds in "The Tuft of Flowers,” He says
there th:t he "worked no more alone," "was glad with him,® "sought at noon
with him the shade," "held brotherly speech" once he had found this soul with

whom he could share life.>S

Like the man in "The Most of It" Frost

e« « o Would cry ocut on life, that what it wants

Is not its own love back in copy speech,

But counter~love, original response.59
In other words, life must have mutual love, the love of giving and sharing.
And poetry must have the love of communication between poet and reader or it is
useless, Southworth notes that the most important feature of Frostis poetry is]
fthe spiritual communion he establishes with the reader. This aceounts for the]
importance Mr. Frost sttaches to 'colour! in his poema.“éo

Conversational tones, image-words, and overtones plsy a great part
in the poetry of Frost because they are the usual ways by which friends comse
to understand each other., As Beach points out, it is because he wants to
communicate that Frost attaches "the supreme importance for poetic effect" to

"the natural speaking tone of voice.“él Robert Newdick, too, thinks that

58Frost, Complete Poems, pp. 31-32,

591bid., p. LS1e

6050uthwnr‘bh, Pe 6?.

él‘Beach, Pe 209,
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communication is the primary a2im of the intimate conversational tone that
Frost attempts to establish between himself and the reader.éz

Since Frost feels the need to share his experiences of thought,
besuty, and love, he tries to share them as lovers do: not by prosaid
literalness of speeeh but by "light words that tease and flmrb.“63 Frost uses
tone, imagery, and suggestion "to evoke a correspondence /Tn the reader/
greater than he could have done had he resorted to overt statement,wSl

A8 Frost says of his own poetry, ¥If I must be classified as a poet,
I might be called a Synecdochist; for I prefer the synecdoche in poetry = that
figure of speech in which we use a part for the vmole."és Frost likes to hint
at his meaning by giving & part of it. But he does want to be found out. In
"Revelation" he lets the reader know just how much he desires to be known and
understood and appreciated. "But oh, the agitated heart/ Till someone really
find us out..'*66 In an article a few years ago Frost said that readers should
try to refine their understanding even to the point of knowing what the poet

62p5bert Newdick, "Robert Frost and the Sound of Sense," American
Literature, IX (November 1937), 292.

63Frost » Complete Poems, p. 27.

6h30uthworth s Pe 52

65Froat, quoted in Louis G. Untermeyer, ed., Modern American Poetry
‘and Modern British Poetry (New York, 1950), part I, p. 100,

66Frost., Complete Poems, p. 27.
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means beyond his metaphor. The reader should know, and Frost longs that he msy|
know "how to take a hint when there is om."67

Frost's ideas are not new. His sceptism and agnosticiam do not
constitute a wery enobling philosophy. The deepest appeal of his poetry seems
to be his own personal way of communicating his meaning to the readsr. If he
says things in a cryptic way, it is simply because he demands much of the
reader, As Soutimorth says, this poet wants his reader to be a person who
brings "a quality of soul {or correspondence) to the poems"™ so that he can see
what Frost himself has seen. Frost's own ascetic pleasures require a corre-
sponding asceticism in the reader, He selects only the more important details
of a scene, "those that will control the imagination of the reader - and pays

little attention to the rest.“éa For example, the image words which set the

color«tone for "Stopping by Woods on & Snowy Evening® are, "The only other

69 And the whole scene of

sound's the sﬁeep/ or easy wind and downy flske."
"The Road Not Taken" can be recreated from three details: "yellow wood,"
70
"two roads,” and "In leaves no step had trodden black.,”  Thus the poet
directs the reader to his meaning, | v
Very often the conversational tone establishes the rapport between

Frost and the reader. Frost does this by superimposing on the basic rhythm

6TFrost, "Postry and School," The Atlamtic Monthly, CLXXXVII (Jums

1951), 30.

68southworth, pp. 6869,

691*’1‘03%,, Complete Poems, p. 275.

"Orvi4,, p. 131.
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of the line the less regular rhythm of speech., The effect is contrapuntal as
in a gymphony. He uses colloquial diction and speech slightly above the common
as counterpoints to high informal speech. He heightens the intimacy by
occasional bits of homely wisdom, alliteration, repetition of a word, or
personification, For instance, in "A Servant to Servants" he says, "the best
way out is always throug:.“n In "A Hundred Collars® he puts his fear into

these words, "There's nothing I'm afraid of like scared people."T2 And, of
course, there is Frost's famous definition of home in "The Death of the Hired
Man"s “Home is the place where, when you have to go there, / They have to lst
you in.“73
There is a danger in this almost off-hand tone. For, very often the
introductory lines of Frost's longer poems sound trivial and unimportant,
almost like the warm-up for a talk-fest. Also, in some of the dramatic
dialogues he uses lines that sound trifling and common in order to pass from
ons mood or idea to another., And at times, a whole poem may sound trivial,
Some of the audience at Loyola caught the trivial sound of "Never Again Would
Birds' Song Be the Same" when Frost read it. They laughed.’t They misundere
gtood the poem completely, probebly because that was the first time they heard

T1yid., p. 83.

1p34., p. 67.
Bbid,, p. 53,

Tiprogt, lecture at Loyolae
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it. One reading of Frost's poetry is not enoughj it will never provide the
reader with a true commnication of Frosi!s experiences,

Human love has been examined in its different terms: love of wife
(husband), mother, children, God, and other men (readers). In each of these
cases, love complements struggle., People who enjoy these loves have something
to live for. Bui what about those who have no true love in their lives? wuho
cannot give and share life? The answer frost gives seems to be that they
descend to the level of the brute, i.e. they lose their dignity. For example,
in "The Subverted Flower" the girl who has been tempted to sin is somehow the
worse for the temptation. Because she takes on some of the bestial, dog-like
animality of the boy who tried to seduce her, because she gave partial consent
she will never rise to the heights of a chaste love of sharing and giving,

Hers will always be a love somewhat obedient to "bestial laws."?S
Frost's volume, North of Boston, has several poems which suggest that

persons wedded to the carnal cannot enjoy true love's meeting and fusing of the
spirit, Their love "necessarily will be on a lower plane, on a more physical

basis, without the wings of asp:lx~:.~~d;ion.,ﬂ?6 There are implications of this sad
descent to brutality in lowe in "The Housekeeper® and "A Servant to Servants"

in the same volume., In "The Housekeeper," for example, Frost discusses the
tragedy of a commonelaw marriage without true love. The man in this case is

the tragic figure., He would not legelly marry his wifej so she leaves him in

75Frost, Complete Poems, pp. LSh=li55.

