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"A humble life is worth
more then the greatest
work of art."

Gabriela Mistral




Gabriela Mistral
I.

Hier Life and Her Person

Introduction -«
Poets exist, by the grace of heaven, to make owr lives more bearsable.

Our sufferings might embitter and diminish us, were it not for poets. Because
poetry can take even & small emotion and tell us that this small emoction is
important. And why is it important? Because & poet has orgenized it into the
beauty of 8 smell ritual, wvhich is another name for a poem.

When our emotions sre terrible ones, it takes & major poet to face
up to ihem; it takes & major talent to order them into another, more profound
ritual. For it is only by the order and design which & poet can call out of
terrible emotions that we are able to bear them. Perhaps that is why God
created poets, Perhaps that is why we have throughout the centuries needed
poets, much &8 we have needed teachers.

Lucila Godoy Alcaysga had a tremendous treassure within herself which
she could not but shere. She loved mankind. This love demanded that she
speak and act in behalf of others, especially for those in need. She herself
knew what suffering was, and she knew and understood the value of suffering
a8 well as of charity because she had heard and understood Christ's message.
From her earliest years she put herself out for others, teaching, writing,
sympathising, loving, always in & careful beautiful way. Poetry was her

principal means of self-expression; she knew how to say & lot in a few words,
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Her self-expression, like herself, was s&lways very simple, clear &nd beauti-
ful. ©She wanted to be understood. It was truly right, then, that in 1945
she should be the one selected by the Swedish Academy to be honored with the
Nobel Prize for Literature, It was & distinction that she merited through
long years of self-sacrifice, "doing the truth in charity"l suffering, The
influence which she exercised on others in her devotion, says one writer s W8S
& profound one. ‘Il was not only & literary influence, but rather & moral
one which in & mysterious way @cted upon minds and hearts. At first sight,
it wes simply unexplainable. Restless, or simply thinking youth would go to
her as to the spiritusl Meca of latin America. They surrounded her with
fervor and veneration; they were subject to her spirit but not to her doctrine,
which she varried little about expressing.'

Let us too, then, try to know her. In this paper, we will iry to
present a quite adequate study of her life, her works and her poetic style,
and conclude with some anslysis of her poetry to see in what respect "her
spirit"” is truly Catholic and expresses or &t least supports the Catholic
position in the various matters she touches upon in her mmsterpiece, Desols-

/
cion,

1 Ephes. 4:15

2 Magdalena Petit, Blografia de Gabriela Mistral (Santiago de Chile, 19u6),
p.4. "Su influencia es profundsa; no se irata proprismente hablando, de une
influencia literaria, sino de una influencia moral que sctus misteriosamente
sobre la inteligencis y los corazones, y resulta, & primera vista, inexpli-
cable. Is Juventud inquieta o simplemente pensante va hacis ells como hacia
la Meca espiritual de la America lLatina; la rodea de fervor y veneracion;
esta sometids a su espiritu, pero no & su doctrina, que Gabriela Mistral poco
se preocupe de expresar, '’




1389 -~ Birth, Ancestry

Lucila Codoy Alcayega wes born in Vicude, a small city in the valley
of Elqui, Chile, April &th, 1889, Both of her parenmts were Chileens of
fpanish origin in the Indies. Une writer says she possibly hes some Basque
blood on her fether's side, mixed with indigenecus Ince blood on her mother's
gide.> Her ancestry is not at all certain, Julio Seavedrs Molina says that
only her names suggest Dasque arigin; there is actually no documentery evie
dence, "Some have thought her to be of Jewish extraction, but this is based
werely on her fondness for the Bible, a rarity smong Catholicss."h
Agusto Iglesime thinks there is more to the theary of Jewish origin
than merely her interest in the Bible. He points out that her writings are
oftentimes a religious dielogue after the example of the Psalmist, David, and
other prophets, and in this sense, he says she is truly Hebrew, She loved the
Bible and she familierized herself so well with it that she adopted the
'spirit' of her favorite sscred writers. Iglesias, however, goes on to point
out that it is not difficult to assert that she was Hebrew also by the laws of
inheritance., Judeo-Spanish imigration to the West Indies was rich in Semitic

travelers, and though it be true thet these travelers srrived in Chile much

3 Julic Saevedra Molina, , Prologue to Poesiss Completss by Gsbriela Mistral,
2nd ed. (Medrid, 1962) p. xvi., "Su medre y su pedre eran chilenos, de cepa
egpanola crecids en Indims, posiblemente, un tanto vasca, mezclada con sengre
indigene procedente de alguna subdite de los incas, Tel "vaeconidad® no se
basa en documentos, sino en la fragil presuncion que sugieren las letrss dqsus
apellidos. ILa suposicion de ascendientes judios tiene menos consistencia
todevis; no se apoys en documentos ni en tradicion alguna, 8ino en la aficion
de la poetisa por 18 Biblie, rara entre catolicos; su imitacion de temes del
gren libro, y su anto;}o de sentirese judia, como 8i 1a voluntad bastsse pars
hacer 1a historia,”

4 Seavedra Molins, p. xvi
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more slowly then in other parts of America, we must nevertheless recognize
that the extant proofs indicating such & canclusion are weak, since the ‘sta-
tistics' on which they are based ere generally no other than those given out
by the inquisitorisl process. In Chile, the Holy Office had neither the auth-
ority to interfere nor the political importance which it acquired in other
parts of the Continent., It is very possible, then, he concludes » that the
Hebrew infiltration during the Colonisl period was greater then whet is cus=
tomarily believed,”? It is estimated thet after the fifteenth century, the
Hebrews in Spain constituted about twelve percent of the total population.6