5outhworth, pe 53.
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order to give and share her life with someone else. "'I wonder why he dossn't
marry her/ And end it.' ‘'Too late mw.'“77 ~ The "husband‘s” life has been and
will continue to be a life without love.

In the country north of Boston the opportunities for running away
from a life without love are few. There are not the diversions of a large
city. A person must live with and cling to himself alone if he cannot share hig
life with another, Of such people Frost has this to say,

All those who try to go it sole alone,

Too proud to be beholden for relief,

Are absolutely sure to come to grief.’C

And, as Southworth says of them, "The only means of escape is through
madness in mild or severe forma. It is through these forme that many of the
poet's characters find the only freedom they can ever kmw."79 One exampla of
that madness is in "The Witch of Coos.® The witch or wife had committed two
faults while her husband wag alive; one was edultery, the other was a loathing
to go to bed with her husband. She had not loved him and, therefore, she had
not been able to give or share her life with him. The reader findg her in the
madness which many years before had teken the place of love in her 111‘3.80

City people, and country people who imitate e¢ity people, run away
from a life without love via diversions. In "The Investment" Frost makes it

TT¥rost, Complete Poems, p. 106,

?erid., Pe 5610
7980\1%%1‘”1 3 Do 530

80rrost, Complete Poems, p. 2i7-252,
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clear that he does not think that there can be any substitute for lowve, not
even money and what it can buy. A very poor country couple have gone to the
extravagance of buying a piano when they cannot even feed themselves., And why?
Because their love has failed to make life worth living., Therefore, they seek
to escape thinking and struggling and loving by means of the noisy diversion of
a piano.sl It is obvious that, if man does not understand his life through
meditation, if man does not share the joys and struggles of life, reality will
be too much for him to bear.

It might be said, that love is the better half of Frostts theme of
human love and struggle. When his mind makes him sceptical about God and goout
the future, love brings him back to the present, When giref, fear, pain, and
sorrow get the better of his understanding, his lowe for somecne, wife or God
or mother or reader, enables him to share the experience. When life's joys and
beauties intoxicate him and when thought has worked out some theories of life,
love makes him want to share them with others, For example, love makes him try
to communicate a theory like "going home/ From company means coming to our
82

genses,”

The reader should be aware that, although Frost utters his ideas in
such & chatty and almost flippant manner, there is beneath these sometimes
lightsome words a "rich, comprehensive, and warmly passionste nature so discie
plined in the art of expression that communication of the qualities of soul is

possible.ﬂBB Frost eprnestly yearns to share his highly artistie experience

811p4d., p. 337.

821pid., p. L30.
83southworth, p. 53.
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his deeper meaning with the reader, This means, therefore, that the reader
must somehow c¢limb to Frost's lofty metaphorical level; for, Frost cannot
express a quality of soul or an experiénce at the reader's ordinary, literal-
prose level, However, through an understanding of Frost's concept of human
love and struggle, the reader can ascend more surely to some of the extended

meanings of the poet's metaphor -« to a true commnication with him,




CHAPTER IV

HUMAN LOVE AND STRUGGLE IN ROBERT FROST'S
BSTOPPING BY WOODS ON A SNOWY EVENING®

The purpose of this chapter is to give a brief explication of
"Stopping By Woods on a Snowy Evening." We intend to examine the observations
of previous critics in the light of Frost!s theme of human love and struggle.
The interpretstion given here will be proposed as probable in the hope that it
will give a clue to the poet's deeper meaning., When all is said and done,
ceétaixrhy is perhaps impossible in matters of poetic interpretation. A twofold
division of the poem's implications will be made on the basis of the (1)
sensuous and (2) intellectual levels of meaning, First the love and struggle
theme will be considered at the level of an experience of beauty shared by the
poet with the reader. Second, the same theme will be analyzed st the level of
and idea, what Frost colls a "clarification of life," shared by the poet with
the reader. And finally, some explications of the poem will be examined in an
attempt to show their probability in contrast to the probability of the
explicstion which the author here proposes.

In general, this poem is considered by critics as a sensuous experi-
ence, They emphasize the technical structure, the choice of words, the viml,r
asuditory, thermal and kinesthetic imagery of the poem. "The first stanza is
technically the introduction. The poet gives the setting, without any detailed

description. « « o« The second stanza . « « divides itself exactly in the
70




"hroughout, then,the choice of words harmonizes with the content and with the

71
middle o « « « The first two lines of the second stanza give more infamation,r
namely, that the poet is driving and that there is not even a farmhouse near,
The following two lines are devoted to atmosphere and are used primarily for
emotional progression.“l

| Charlotte Lee proceeds to outline the organization of the last two
stanzas in the same way, pointing out that the purest aesthetic appeal of the
poem comeg in the third and fourth lines of the third stenza and that the last
stanza leads the poet from emotional joy to wise fulfillment of duty (promises)
In the usual explication, the stansza and sentence pattern, the length of the
lines, and the use of familiar one-syllsble words are examined in order to
discover how they help tell the story of the winter's evening and the poetts

experience, The conclusions sbout this poem are usually the same a3 Leels:

way in which that disarmingly simple content is organized - with the simple,
regular stanza pattern and the straight-forwerd sentences that are carefully
coordinated with the length of the lines.">: "

Another conclusion is, "The ingenious use of each stanza's thirdeline

rhyme as the dominant rhyme for the next stenza helps to unify the poem."s

Icharlotte I. Lee, Oral Integgx:_etaﬁion (Boston, 1952), p. L3ke.

ZIbid., pe 1383 for the reader's convenience this poem is quoted in
full on page 76 of the thesis,.

3
Frederick Gwynn, Ralph W. Condee, Arthur 0. lewis, eds., The Case
For Poetry (New York, 1951:), p. 151,
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And Thompson says that the structure of the poem provides the reader with a
"drama=in-miniature revealed with setting and lighting and actors and
properties complete.”h Thompson goes on to give an excellent summary of the
poems

At the beginning, the reader finds the curtain going wp
on a little action which approaches the climax of an
experience, real or imagined; that is, an experience
which happened to the poet or one which came to the mind
of the poet as possible. A rural traveler is the actor
vhose brief soliloquy describes the eirecumstances under
which he has stopped his horsedrawn sleigh to enjoy, in
spite of cold and loneliness, the strange beauty of white
snowflakes falling against e background of dark trees,
There are many reasons why he should not stop; commone
sense reasons which seem to occur even to the traveler's
little horse, But the spell of the moment is so strong
that the traveler is reluctant to leave, regardless of
the winter night and the cold storm., He ig impelled to
move on by the realization of duties and distancesj those
"promises” which he must keep and the "miles to go" before
he completes his jouwrney.>

A consideration of the imagery of the poem is the most important part
of ordinary explications, The title and jhhe first atama’ are primerily visual
in their appeal to the senses. g_tg_om%ml the title and in the third line,
however, appeals to the kinesthetic sense. To stop is to rest and to be quiet;
hence, stopping adds to the atmosphere of the poem. "Kinesthetic imagery is
used consistently in the secondary position. It is ususlly in the form of
increasing relaxation but shifts to slight tension in the last lines where

responsibilities cause the poet to shake off his repose. Despite the fact thay]

l‘Laurance Thompson, Fire and Ice (New York, 1942), p. 25.

STbid.

L
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this is a poem of ¥stopping,' kinesthetic imagery is present in exactly onhee
half of the lines."6 The auditory appeal is one of silence except for the
shake of harness bells and the sweep of easy wind and downy fleke. The thermal
appeal is afforded by the snow-filled woods, the coldest evening of the year,
the frozen lake, and the downy flske of falling snow. It is this sensory
appeal which plays the most importent part in the emotionzl elimax of the poems
"The only other sound's the sweep/ Of easy wind and dowry flake."7

It is very important, too, to point out the suggestive quality of the
poem, the synecdoche, the onomatopoeia, the alliteration, the assonance, and

the consonance. "The reader is aware of more than one possible meaning for

such words as 'promises! and 'miles' and 'sleep.'"a These words are suggestive

of Fbosﬂl;'s mquﬁ_ng. Frost the synecdochist provides the reader with f:qumnhs
of the evening, e.g., one flake of snow, & woods, an indefinite farmhouse, a
vague lake, and somewhat mysterious promises, He uges the significanmt part of
what he has experienced in order to lead the reader to the same experience.

There is onomatopoeia in the words shake and sweep, alliteration in his house

and his harness, soft and meditative assonance in words like know and though
and snow, and a gentle consonance in words like whose, Moods, Watech, With,
snog. lee Concludes, "This harmony of sound, content and imagery could hardly

have been accidental. It may have been instinctive or subconscious, to a large

6L33, Da hhas

TRobert Lee Frost, The Complete Poems of Robert Frost (Wew York, 1949)]

Pe 2750

&l‘hempson, Pe 264
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degree, in so experienced and sensitive a poet as Frost, but its contribution

to total effect is clearly apparent.“9
Ordinarily the poem is explicated as above because it is explicated

solely on the basis of internal evidence, i.e., its technical devices, its
words, and so forth, Such interpretations usually admit that they camnot give
an adequate meaning to suggestive words like promises. But some internsle
evidence eritics would go so far as to deny a suggested or implied meaning at
all, Earl Daniels, for example, meintainsg that the poem is an "experience and
nothing else," a mere "record of experience® and nothing more. Daniels hes
two good reasons for this rather extreme position. First, some of hig students
excited his wrath by reading their own very subjective meanings into the poem,
6+8sy thot the poet is contemplating suicide., Second, it is a known fact that
Frost wrote the poem in extreme haste., This leads Daniels to contend that he
could not have included secondary mesmings while writing in such haste..’ It
may be said, however, that the students' misinterpretation was due to youthful
subjectivity and does not exclude the pasf;s;mhty of finding the pvet's deeper
meaning. Then too, with regard to Froat's haste, the instinctive and almost
mechanical writing of the poem is only the last step in the birth of great

9143&, P. h53»

1Cnantels' interpretation and the facts pertaining to the writing of
"Stopping by Woods on & Sn Evening" are found in Earl Daniels, The Art of
Readi Pae‘b (New York, 1941), pp. 17-193 John Holmes, "On Frost¥s
oods on a Snowy Evening,!" Preface to Poetry, ed. Charles W.
Cooper (New York, 19L6), pp. 603608,
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art. As the poet himself says, "'Poems . . . are anticipated in tranquility."?]
Frost realizes that the aesthetic experience and the mental construction of the

poem precede the actual writings "A complete poem is one where an emotion has
found its thought and the thought has found the words."'2 Heste in writing,
therefore, does not necessarily mean haste in composition,

The love and struggle theme is manifested at the experience level of
the poem in the way Frost wrote it. Other poets, like Wordsworth, would
describe the scene in detail to the reader., They would praise its objective
beauty and excleim about their own repture. This is the way of the observer.
But Frost is a poet who not only observes but also experiences, and a poet who
expects his reader to join him in the very same experience. In other words, he
wishes to communicate his own dramatic experience of a winter's evening in the
woods, Only two lovers or friends can become one, can meditate together, can
see and feel through one another's senses. So, to experience the woods! beauty
in the same way Frost does, the reader must beecome one with him. In order to
establish this comminication Frost has avoidad the extravagant repdrtorial
language of Wordsworth in preference for a common type of speech - the kind
two friends would use. And he puts his experience in the form of a dramatic
story because friends talk in sﬁories, hints, metaphors, and tones rather than
in overt statements. At least Frost thinks so, for he says, “Poetry provides

Upeginald L. Cook, "Frost on Frost: The Meking cf Poems," American
Literature, XXVITI (March 1956), 66. _—

12pron the dust jacket of West-Running Brook (New York, 1929).
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the one permissible way of saying one thing and meaning another, . ., . We like

to talk in parables and in hints and in indirections, w3

and, "'The tona's
everything in it [5 poeg? s lsn't it?'”lh What he means when he says that the
dramatic tones of woice are the better half of poetryls and that the undere
standing reader must hear the pn:nam16 is that the reader must hear and feel and
see what the poet hears and feels and sees., This is the way true friends and
lovers share life's experiences.