We cannot be certain, then, sabout her ancestry. We know her parents
were Chileans; beyond that there sre no records. It is importent s however, to
remember her affection for the Hebrew style as it is expressed in the Bible.
From this point of view we cen see her as having & typical Hebrew temperament
as found in the religious emotions expressed in her writings.
Birthplace

The place of her birth seems to have had & great deal to do with
the formation of her character. The valley of Elqui is in the narthern part
of Chile, in the Province of Coquimbo. One writer describes it as being "en

SAugusto Iglesiss, Gabriels Mistral Y E1 Modernismo En Chile, (Sentiago de
Chile, 1949) p. 194, "La immigracion judeoespanols & la.indiss occidentales
fue rica entportes semiticos, y sunque es verdad que ese aporte llega a Chile
con mas lentitud que & otros territorioce de America, debemos aceptar que las
pruebas que existen para arribar & tal conclusion resultan débiles s pues las
"estadistices™ en que se basan no son otras » por lo genersl, que las proporciont
adss por los procesos inquisitoriales, y en Chile el Santo Oficio no tuvo ni
la ingerencia ni la importancia politice que adquiers en otras partes del Con-
tinente. Es muy posible, pues, que la infiltracion hebrea en 1a epoca de la
Colonia haya sido mayor de lo que ha sido costumbre creer,"

6 Iglesiss, p. 194, "Se ha calculsdo que, & partir del 6iglo xv, 108 hebreos
en Espans ocupaban el 12% de le poblacion total.™
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tono menor," almost familiar. There is a river there aud the eerth is good to
men. On the outskirts of the valley there are gardens filled with fiowers and
fruitse. There you see susll white houses with grepevines, aud ip the back-

ground of the garden there are the centenary fig-trees, peach ‘creés » 8vucados,

&nd papayas. The inhebitants of Elqui, los clguinos, are described as "gente

sencilla,” of austere life, having & profound seuse of economy. “El elquino
no gesta por gasier, sabe cuidar el centavo.” And this writer goes ou to
point out that there is an inciinmtion among tuese people for the contemple-
tive and religious life. He says: "No es extrano encontrsr par les tardes &
las families reunidas, Junto al s anciano, que lee simplemente la Biblia.
Uno de estos 'pastores espirituales’ espontgmeos llegg & gentirse una vez un
Cristo, ¥y desp(es de recorrer su propio valle, cewind & lo largo de Chile,
llevando le Buerns Nueva del 'Cristo de Elqui'."! [ater he speaks of Elqui as
having & Biblical atmosphere. Thié seems to be seen both ip the cultural
characteristics of the people 88 well as in the geography. "Por algo esta
regi‘&; nos recuerda la Tierra Biblica: Los cabros, como in Oriente, assoman en
cada risco y en cada vuelta del camino. Atfi se guedan mira/ndonoa con Bus oJjos
azarados, agitendo sus inquietas barvillas de satira. Las vinas semejan & 1as
de Jeric'cg ; 1a higuersa evangglica muestra en todas partes su silueta stormenta-
da y el asno de la Senta Femilie recorre los caminos polvorosos en la misma
mensedumbre gris y sonolienta. ‘é No se ha dicho que hasta la Mistral tiene
un acento que recuerda & los antiguos pro:t‘et.e.s'z"8

T Benjamnin Carri%n, Sants Gabriela Mistral (Ensayos) (Quito, Eucador, 1956)
pp. 101-102

8 carrion, pp. 102-103




Gabriela Mistral herself, in 1928, in the prologue to Ben jamin Care

rion's book, Los Creadores de ia Rueva America, said: “Yo naci en valle al que

le faltan yo no se cuantos grados -- pero muy pocos -- para ser tropical, cur-

ioea quebrada de Elqui, que Dios me di0 para que, en ls luz perfecta, yo ad-

quiriers esta pesicn del sol, con todo lo que le es ahadida."™ In enother

place she referred to Elqui as the "olorosa tierra” and curiously said:

Yo mcg. de una carne tajada

en el seco ri;:on de Isreel . . . .

and in another place referred to herself as "mwestiza de vaxco™.'® In referring

to her own background she was never very clear or definite, as was her privi.

lege. Perhaps, as she was 80 wonderfully interested in all men, especially the

rejected and outcast, she wanted to always be free to identify herself with any

group, and on common ground.

Parents

Lucila's parents were both Chileans. Her father, Jerdnimo Godoy

Villaneuva, was qualified as & teacher with the title Maestro, before he married

Petronila Alcayaga, & widow with & twelve year old daughter, Emelina.u Much

tmre is known sbout her father than about her mother. He was educated in the
eminary of La Serena. He was considered & good Latinist » he spoke French,

sketched with facility, and he hed & passion for musical folklore., He had

9 Ibid., P 103

10 Molina, pp xvi - xvii

M Erne Fergusson, "Gsbriela Mistral,” Catholic Digest, VII,(April 1943), 70
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dedicated himself to rural teaching in order to get away from the pressures
bis mother put upon him to become e priest.lz On occasion he also wrote poe~
try, but his talent here is said to have been only mediocre.13 At times he
would dedicate some of his poetry to his daughter » and smong these there is
one which she remembered "with sweetness and melancholy®”. It is a cradie-
song, whose type of camposition might have been of inspiration to her, for it
is one of her favorites and one in which she proved so successful. The poem
follows:

Duermete, Lucile, que el mundo esta en calma,

Ni el cordero brinca ni la ovejs bala

Duermete, Lucila, que cuidan de vos

En tu cuna un éngel, en el cielo Dios.

Duermete, Lucils, ojitog de cielo _

Mira que tu medre tambien tiene sueno.

Angel de la Guards, hdzmela dormir

Pars que a su madre no le haga sufrir,

Angel de la Guarda, cu:idame 8 este lirio

Que manana al slba rezars conmigo.