Therefore, Frost's love theme does apply to the sensuous or'experi-
ence” level of the poem. Perhaps, before going on with a more detailed analyei
of Frost’s technique of communicating his sensuous meaning, the poem itself
ought to be ineluded for the easy reference of the reader:

Whose woods these are I think I know.

His house is in the village thoughj

He will not see me stopping here

To wateh his woods £ill up with =now.

My little horse must think it queer

To stop without a farmhouse near '

Between the woods and frozen leke -

The darkest evening of the year..-

He gives his harness bells a shake

To ask if there is some mistake.

The only other sound's the sweep
0Of easy wind and downy flake,

BFrost, quoted in Thompson, p. 55,
n‘coak, "Frost on Frost," p, 69,
15prost, "An Introduction” to King Jasper (New York, 1935), p. Ve

16Frost, "Poetry and School,” The Atlantic Monthly, CLXXXVII (June
1951), 31.
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The woods are lovely, dark and deep,

But I have promises to keep,

And miles to go before I alaep,l?

And miles to go before I sleep.

The use of the first person singular as the foeal point of the poem
forces the reader to share the visual, auditory, thermal, and kinesthetic
images with the poet. The reader must think and feel with the poet, identify
himself with Frost to the extent of luxuriating in the silent beauty and in the
solitude, of feeling the dramatic conflict: wanting to stay yet knowing that
promises must be kept. Thus, Frost seems to have written the poem for those
who would take the trouble to share with him a part of life's joy and a part of
life's struggle. The reader need not notice the meditative sound of all the
long vowels, nor the gquiet reflection of the second stanza, nor the aaba bbeb
cede dddd rhyme scheme which unites each stanza within itself and to the
preceeding and following stanzas., All these are matters of "tons" or “hint®
whieh help to make the reader one with the poeﬁ. To give and to share his
life with a reader-friend is the fulfillment in love for which Frost seeks and
hopes.

However, there seems to be a greater fulfillment in love possible, if
only the reader will penetrate to the deeper, implied meaning of the poem.
Frost would like to share the "clarification of life" which is contained in the
poem's deeper significance. Mark Van Doren encourages the reader to search out

this deeper, richer content in Frost'!s poetry: "It is only when we read close

prost, Complete Poems, p. 275,
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and listen well, and think between the sentences, that we become awsre of what

his poems are about. + « » His ideas are behind the poems, not in them.“m

Frost himself says practically the same thing about "Stopping by Woods on a
Snowy Evening®: "It contains all I ever knew + « « I would like to print it on

one page to be followed by forty pages of footmtes.“lg If the reader analyzes
the poem in the light of Frost's love and struggle theme, he can hope for true

and probable secondary meanings =- Frost's meanings, not just his own aubjactiveL
projections, The poet encouraged the audience at Loyola to seek deeper mea.ninge+

in his poetry, provided that they were his.m

However, one must beware of finding secondary meanings that could
never have been included by the poet., Thompson seems a little extreme when he
claims thres levels of implied meaning for this poem. These three levels, he
says, would corrvespond roughly to the meanings found in the meier, the rhythm,
and the rhym.‘?l Thompson's ideas on this point are slightly obscure.
Certainly, all secondery meanings ought to be verified by comparing them with
the author's ideas as found in other places. Some extremists have tried to
press the meaning of promises and miles to gg mich too far. For instance, Frost

mentioned on of these sowcalled explications in his talk at Loyola. This

28yark Van Doren, "Hobert Frost's America," The Atlantic Monthly,
CLXXXVII (June 1951}, 33.

190001: "Robert Frost's Asides in His Poet.ry," American Literatum,
XIX (May 1946), 3ss.

209‘1‘031‘., in a leeture given at Loyola University, Chicago, April 11,
1957 « Tape-v-recorded by Robert Iefley of Station WFMT and obtalned through
rthur McGovern, S.J.

zl’mompson, pe 656
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interpretation would have it that Frost is reluctant to leave the woods because
he does not want to go home. It is then inferred that the poet's home life was
very unhappy, which he flatly denies.22 Frost just gets sick and tired of
"meaning-huntera® who bother him to death with questions. And on one occasion
when they were pressing him against the wall sbout this poem, he almost snarled
in defense, "All it ménu is going home.,® Cook recoumts this scene ard ettrie
butes this statement to Frost's anger. He adds that Frost's retort cannot be
the true case.23 In other words, there is an implied meaning, but it is Frost'd
meaning.

With the help of the struggle and love theme at least a probable
interpretation is possible, For instance, there are many elements in the poem
which suggest the struggle concept. The most important of these, of course, is
the poet!s resolve in the last stanza to go on sbout his duty despite the fact
that he would like to stay and watch the woods f£111 up with snow. Man must keep
up the struggle against the forces that muld drag him downj he must be devoted
to the promises that he has made to hlmsslt and to others. Other élements that
point to the struggle concept are the solitude of the scens, the woods, the
meditative form and tone of the poem, the failure of the horse to appreciate tmr
beauty, and the snow,.

As was mentioned in chapter two, Frost thinks that solitude iz a

necessary condition of a man's success, Only when a man is alone can he think

22Frost, lecture at Loyola,

23cook, "Frost on Frost," p. 6L,

d
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out the problems of his life; only in isolation can he work out an independent
intellectual answer to life's pain, death, sorrow, and mysteries. One mystery
would be whether or not God exists; another whether or not He rewards a good
lifej another whether or not the struggle is worthwhile here and now. Only by
going off by himself can a man develop his personality; and aeccording to Frost,
man must become personsl way down deep inside long before he can become intere
personal,

The woods, dus to its frequent use in Frost's poetry, becomes a symbol
of thig isolated self-examination for the purpose of personal development.
Hence, since its symbolic meaning fits in with the context of solitude and
meditative thought in the poem, it is probable that it carries this secondary
meaning in the poem. The focal point of the poem, I, would seem to substantiatﬁ
a "personal development® explication of the secondary meaning. Garbainly, the
resolve in the last stanza to live up to an intellectual convietion of duby
indicates that a man can think clearly about his life when he is alone in the

o
“

Woods.