Duérmete, ninita, duvermete por Dios, 1k

Que 81 no te duermes me enojo con vos.

For all practical purposes, nothing is known about hLexr mother.
Sidonie Rosenbeum says merely that she was a very handsome and delicate woman,

with a soft and pathetic voice, to whom Gabriela dedicated some of her most

12 petit » Pe 14, "Jeronimo Godoy, educado en el Seminario de la Serena, era un
buen latinista, hablabs frances, dibujabe con facilided, tenia la pasion del
folklore musicel. Se habia dedicado 8 la ensensanza rural para huir de la pre-
élon de su medre, que deseabs hacerlo ingresar en las ordenes, luego contraia
ls union que habia de engendrar a la futura poetisa.”

13 sidonia carmen Rosenbaum, Modern Women Poets of Spenish Amerida, (New York,
1945), p. 171
ik

Rosenbaum, pp 171-172
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tender pages.ls It seems guite certain that Lucils loved her mother very much,
even though some of her remembrances of her might not have been very heppy
ones. This Julgment is based on some passages in "Muerte de mi Madre”, and in
the notes to thet work. She saye, speaking of her mother: "Ella se me valvic';
ung largs y sombria, pesada; se me hizo un pais en Que viv:{ cinco o siete 83;08 ’
peis amedo a causa de la muerte, odioso & ceusa de la volteadurs de mi alma en
large crisis religiosa. No son nl buenos ni bellos los llamados "frutos de
dolor" y a nadie se los deseo. De regreso de esta vida en le ms:s prieta tinie-
bla, vuelvo a decir, comc al final de Desolacién, la alabenza de la alegri/a.

/
El tremendo viaje acaba er la esperanza de las Locas letaniss ¥ cuenta su re-

/
jmate a qulenes se cuidan de mi alma Yy poco saben de mi desde que vivo errantgé"

She speaks of her mother as her "long and shadowy dwelling", or as a
[country in which she lived for five or seven years, & country loved because of
eath, and hated because of a long religious crisis that tortured her soul. In
Bnother place she says "Persouss son siempre nara m/i pai;es".l? Obviously her

emot ions toward this "country" are mixed. 1In the first poem of "Muerte _de @i

Madre", entitled La Fuge she speaks to her mother,

/v
Valmos lae dos sintiendonocs, sabigndonos ’
whs no podemos vernos en 1los ojos
¥y no podemos/trocarnoa palabra,
cual 1a Euridice y el Orfeo solos,
las dos cumpliendo un voto o wn castigo,
ambas con pies y con acento rotos.

45 mid., p 172

16 Gabriela Mistral, Poesias Completas 2 ed. (Madrid, 1962) p. 803

7 mia., p 808




Do these lines reflect childhood memories? She goes on immediately to say:
¢

Pero & veces no vas al lado mio:

te llevo en mi; en un peso angustioso

Yy amoroso a la vez, como pobre hijo

geleoto a su padre galeoto,

Y bay que enhebrar los cerros repetidos,

sin decir el secreto doloroso:

que yo te llevo hurtada & dioses crueles 8

Yy que vamos a un Dios que es de nosotros.

The reader of these lines is left with the idea that she and her
mother 4id not see eye to eye. Five or seven yesrs with her mother seemed s

B

"larga y sombria poseda”, and she herself became "un pais ... amado ... y
odioso...". If wounds were inflicted on the poet in her relationships with
her mother, they were not incapable of being covered over. Lucila Godoy
throughout life showed herself to be an extremely just and understanding persod,,
and it would not seem to be careless to assume that she spent long hows try-
ing to understand her mother. But she understood the one thing that was ece
sential: she loved her mother. Thus, in the final poem of "Muerte de mi Madrel”
she speaks to Christ in behalf of her mother. Her prayer is full of love and
tenderness, and filled with allusions to the 0ld and the New Testament, re-
minding Christ in an appealing menner of His own words and deeds of mercy

p
emong men. The poem is entitled Locas lLetanias:

Cristo, hijo de mujer,

Carne que agui/ amemantaron,
que se acuerda de ung& noche,

y de un vagido, y de un llanto:
recibe & 1la que dio leche
canténdome con tu s8lmo

y 1lévala con las otras,
espejos que se doblaron

Yy cans que se partieron

en hijos sobre los llanos! . . . 19

18 mya., pp. 377-378

19 11d., p. 398




Lucila Godoy's perents, then, played an important part in her life, forming
her character and setting the tone that predominated throughout her work.

The memories of her father were of “sweetness and melsncholy®, those of her
mother aroused mixed emotions. Thet she maintained a tender love of both is
quite important, because it is generally granted that her early years were not
happy ones, She never really ceme to know her father, because when she was
only three years old he abandoned the family.2C She did not see him again

until she was about ten or twelve, and then he only remeined with the family

for a short time.al Fram this time until she was twelve, the information on

her life is general and obscurc. When her father left, she and her hslf-
sister, Emelina, vere left entirely under the care of their mother.22 Her

mother "seems to have retreated into her grief and her religion, leaving littlé

merk on their 11vea".23

Early Life

One writer describes these years saying that -

"until the age of twelve, she lived a solitary, timid
life in the country among farmers and village gossips,
with little personal contact with children of her own

20 seavedra Molina, p. xvii; also Rosentaum, p. 171. "Como wuchos otros
hispanoamericanos llustres, Gabriela Mistral es une autodidacta. No recibio
de su padre, quien abandono el hogar cuando Lucile tenia tres eénos, ni de

ninguns escuela la chispa que inflemo su vocacion, sino de su temperamentc, lo;é
recuerdos femilieres y sus lecturas.” . V

2l petit, p. 14, says ten years old; Fergusson, p. Tl, says twelve years old;
Rosenbaum, p. 171, says he never returned.

22 Rosenbaum, p. 172

2
3 Fergusson, p. 70




age. ©She was precociously serious and thoughtful, as
though already conscious of the grave duvies which were
to be hers in later life. From Elqui, her ramily moved
Lo the neighboring town of L& Serena, where she went to
school. The teacher, however, found the new pupil some-
what too simple and uncouth to take the polish of books
and school discipiine. So she was returned to her
parents with the advice to devote her to household
duties rather than to intellectual pursuits., Then came
bankruptcy. The old homestead, slready burdened by
mortgages,was lost. Quite suddenly the young girl found
herself destitute and alone. She became secretary in a
provincial school, a school attended by rich girls s but
hermetically closed to the children of poor parents.
Protesting against this social injustice; she began to
admit into the school girls of all classes, but this led
to her discharge. Again Gabriela found herself in dire
need, this time Hith three dollars comprising &ll her
earthly goods.“2

In another place, a writer says that "her familiar surroundings
during her early years were not among the best, and undoubtedly, this made her
character become harsh, reserved and profoundly introspective uy25 It is pos-
sible that the problems &t home occupied her thoughts and caused her to be sad,
hence uncommunicative with the children of her own age. For her s life had
little joy. Alone in his prologue to her Antologis, tells us that,when young,
she was afflicted with a speech difficulty thet caused her much embarrassment.
Her tongue refused to obey her. When she would try to say her own name it

24
A. Ortiz vargs, "Gabrielas Mistrel,” Hispainic American Historical Review,
XI (Felruary, 1931) pp. 99-100

25 , Enviaje (Santisgo De Chile, 1963). "E1 ambiente
familiar en la Jjuventud de Gabriels no fue de los mejores, y ello, sin duda,
hizo que se hiciera de un caracter aspero, reservado, hondamente introspectivo. |
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would come out something like ™otila I...'z.cxl;l.oy".‘?6 And when she was sent to

school in the city of Vic:ﬁﬁé., it wes being run at that time by a friend of her
mother, Dona Adelaida Olivares, who was blind. Lucila became her lazarillo.
Every day, morning and night, she guided her fram home to school, apd from
school back home. But Lucila's kindness mede little or no impression. Dona
Adelaida had confided to her the task of distributing to her classmstes the
"school material®, some small notebooks with memorsndum sheets from the fiscal
offices, giving her & fixed amount for the month. Some of the girls, however,
would snatceh away wore than their share, and Lucila soon found herself short of
the necessary amount. She was asked for explanstions, but did not know how to
give them. The blind Directress then gathered all the students together and
solemmly, before a8ll, accused her of being a thief and condemned her. The
child was amazed and speechless. On leaving school that night, & group of
girls were waiting for her; they were well supplied with rocks. Lucilae fled
through the streets, but by the time she got home she was wounded and bloady.27

Another writer points out this unfortunete and bitter event as being that which

20 Alone, Prologue to Amhologfa by Gebriels Mistral, (Santisgo de Chile,1957)
p.1ii, "Lucila pedecis de una timidez enfermiza. Costabale pronunciar las pal-
abras y, segin el testimonio de alguien que 1a conocidé mucho, su nowbre, Lucila
{Godoy,convertiasele en algo como "Potile Llolloy™ o cosa semejante, La Lengus
se pegaba a obedecerle,"

a7 Alone, p.iii, "Dona Adelaida le confié la mision de repartir a sus companer-
as el"meterie escolar”, unos cumdernillos con mewbrete de las oficines fiscales,
fijandole determinade provisién pars el mes. Pero occurria que las muchaches

su apoderaben violentamente de centidades superioies & 1la prevista y, & poco,
la distribuidora de papel se hallaba en deficit. Le pidieron explicaciones,

No supo derlss. La ciega Directora, reuni¢ emtonces al colegio y, solemnemente,
delante de todas, la acusd de ladrona y la conden6. La chice, sbrumeda,perdio
el conocimiento. Al selir, y de nocha, un grupc de slumnas la esperaba; se
habian armado de piledras. Lucile huy® y atraveso las celles, perseguida por 104
penascazos, hasta lleger, heride y sangrante, a su cesa,"




"haora necer en su corazon wi sentimierto no disimulado por las cosas sparente-
mente ein importancia®,Zd

Sometime Letween 18369 and 190129her fether retwrned to the family.
Megdalene Petit says that cither in school or elsewhere she hed overheard
certain rumors about him, saying that he was quite an interesting person, des-
pite the reasons for disaproval that existed in the home.BO Erpa Fergusson
says that she found him to bte & charming person, "bul her Jjoy in {hat and
heving a proper femily was soon lost. Jeronimo Godoy wes drinking then, and
nis wife was unable to cope with his complicsted naturc. He had spells of un-
reasonable violence, he wrote poetry, and he was given to going off alone.
Perbaps Le was not kind to Lucila. Soon, he diseppeared for the last e, "3t
Miss Fergusson, considering Gabriela's poems aboubt children, says that we can
here see the hurt her father caused her by leaving the femily, even though as

& mature woman she came to uanderstand him.g‘

28 , Enviaje

29Fergusson, p. T, s8ys she was twelve years old; Alone, p. 1k, says she was
ten years old.

petit, p. 1b. “Cusndo 1a nine teufs unos diez ehos, el ausente reaperecioc
un dia, bruscamente, persa irse de nuevo: era un hcmbre atrayente y su hijs
babia sorprendido en la escuela, o en otras partes, el rumor de ciertos
comentarios que se lo yreaentahan como un ser lleno de interes, a pesar de los
motivos de desaprobacicn que en el hogar existian., Mas tarde confesara ells,
enigmetice: "Era un hombre extraordinario y sabia demasiadas cosas"

31 Fergusson, P. 71

32 Tbid., p. 70
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Around 1905, her crippled family left Vicura sand moved to La Serena.
Through grest sscrifices they prepared her for the Normal school. It must
have been at this time thst the family mortgaged their goods, because Alone
tells us that they even went into debt to gather together the money needed to
send her to school.33 She had by this time already begun to monifest the
literary tendencies of her father. One writer says that she was six years old
when she began to write verses.z‘b’ According to Magdalensa Petit and Sidonia
Rosenbaum, she was about fifteen when the provincial newspapers 3 "E Voz g_e_!_.