Other ideas mentioned in chapter two occur incidentally in the poem.
There is the snow whieh many of Frost's other poems use as a symbol of all
perils there is the possibly ominoug note in the dark and deep woods. While it
is still true that Frost considers nature his adversary in the struggle, revere
theless nature does not appear under this guise in "Stopping by Woods on a
Snowy Everinge." The snow is patently something beautiful, And while "dark and
deep" could strike a note of opposition to men, the word lovely seems to
indiecate that the whole line describes beauty. "Dark and deep" might possibly,
however, be interpreted as a kind of jarring note which makes the poet
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remember that he has promises to keep, Thus, these words would be a prepara-
tion for the return to the world of struggle in the last three lines of the
poem. And finally, the few remarks that the poem makes about the poor litile
horse who cannot camprehend beauty call to mind Frost's ideas on the supsriore
ity of man, especially of the man who lives up to his dignity by a life of
struggle. It also reminds one that Frost despises the man who gives up the
struggle because he considers him not better than a brute.

The word promises seems to imply that the poet must live up to the
promises he has made to himself and to others. The promises to himself would
be his convictions about. the necessity of keeping up the strugple, about the
independent thinking reénimd of the man who would understand his own life,
The promises to others might well be love promises to his wife or friendly
promises of help to his neighbors. Perhaps he is on his way to do someone a
kindness, and, in a way, to give and share life by means of this love. The
miles to go could be either the ways in which he must struggle before he sleeps
or the wamys in which he must love beforé ha sieeps--or both. And "before I
sleep” might mean "before bed tonight' or "before death." There does not seem
to be any really good reason for excluding the love concept from "promises®
and "miles to go®; nor does there seem to be sufficient reason to say that
sleep cannot mean death.

#Stopping by Woods on a Smowy Everdng' casts a spell which seems to
say so much, and yet to sey so little~~to leave so much unsaid. Some readers
have found strange meanings in it. Perhaps Frost was afraid of these subjec=
tively projected meanings when he said, "'I don't want to be around when they
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press "Stopping by Woods on a Snowy Evening."'"m‘

Certainly Frost would not have wanted to be sround when Earl Danielst
English class at Colgate pressed the poem to mean (1) that the poet was a
fugitive fram the law, (2) that the poet was contemplating suicide, (3) that
the poet is praising the Creztor of the woods, and (L) that the poet is a
fearful fugitive from the hardships of life .25 Such interpretations, while
they may have some basis in the text of the poem, just do not seem to fit the
author, If they are true, then the poem is not something that "begins in

26 If the explication given in thisg chapter is

delight and ends in wisdom,"
true, then the poem is a delightful experience which carries with it a thoughte

ful and wise clarification of life.

2hrpid., p. 65,
2Daniels, pp. 17-18,

26Froat, "The Figure a Poem Makes," Complete Poems, p. Vi.




CHAPTER V

HUMAN LOVE AND STRUGGQLE IN ROBERT FROST!'S
"MENDING WALLY

This chapter will not attempt & completely exhsustive and detalled
explication of 'Mending Wall." Its purpose is to explain the experience of
the poem, and then to point out probsble manifestations of the love and
struggle theme in the poem. Most critics neglect the experience level of
meaning in order to give more time to the "implied meaning" or symbolic level
of the pecem. Hence, it will not be necessary, as it was in the last chapter,
to point out that the posm can have extendsd and secondary meanings, However,
it will be necessary, after the neglected experience level of the poem has
been analyzed, to propose a possible secondary meaning in the light of the love
and struggles theme. It will also be necessary to examine the prohsbility of
the already existing interpretations in view of the context of the poem and
the philosophic attitudes of the author. The poem is here included for the
reader's easy references

Something there is that doesn't love a wall,

That sends the frozen-ground-swell under it,

And epills the upper boulders in the sunj

And mekes gaps even two can pass abreast.

The work of hunters is another thing: 5
I have come after them and made repair

Where they have left not one stone on a stone,

But they would have the rabbit out of hiding,

To please the yelping dogs. The gaps I mean,

No one has seen them made or heard them made, 10
But at spring mending-time we find them there.
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I let my neighbor know besyond the hills

And on a day we meet to walk the line

And set the wall between us once again, v

We keep the wall between us as we go. 15

To each the boulders that have fallen to each.

And some are loaves and some so nearly balls

We have to use a spell to make them balance:

'Stay where you are until our backs are turned!!

We wear our fingers rough with handling them. 20

Oh, just another kind of outdoor game,

One on a side. It comes to little more:

There where it is we do not need the wall:

He is all pine and I am apple orchard.

My apple trees will never get across 25

And eat the cones under his pines, I tell him,

He only says, 'Cood fences meke good neighbors,?

Spring is the mischief in me, and I wonder

If I ecould put a notion in his head:

' do they make good neighbors? Isn't it 30
re there are cows? But here there aere no cows.

Before I built a wall I'd ask to know

What I was walling in or walling out,

And to whom I was like to give offense.

Samething there is that doesn't love a wall, 35

That wantg it down.' I could say ‘Elwes! to him,

But it's not elwes exactly, and I'd rather

He said it for himself, I see him there

Bringing & stone grasped firmly by the top

In each hand, like an old-atone savage armed. Lo

He moves in darkness as it seems to me,

Not of woods only and the shade of trees.

He will not go behind his father's saying,

And he likes having thought of it so well 1

He says again, 'Good fences make good neighbors.' LS

The experience of the poem, as told through this humerous and
dramatic story, deserves our attention. Here is, in many ways, an everyday
experience that the poet wishes to share with the reader, le talks the way

friends do when they hawe some complaints that they want to air, a humorous

Inovert Lee Frost, The Complete Poems of Robert Frost (New York,
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story to tell, and a pointed comment to make, The poet starts out talking in
a chatty, off-hand manner about the trouble a wall has with the frozen-ground-
swell, the hunters, and something that just doesn't love a wall. So, when
spring comes slong he and his neighbor go through the old routine of repsiring
the wall., These first fourteen lines carry a tone of weariness with the old
job. For instance, the poet directs a reproof at the careless hunters because
year after year he has come after them to make repair. And in line fourteen
there is a tone of resignstion to the ineviteble "once again® of the task,

From lines fifteen to twenty-four the poet perks up a bit, even tries
to make a kind of game of the old tiring jJob. Using a spell to make them
balanoe, noticing the loave~shape of the stones, and working *"together® with
his neighbor provide Frost with a kind of extrinsic motivetion to get the wall
fixed, There is a tone of light fun in line nineteen where he casts a spell,

Bubt in line twenty the poem takes a serious turn, for the post
begins to wear his fingers rough with theae rocks. When he calls mending the
wsll just another kind of outdoor game, he ma somewhat weary of the game
idea., He begins to think that they really do not need the wall. The simple
fact that they are both orchard men, and therefore do not need walls, strikes
him as somewhat humorous. He tries to communicate his pleyful mockery of the
old conventional chore to his neighbor. The neighbor responds with an old,
trite sayling about good fences.