Elqui® and“El Coquimbo" of La Serena, published some of her writings, both

grose and poetry.3? fthese were written in the romentic tredition, “bathed in
an emphatic melancholy”. As she was her own teacher at this time, she fell
into bad hands by becoming an aficionada of the very popular prose of the Col-
ombien Verges Vils, which, in effect, was perverting American Youth.3%
Magdalena Petit says that her writings were characterized st once for the in-
dependence of her idems, and it was probably because of this that she was

promptly expelled from school, hardly even having begun. The curate of the

33 £1one, p. tv. "a lleveron a Ia Serena, A coste de obscuros sacrificios
la preparaban para la Escuela Normal, hiciéronla rendir examenes y, endeun-
dardose, reunieron la sume que su modesto ajuar requeria,"

34 ; Enviaje, "A los sels ancs empleze & escribir poes ias
con is precocidad propia de los genios, cantandc a la naturaleza tanto en
Verso como en prosa,”

3% petit, p. 15; Rosenbaum, p. 172

36 Alone, p. iv, "Por desdicba, su talento incipiento cay6 en pales menos:
los inespertos labios de Lucila Lebieron el Lrebaje mortal de una prosa pov
aquel tiempo celeberrime y cuyos efectos pervertian a la juventud americana,"
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establisiment cordemnzd her writings es socimlist end pagan.37 The family
could do nothing. They lscked positior, influence, anéd funds. "No le quedabe
sino esiuﬂiar sole y luchar por su cuenta, forméndose en 1la betalla, dia a dia,
hasta triunfar.”38

Hence, becsuse of many wfortunate circumstsences and sad experiences)
Lucila Godoy, during her early life, found herself, in a sense, alone. 3She
wust have reslized quite clearly that if she was to meke anything out of here
self at all in life, she would have to do it alone, through herd work end selfd
epplication., OShe thereforc diligently epplied herself to reading, studying,
and meditation during her long walke in which she found that the fields, the
68Ky, and the mountains received her.39

It wes sometime during this pericd that she came under the benelicial
disciplining ilufluence of her paternel grandmobher. Alone tells us thai she
was the only person in L& Serena who possessed 4 Bible, and she was devoted to
reading it. He also polints out that the encownter beiween the grandmother and
granddaughter was very fortunate for the literary future of the lster, for it
acted as a powerful carrective against the influence Vargas Vile had exercised
on the formation of her mimd, ideas, and character, Iu this incilent we see

how truly inscrutable are the ways of Divine Providence, that this corrective

37F8t1t, Pe 15. "Sus escritos se caracterizan en seguida por la independencie
de las 1idees, y cuando se presents como &lumns en la Escuela Normal de la
Serena, para terminar gus estudios, el cura del establecinento la hace elimi-
nar porque condens sus publicaciones, pretendidamente socialistas y pagancs.”

38 AlOﬂe, Pe Ve

39Petit, pe 15. "As{ es como Lucila continus por si misma su educacion: lee,
estudia, medita durante sus largos peseos en que los campos, el cielo, la
montaha 18 acogen.®
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influence should come into the life of Lucile in the person of an old woman
who was no longer very secure in her mind.ho Lucila learned from her grand-
mother in somewhat the following way, and the value of the lesson seems to be
described quite clearly.

"Cuando llegaba, l1a abuela le deshacie metodicamente
los rizos, le soltabs las alforzas del vestido, a su
Juicio profanas, y la sentaba & _leerle los Salmos de
David. Lucila dira mds tarde que el Santo Rey fue su
primer amor. En todo caso contrapesaba y reducid a
cenizas las flores fatuas del maldito colombisno. 1a
desenfrenada vehemencia de su temperamento, su ansia

de expresiones excesivas y su corazoh insaciable hallaban
su alimento en las metaforas erdientes de la Escritura:
repetia’ los apéstrofes de los profetas, las quejas de
Job increpando cara & cara a la divinided, 1% gritos de
pasion que exhala el Cantar de los Cantares, "+l

The Educator

At this point we begin to enter a new phase of her life. We might
call it her public life, for it is now that she truly begins to make herself
known and heard. Her private life was that of her basic, essential formetion.
Her character has already been formed ; the thread that was to perdure has al-
ready been sewn into her thoughts, her personality. Sidonias Rosenbsum aptly
describes both the essentiml elements of this formation and their lasting
effects. She says that Lucila

"spent the first twelve years of her life among peasants.

And she has always maintained a close contact -« and spiritual

affinity - with these people of the soil. She likes to

speak of her"rurality” and of her humble origin: "Vengo de
campesinos y soy uno de ellos®. Her work sbounds in rural

ko Alone, p. v. "La medre de su pedre llevaba el apellido Villaneuva, proced-
ente de la Argentina y, segin los genealogistas, de origen hebreo, hipotesis
confirmada por el hecho de ser esa senora la unice de La Serena que poesia la
Biblia y se dedicaba a leerla."

Mpig.,




a8llusions, and & certain earthiness pervades everything
that springs from her pen. Without the benefit of
"guidance”, and entirely devoid of formel training, this
quiet, sensitive and sad child early began to feed her
eager mind with random reading. While looking over the
scant resources she had at hend, she came upon some poems
of her father's - "the first 1 ever read" - which fired her
imegination and stsrted her, at the sge of fifteen, upon
the literary road she has by now s0 long and well traversed.
Her first compositions were in prose - a mellow prose, well
grounded in the long-feltering but still prevalent romantic
tradition, and surcharged with “poetic" phrases, with bar-
ogue Imsgery and with sadness., Her poems, which flowed
from her dolorous soul almost simultanecusly, followed the
same stylistic mental and emotional patterns. These early
coutributions of Lucila GCodoy were published in the local
press: El Coquimbo and La Voz de Elqui. . .. . emarly in
life she knew pein to be "whe only reality." In & letter
written to & friend when she was about sixteen, she says:
"There is something in my being which engenders bitterness;
there is & secret hand which filters gall into my heart,
even though happiness surrounds me." And the same thought
recurs in her first articles and poems which speak of grief 4o
as the genial lyre which intones the most sublime of songs.”

Miss Rosenbaum here presents us with a sample of her poetry written
at about the age of fourteen or fifteen. She says it "is a typical adolescent
poem of disillusionment, anguish, despair, and has little in it to forecast
the advent of the greet poetess of & decade later:

Yo no puedo cantar porque no vrota

El verso y.de mi alms entristecida.

{ Quieres que vibre el harps que esta rota?
‘Quieres que cante el alma que esta herida?

Ya no es el tiempo que el papel dejabe
Un reguero de esenclas y de amor,
Cuando en mis pobres versos derramaba
las hojes de la flor de mi ilusibn.

Murio le inspiracion, ten sdlo el llanto
ILleva a mi alme la miel del sentimiento,
Y, 8i llega a entonar un triste canto,
Es aquel del sollozo y del lamento.

L » - L4 L] L] L] . - L - .

k2 Rosenbaum, p. 172
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Yo gue tan solo sé llorar, no dejo

Sino flores merchitas en mi senda,

¥ mis cancioues, de dolor reflejo,

Mran, dime, formarte slguna ofrenda?

Otono, ruina, angustias y cenizas

Son los suenos que viven en mi _mente.

i1os Juncos mil? Se los llevo “la trisa,

518 idea? Se agoto como una fuente.

Par eso pido que jewas repases,

Estas estrofas que son flores negres,

Sin perfune, sin vida, porgue nacen 3

En el valle oténel de mi alma enferma.

Lucila Godoy's literary future then, was clearly foreshadowed in
1905. Her future, however, was to be concerned with much more than literature;
kh
in fact, writing was never to be her main interesi. She wvas only fifteen
when, emtirely wntaught, she began the career which was to occupy her for the
next twenty years, being sacrificed then only so that she might be of even
wore help to those in need: she was above all a teacher, 'the rural teacher
L
personified?, 2 Her father was a veacher and her half-sister, Eweline Molina
Velcaysge, ("Mi sante hermene Emelina"), at the time of Lucila's birth, was
L6

herself beginning & didactic career, 50 Lucils might be said to have been
led into this career Ly imitation as well as by vocation. Alone, thinking on
her past scholastic experiences, which caused her sadness @5 well a8 embarrass-
ment, describes the beginning of her teaching career in this way: “Esa primerg

¥y profunda amargura esa terrible experiencia escolar no impidieron que, a&nﬂo

*3 mia, p. 173
4 mia., p. 172
45 Ipbid., p. 173

4 mi4., p. 172




€l tiempo, su medre y su hermane resolvieran dedicarla & la ensex\muza: no tenid
mucho porvenir, pero ere la sole carrers que estabs 8 su alcance, uli?

Hence, in 1905, Lucila's tesching profession vegan at la Ccmpaz{é,
& primary school in Northern Chile nesa her birthplece, El.qui.m According to
Julic Seavedra Molins, Ls Compabit is &lso close to the vilisge of L Serens,
end he says that it was in this same yedr that she begtn her Master's work Lherg.
Rosenbaum says that she did not try to get iato the Normal School of Ls Serena
until 1908.50 It would seem more probable thet her entrasce inte the Normel
School was at & dete later than 1905, Lecsuse &8 we 8w above, it was eround
this time, (or Alone &t leest suggesls) Lhat the feauily moved to Le Serena.
Also severai writers say definitely tbat she Legan teaching &t Ia Comptfﬁi; in
1905, and it vould seem more iikely that she would seek entrance into the Nor-
mal School after having had & little experience tesching, @s Well ss having her
neme and literary ebility made known through the provincial newspopers.

At eny rate, this effort to enter the Norwal School was apparently
the unhappy experience menticned sbove. "Phe opposition was strong. Because of

her writings and strenge ways (she "smoked & greal deal", and was, morcover, ad-

LT Alone, p. iv
48 margaret J. Bates, "Gabriela Mistral, The Auericas, III (October 1946) p.170

49 gasvedra Molina, p.ﬁ_:gii, "Lucila fue tambi'e; meestra primeria ayudante ep
la escuela de la Compenis, aldea vecina a La Serena (Chile), en donde comenzo

su megisterio, a principios de 1905, cuando iba & cumplir los dieciseis anos."