Then Frost becomes more playful and puts his whole argument before
the fellow: no cows, no need for walls., But it is obvious that he is not
commmunicating over the wall, for he repeats the first line (line thirty-five)
of the poem to himself more than to his neighbor. Lines thirty-five and thirty-
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six have a frustrated tone that is due to the faect that his neighbor has not
been interested in his ideas. He has not been able to make the man see his
viewpoint. And therefore, the last eight lines are a rather serious attack on
the blindness of his neighbor’s convention-bound aetion, By this time the poet
hag lost his playful and mocking tone. The experience is therefore, the yearly
drudgery of the task, the playful motives, the ever-present question, "why?"
the tessing mockery of his neighbor's opinion, the frustration of Frost's
attempt to communicate, and the final and almost angry condemnstion of savape
narrowsmindedress. This experience Frost wants to share with the reader,

0f the sxperience level, this may be said in swmary: most men have
at some time or another gone through something simllar to what Froat wert
through here, It is a blessing for a man to have some friend who understands
his ideas. It is more often the case, as here, that a man does not have an
understanding friend. The love and struggle thems adds new meaning to the
experience level, For, with Frost it is not Just a friend who is lacking, it
is a lover, As was indieated in cmmrfﬁhme, the poet feels a deep meed to
give and share the experiences and ideas of his life, In this poem he is
unable to do that with the "old-stone savage,” so he tries to share both the
experiense and his desire to re~think conventions with some sympathetic readsr.

On the symbolic level the love and struggle theme indicates that the
poen mey be considered as a contrast between the poet as an independent and
progressive thinker and his neighbor as a custom~bound and narrow-minded

v
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As Thompson says, the first twenty-five lines set the
stage for "the mild and playful conflict of opinions, in the course of which ﬁhJ

savage oY mm---*t;h:!.nke‘z'.2

neighbor 38 charaeterized by a single statement, iterated and reiterated, while
the narrator's charescter is developed through the more spritely and whimsisal
banter.“3 Thus, the narrator becomes & symbol of intelligent progress, of thosq
who "reexamine the customs” by which they live "and discard the out-moded ones
in order to keep vital those that am,scund.')'l Frederick Owymn says that the
first line,which is repeated as the epigram of line thirtyefive,manifests the
narratorts disgust with the thick-headedness of his neighbor, It means that
the nerrstor himself does not love a wall and even thinks it ocught to come
down, And the repeated slogan of lines twentyeseven and forty-five symbolizes
the stone-age mentality that never progrsam‘s

The reader who knows Frost!s theory of struggle, who knows how much
importance the poet gives to independent thinking in man's development cannot
help seeing that Frost is condemning th:lg man as an utter failure in life, He
has never thought through the mesning of his own life, for he is contert to livy

2prederick Gwynn, Ralph W. Condee, Arthur O, Lewls, eds,, The Case

for Poetry (New York, 1954), p. 1L7; James G, Southworth, Some Modern
Yoets ord, 1950), p. 563 Lewrance Thompson, Fire and loe (New T0Tks 1002)s
Pe m‘

Bmcmpson, p. 108,

hSOuthwrth, P 56.

Sﬂwym, Condee, and Lewis, p, 117,
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by his father's saying when he should go behind it, Frost tries to share his
Relardfication of life" with the man, But no luek! He compares his neighbor
to a savege and, thus, shows that he thinks this man's life a degraded one, He
walks in darkness when he should walk in the light of his own thinking. There
are other ways, however, in which the ﬁtruggla concept is evident., Nature
kesps spilling the boulders of the wall in the sunj other men, like the
hunters, keep knocking the wall down as they chase after the yelping dogs and
the rabbit; and another men, his neighbor, opposes Frost's new idea on the
value of walls, Here are two of the adversaries with which man must struggle
in order to maintain his dignitys nature and other men.

Of course, all of these implisd ideas Frost wishes to shere with the
reader who is sensitive enough to grasp them, i.e.; lover enough to cateh the
poet's hints, The love eoncept is evident, too, in the sincere attempt the
poet makes to share his "view of life" with his neighbor. Such a sharing and
agreemsnt would be true love, The experience level of meaning, as it has been
explained, is rather obvicus and 1s not disputed. The symbolic level, as it
has been explained in the light of the lowe and struggle concept, is only a
probable interpretation which has one great faet in its favor: not only is it
possible in the context but it is also gconsonant with Frost's thought as found

in other places. Certainly, Frost hopes that the resder will, even though his
neighbor did not, understand both his message of individual responsibility to
re~think life's values and his message of man's need to share his thoughts and
emotions with loving friends.

There are, however, other posgible ways of understanding this poem if
the reader bases his explication only on the text of the poem. For instance,
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Gwynn says that the poem advocates tolerance of useless conventions, of dew
structive hunters, and of unintelligent neighbors.® In view of the tone of
light humor and plsy in the first twenty-five lines, the tolerance of con~
ventions and hunters could be intended. But the remaining context of the poem
does not seem to support this idea because the poet does not tolerate the olde
stone savage. In fact, the tone of the last few lines seems to be one of
almost bitter condemnation rather than tolerance. At the end of the poem
Frogt 18 too serious to be willing, as he might have been in the earldier lines,
to toleraste either unintelligent neighbors or useless conventions. DBesides,
Gwynn would have a hard time of it to find other places where Frost tolerates
a man's feilure to think for himself. For Frost, that is blameworthy fajlurews
as was indicated in chapter two,

Another possible interpretation of the poem is given by Jolm C,
m&ex‘ick.?
to explain the poem as a distribe agaim dogmatic and rituslistie religions,
In this, it is true, he could appeal beyond the poem to Frost's dislike for

He bases his explication merely on the text of the poem, He wants

formal piety, As Joseph Warren Beach says, "Frost . . . early found the
Puritan church and tons intolerable, and has gone his own wey in his spiritual
life without benefit of alerwq"s

But Broderiek did not choose to go beyond the poem. Rather, he stays

b4,

7John C. Broderick, "Frost's *Mending Wall,'" The Explicator, XIV
(Januery 1956), item 2h.