50 Rosenbaum, p. 173




-20-

Judged & girl "with pegan ideas"),she was considered somewhat of a radical.“sl
She was not to be too easily let down, however, for “"Sowe three yeers later,®
says Miss Rosenbaum, “in spite of her continued lsck of formsl training - and
through the intercession of her good friend, the future president of Chile,
Don Pedro Aguirre Cerda - she was considered eligible to teach in the secondary
8chools." 2 It must, then, have been &t this time, obout 1911 according to
Rosenbaum, that she obtained her Master's Degree, Julic Saavedrs Molina dates
this event in 1910, and says thai she did it by taking "cwrsos rnpidoa“.53
These "rapid courses” must have been granted her through her influential
friend,

During her stay in and around Ia Serens, she began to gather some
friends. Julio Seavedra Molina points this out, saying that “"Siempre se hizo
apreciar de su circulo inmedisto por sus prendas morales veo™" Pngt she mede
herself apprecisted perhaps points up the fact that the "frutos de dolor"™ of
her previous experience helped her face up to the hard facts of life. She
could make friends "A pesar de haber publicado articulos de ideas avanzadas y
tambien versos de menor importancia."ss

She did not stay in any one place for too long & period while she was
seeking her teaching certificate. The teaching certificate made her eligible

for secondary school teaching, &nd she stepped into this work immedistely on

°1 mid., p. 173

%2 mid., p. 17k

53 Seavedra Molina, p. xviili, "Mas tarde, en 1910, regularizo su magisterio en
cursos ripidos que le valieron los certificados del caso.”

% pia.,

55 Ivid.,




cbtaining the necessary approval, even though she confesses "..... 1la ensen-
anza es mi yreocupucién +eosla primeria se lleva mis preferencm."s 6 No doubt |
then, the economic difficulties from which she suffered greatly during the
early life had & great deal to do with determining her decision. The places
in which she taught on the primary school level, however, as well as her move
into secondary school teaching, can be summed up as follows: ™I'res de ocupar
un puvesto de "ayudanta" en la escuela de Ia Compsﬁi/a ¥ la Canterna, y en segule
da de secretaria en el liceo de Ninas de la Serena, es destinade & uns escuela
rural de Barrancas, vecina & Santiago donde es transladades en Junio de 1911 al
Liceo de Ninis de Traiguen en calidaed de profesora de higiene, pasando de este
modo del servicio de Instruccioﬁ Primaria al de la Ensenanza Secundaria.“s 7

In the Secondary Schools she aleo began to move sround quickly. She
stayed at Traiguen two months. After that her history resds as follows:
1911, Imspectors y profesora de Historia, en el Liceo de Antofagasta.
1912, Inspectara y profesora de Geografia y Castellano en el Liceo de Los Andes

1918, Directora y profesora de Castellano en el Liceo de Punte Arenos.
1920, Directara y profesora de Castellsno en el Liceo de Temuco.
1921, Directora y profescra de Castellanc en el Liceo No. 6 de Santisgo. 58
The Beloved

At this point we must go back and fill in some important evente. In
1906 vegan the sentimental event which occupied the heart , 8oul and pen of the

poetess for ten and more years. It is the story of & great passion of love bee

56 Rosenbeum, p. 173

o1 Iglesias, p. 194

58. Iv1a., pp. 19%-195
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come dreme by the death cf cne of the protagonists, and the affechive confu-
sion of the ::f‘;;her.5 9 At this time she was working @s & helper either in La
Ccmpa"m; ar La Canterna. The Directora of the Liceo used to send her to the
train station to collect the meil, and as Alone 8o directly and frankly states R
"alla le v:l./o"‘.éo His name was Romelio Ureta, and he was seven years older than|
she. He was & railroad employee.él Alone and Agusto Iglesias describe him in
the same way: "mediano de estratura mozo fanfarron & maners de bigote, los
puntos erguidos, y calzado con unos zapatos, de charol 1nveros£nilmente agudos,
de los que entonces solisn llamar "lengua de vaca" ...."62 M evesQUE coee DRTE
mi’ constitui; un problema darnos cuenta como pod{an caberle los dedos de los
pies, en prisién tan estrecha, sin que el indicado poseedor no irrumpiera en

b

lastimeros gritos al andar, 3 Iglesias knew him, at least passingly. Neither

Iglesias nor Alone sppear to bhave much sympathy for him, a&s Alone concludes the

&bove description thus: "Nada de esto impide el nacimiento de un amor inmortal

99 Saavedra Molina, p. xviii. “Durante este novicisdo fue cusndo se inicid en
1906 el suceso sentimental a que se refiere gran parte del libro Desolacién, en
el cual la poetisa he dejedo entrever diez enos y més de la histom
terior, de una gran pssion esmorosa, vuelte drama por la muerte de uno de los
proteagonistes y el desconcierto afectivo del otro."

-

60 Alone, p. vi

61 "Llamabase Romelio Ureta, tenia siete snos mhs que ella ...Desempena-
ba en a Empresa de los Ferrocarriles el mismo cargo que, en la red sur, el
pedre de Pablo Neruda; era conductor de trenes.”

62 1114,

6 Iglesias, p. 197




-23-

vy la poes{a suele venir par extrenos rieles."&

Romelio Urete was apperently Lucila's first love (and perhaps her
only one.).This love lasted long enough to become quite deep; it ended ebout
three years later in sudden tragedy. The story of that tragic conclusion is
told us by Miss Rosenbaum. "It is seid that through no fault of his own - to
Lelp & "friend in need™ - he was prompted to "borrow" some of the company's
funds with the intent of returning them. But it evolved into the femiliar
story - unsble to replace the amount befo.e the "borrowing®” could be detected,
and abandoned in his plight by his “friend™, he mought escape in suicide -
"shattering his temples llke delicate glass". The echo of that shot ... was
Gabriels Mistral® ....."65 When Romelio's body was found the only thing he
had in his possession was & post card Lucila had sent him.66 No writer states,
lhowever, that the love affair had anything to do with his suicide , but it is
generally recognized that it wes he “who was so tragicelly responsible for the
flowering and crystallization of her great literary career."’67
Ihe Prize
Five years after Romelio's tragic death, Lucila entered some poems in