8Joseph Warren Beach, "Robert Frost," Yale Review, XLITII (Winter 195&),

205,
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with the text and bamses his interpretation on what he calls the "supernatural

respongibility for the gaps in the wall" which is signified "by the indsfinite
'something.!'" Since thias "something® has neither been seen nor heard, and
since the word elves is used, therefore, according to Broderick, religious
meanings are being suggested by Frost. And, besides this, Broderick adds that
it is significant that the poet would be careful about whom he might offend by
a wall. For, according to the ecritic, m' suggests a god who could be
offended,

¥oreover, he considers it significant that the old-stone savage
actually seems to enjoy the ritusl, 8ince, Broderick argues, religion is for
savages, and sinoe Frost attacks the opinion or rituslistic biss of his
neighbor, it follows that Frost is attacking ritual religions. Broderick finds
further evidence in the rituslistic spell which the poet tries to cast to make
the rock balance, and also in the "magical formula®™ sbout good fences making
good neighbors. The critic's cemluuim! nevertheless, is that, while Frost
is dissatisfled with outmoded forms of ritusl, he "does not carry his individe
uality so far as to refuse to follow the established forms that sre still
meaningful to his neighbor.%

The trouble with this explicstion is that there is no really good
reason for "something® meaning "supernatural,® The chore of mending the wall
is a convention with which Frost is digsatisfied; but why does it have o be a
religious convention? The word elves in the context seems to mean that Frosb
could give "Elvea® as an answer to his neighbor'!s question: "Who wants the
wall down?" It is a playful answer, intended to tease the questioner, After
2ll, it is Frost who wants the wall down, When the poet uses the word offense
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he seems to be referring to some neighbor who might not like a wall around his

apple or pine orchard--as he himself does not, He might offend this neighbor,
The uaﬁ of a spell to make the stones balance does not seem to require anything
but the playful tone of the first twenty-five lines to explain it. And the
formula of the savege's father can be understood as a thought from s previous
generation shich the present generation should rethink before aceepting it.

However, when 2ll is said, one camnot deny the possibility of
Broderick's interpretation, For Frost does condemn the ritusls of Puritanism.
But this explication does seem to read more into the poem than can be
adequately substantiated, It seems to the author, at least, that the love-
struggle theme throws more light on the poem than Broderick's explanation,

"Manding Wall® has had & curious history of possihle interpretations
Just like Broderick!s, Besch reviews most of them in his article emtitled
"Robert Frost.*’ Some critics have thought that the poem is directed ageinst
those individualists and isolationists who want to wall themselves and the
United States awey from all social and trade contact with foreign mations,
Others have said that it is a plea for closer bonds of fellowship between
individuals and states. And still others take the poem to bs a protest against
war and against high tariffs. Socialists undsrstand it as a declaration of
sympathy with the socialist or proletarian movement.

With regard to "Stopping by Woods on a Snowy Evening,” the task of
this thesis was to point out that there can be a secondary imterpretation, But

%Iniq., pp. 220211,
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with regard to "Mending Wall,” the task is to determine the seecondery meaning
with the highest degree of probability, HNow, all of the explications mentioned
by Beach are posaible, but they do. not fit in as well as the love and struggle
interpretation does with the thought of Frost as found in other places.

It is certainly true that Frost is an individualist thinking his life
through in "Mending Wall."” But it seems to be rash to extend this complete
individual isclation idea to the United States as & country, especially since
there is no hint of this idea either in the poem or in Frost's political
attitude, And although the poet does seem to ask, by wanting the wall down,
for a greater love and fellowship emong men, and states, nevertheless this
interpretation of the wall does not seem to be its more obvious symbolic mean
ing in the context. Thus, the wall symbolizes the useless convention~helrlooms
which men receive from preceding generations;more obviously, it symbolizes a
barrier which separates men and prevents them fram loving ons another, Why?
Because, in the context, the wall is not whavb separates the savage from the
poet. Their individual ways of thinking abeut the wall separate them: the one
progressive, the other umintelligent. Only imtellectual sgreement could bring
ebout a greater love between these two men. Knocking the wall down wounld
achieve nothing. Frost merely wants to communicate his idea about conventions.
Therefore, we adnit that the poem does adwvocate fellowship among men, and that
it, therefore, may protest against war and high tariffs. But, let it be clear
that the poem advocates greater love among men not through destruction of walls)
but through mutual agreement and communication. Furthermore, because this is
an early poem, and because political discussion is entirely absent from Frostts
early poetry, it is unlikely that the poem protests against either war or high
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tariffs.

Finally, if the absence of the wall would symbolize an attack on the
right and value of private property, if the wall-taken-down would mean that the
two neighbors were now perfectly equal, then perhaps the meaning is soclalistic
Beach answers this explic:tion by saying that Frost is a Yankee who did not
like the Roosevelt New Deal, and who, therefore, likes Socialimm a lot less,
It might be added that Beach ought to know because he is a personazl friend of
Frost, After the sbove consideration of the other explications of this poem,
it would seem that the most satisfactory interpretation, in view of the text
and the attitudes of the author, is the one based on an understanding of the
love and struggle theme,




CHAPTER VI
A SUMMARY

This chapter is a resumé of the importent conclusions reached in the
course of the thesis. In the first chapter an introduction to the problem was
detailed. It was mentioned that Frost is a difficult poet. Consequently, ther¢
is » need for some kind of key to his deeper symbolic message, And since
eritics often avoid Frost's deeper meanings; since some neglect them completely]
while others misinterpret them — we must find some new approach or access or
key to his work. A new way offers itself through the study of some of the
themes, or attitudes to life, which recur freguently in Frost's writings. One
of these attitudes, one that seems to inelude more of Frostts philosophy of
life than any other, is his concept of human }.ew and struggle. This thesis
has attempted to study this theme with a’view to providing the thoughtful
reader of Frost with a fuller appmciatim; :of Frost's implied and symbolic
meanings,

The second chapter examined the struggle concept. Since man's duty
to struggle is based on Frost's belief in man's superiority to the world about
him, the nature of man's dignity was studied. Many of Frost's poems indicated
man's *innate®™ superiordty to animals and nature. But then it was pointed out
that man must struggle with three adversaries in order to maintain that
dignity intact., He must fight with nature's rocky soil and snow and bad
weathers with other men's philosophic, seientific, and religious attacks on the

ok
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dignity of manj and with his own reason, emotion, indecisiveness, and laziness.

This struggle is an individual battle which each man must win or lose
for himself. To win, each man must think through his own life's meaning, and
then live up to his own convictions, Frost is convineced that such philosophic
thinking requires a lot of independence and self-reliance, Therefore, he
rreosmends that a man separate himself from others to come to this existential
self-realization, to become personal way down deep inside. He himself has done
his meditating on life in the woods and under the stars, "walled away® from
other men.

Man's struggle is an absolute in Frost's Bergsonian or Hegelian
philogophy, Man's continued resistance throughout life, in the face of every
obastacle, ia the vietory Frost seeks., This victory in the here-and-now is
the only paradise the poet is fairly sure about winming., And he is not even
absolutely sure of winning this victory; but the chences are good, as we saw,
sbout Wifty-five to forty-five." Frost does have a sort of agnostic belief in
the existence of God and in an eternal vietory. Bnﬁ he prefers t¢ live for the
present, transmitting eternity for now but hoping for the best. Hevertheless,
many lifew-questions plague him with doubt: what about death, pain, God, and
8in? He has no intellectual answer except his blind faith in the present.life
dignity of man, and, therefore, the presentw-life value of the struggle.

In the struggle against nature, man must wrest a living from the soil
and protect himself from the savage elements. In the struggle sgeinst other
men, mnmbmsistthomﬁmmuldpersmdehimtoanmmrﬂwlifm those
who would philosophically or selentifically #prove" that man is of very minor
importance compared with the universe; those who would attack man's integrity
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on puritanistiec religious grounds. And in the struggle ageinst himself, man
must regist the extremes of emotion or reason, ss well as other vices 1likm
laziness and avarice.

Certain words in Frost's poetry come to symbolize parts of this
concept of struggle. The woods, for example, symbolizes both the poet's need
for private meditation and the place where it usually occurs. Snow, at times,
becomes a symbol of all peril. And, often enough, Frost symbolizes "the
absolute® of his philosophy as a star, as something to stay ouwr minds on.
Animal action becomes a symbol of intelligent man's unintellipgent procedures,
at least in some of the fables. |

Of course, such an intellectusl answer to life is totally inadequate.
Frost, therefore, relies on love of wife, children, mother, friends, and God to
sustain him when his intellecet fails him, This human love complements human
struggle because it enables man to give and to share the trials of life, In
fast, it is really more important than struggle becauss it cen make life worth
1living when struggle cannot. | . ’

Frost miied very much on purely sensuous love exarly in his lifes
Mﬂ%ht&mmr‘hemﬁmmmmdmwmlyonaloveafaharingor
communicating., As é youth, he shared the terrible trials which his mother had
to suffer, As a man, bhe shared all his life with Elinor White in ore of the
most chaste loves ever described in postry. And as a post, he has shared his
1ife both with the God he loves agnostically end with the careful readers of
his poetry. One thing the reader of Frost must know is that the poet wants
the reader to find him out, All his life Frost has felt the need to share his
life with his friends, but especlally has he felt it since God took away his
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“slected friend” Elinor White.

Some of the ways by which he schieves this *friend" or "love® contact]|
with the reader are: his common speech rhythms, his twinkling sense of humor,
his pregnant synecdoches, and his dramatic stories. In fact, it s this need,
this desire to communicate his own artistic experiences and ideas that moves
him to write, For him, life is worse than meaningless if it camnnot be shared
in all its joy and sorrow,

For instance, in "Stopping by Woods on a Snowy Evening," Frost is
trying to communicate his experience of beauty, This meaning is, of course,
obvious, But it is not so obvious that the poem can be interpreted as an
attempt to communicate the poet's message of individual meditstion and selfw-
reliance, man's superiority to animals, the necessity of struggling in life
and keeping one's pramises, and the joy of sharing something besutiful with a
friend, And yet, this is the explication which the love and struggle theme
indicates as possible and even probable. Most readers, however, miss the
deeper meanings of this "simple lyric." L

In "Mending Wall,"™ on the other hand, it is more obvious that Frost

4

is trying to evoke in the reader a corresponding experience and attitude, The
poet experiences great frustration because he cannot share his "view of life®
with his neighbor. Now, Frost must share this experience as well as the idea
he has sbout each man's duty to think through his own life, or his life loses
its meaning. He mst love some friend, cling to someone in all his jJoys and
sorrows, He condemns the old-stone savage who refuses to rethink his fsther's
saying, who will not let Frost share his thoughts with him. In this condemnge
tion, Frost hopes that the reader, at lesst, will understand his message of
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individual responsibility to think through life and its conventionsy his
message of man's need to share experience, thought, and emotion with loving
and gympethetic friends., This is the explication afforded by the love and
struggle theme, And while there are many other possible interpretations of
"Mending Wall's® symbolic meaning, this one seems most probable,.

Thus, the love and struggle soncept certainly seems to provide a new
insight into at least two of Frost's poems, and probably sheds new light on
many more. Also, it gives the more than casual reader of Frost & general
potion of the way the poet thirks, It makes the resder aware of the fact that
Froet's poetry does admit of deeper meanings, and, thersfore, encourages him to
be on the alert for the poet's hints, And finslly, this concept, since it
includes most of Frost's practical philosophy of life, prepares the first-tims
reader for a poet who has probed just sbout as deeply az human intuition and
reason ellow into the meaning of life, The love and struggle concept should
offer all Frost's readers a fuller appreqiatim of his poetry.
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