B literary contest in Santiago, called Los Juegos Florales, sponsored by 1a

Sociedad c_l_e_z_ Artistas Y Escritoras?a

Her entry was entitled Sopetos _de la

64 Alone, p. vi
65 Rosenbaum, p. 174

7/
166 Alone, p. vii. "Quince dias des_pues se dio un belazo. _En la cartera inter-
Hor del paleto guardaba una de dos tarjetas que yo le hebia escrito.": Hugh
ontes and Julio Orlandi, Historia de la Literstura Chilena (sentiago de Chile,
957, p.197, YEn un bolsilloc se le hallo’ una tarjeta con el nombre de Lucila

Godoy. Era todo lo que tenfs en su traje."

b7

Rosenbaum, p. 17
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Muerte. As far as we kunow, it is the first literary contest she sver gntered.
She perhape entered the contest out of curiositly, wondering what aight be {he
popular reaction to her verses. 1t was immediate aud Spantaneous.v Sh2 was
avarded first prize, "comsistente en uua flor natural, uns medalla de oro ¥y
upa corona de 1surel."™® with characteristic modesty, she refused to be pre-
sent at the award, but later admitied that, silent and wiobiced, she watched
her triuwsph from an anonymous seat la the gallery.70 Her "Sonnets" were read
by the poet Vii./ctor Domingo Silva.Tl Actuslly Gabricla 1s said Lo have rarely
read her owa verses, and ususlly only to intimate friends. She once said:
"“hey say I read my poetry like ny vorst enemy.” She once read a poem of hers
to a friend in Madrid, who relaies that vefore svarting, Gabrlela "se disculpg
advertiendo que ella no sabfx/a leer versos, y 2ra verdad, no sabfa leaxrlos, al

menos como suele hacerse, Con una voz opaca y en tono humilde de le'bgnia y 8811

modia, sin un gesto, sin una de esas modulaciones subrayadas con que los recit-
/7
adores suelen despistar sl oyente dandole gato por liebre - y & veces liebre

por gato - , Gabriela me leyo 1a Fugs ...."02

7

68 petit s Pe 12 Y...Gabriela Mistral se habis revelsado ... €en un copcursc
organizado por la sociedad de Artistas y Escritores, en que obtuvo el primer
premio de poesia.”

69 mid., p. 13

70 Rosenbaum, p. 174

™ nid., p. 175

72 Margaret J. Bates, “"Apropos an Article on Gabriels Mistral,” The Americas
XIV (October, 1957) p. 150
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Lucila, moreover, entered Los Juegos Florales as Gabriela Mistral.

This was the first time she used this name. “Until then her compositions had
always borne the signature that revealed her dual Basque ancestry: Lucila
ggggz_Alcazzga."73 There are many opinions &bout the arigin of her pseudo-
name. Some atiribute Mistral to her admirstion for the Provencal poet,
Frédéric Mistral, vhom she mentions among her favorites in her poem "Yis
Libros®. Others say she took it from the name sailors give to the strong

wind that blows in the Mediterranean: Maestiral, minstral or mistral. Jorge

Manach says thet in the two names, she synthesized both the spiritual and the
meterial: Gabriel2 signifies the angelic snnunciation, presence of the spirit;
and Mistral, the warm breath of the earth.’® Clarence Finlayson, writimg in
Commonweal in 1941, suggests thet she took her pseuvdo-names from the two poets
"“Whose admiration carried her sway: Cabtriel D'Ancunzio and Frédéric Mistral,

wld

both Europesns, Interestingly enough, Erother Basil, P.S.C., writing in

the Catholic Educator, 1949, quotes Gauriela herself as saying in 8 private

communication: "I selected Gabriels simply because it is a poetic, sweet-

sounding word, and Mistral, es I am & mountaineer end I love the winﬂ."76

13 Rosenveum, p. 175
™ mia.

75 ciarence Finlayson, "Spainish American Poet: The Life and Ideas of Gabrisla
Mistral,” Commonwveal XXXV (December 5, 1941) p. 160

6 Brother Basil, F. 8. C., 'Gabriela Mistrel," The Catholic Fducstor XIX
(May 1349), P. 520
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In another place she alludes to her neme Mistral, and suggests & spiritual
significance to it too: "It is & long tradition among poets to implore the
guidance of the mythical muse in the opening lines of their poems; ag 8 Crist-
ian artist, I dedicate my work to the Holy Ghost whose sywbolic wind trans-
formed the Holy Apostles. I am constantly reminded of this “guiding spirit"
by my own name Mistral." 77
It was then, in 191k, that Gabriela Mistral came into belng. After
that fortunste event, "her nsme triumphantly resounded throughout the nation.
Anthofogies aud other publications readily sought her collaboration."78 Alone

says that the Juegos Florales "la Lanzaron," 79 but it was actually her Sonetodq

de la Muerte. Since these proved to be so significant in changing the course
of her life, it would be very much to our purpose to present them here, and
then look into their historical background amd source of imspiration. 7he
“"Sonetos" are as follows:

1

Del nicho helado en que los howbres te pusieronm,
te bajare’a la tierra humilde y soleada,

Que he de dormirme en e¢lls 108 howmores no supieron,
¥ que hemos de sofar sobre la misms almohade.

Te acostare en la iierra soleada con une
Aulcedumbre de madre para el hijo dormido,

y 18 tierra ha de hacerse suavidades de cuna
a8l recibir tu cuerpo de nifid dolorido.

Luego ire’ espolvoreando tierra y polvo de rosas,

Yy en la azulada y leve polvareda de luna,
los despojos livianos iran quedando presos.

[ Ivid.

78 Rosenbawm, p. 179

‘?9 Alme, p. ix
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Me 8lejare’cantando mis venganzas hermosas, y
,porque 8 ese hondor recondito la mano de ningue
tojard a disputarme tu punado de huesos!

2

Este largo consancio se hara mayor un dia R

¥y el alma dira’ al cuerpo que no Quiere seguir
arrastrando su was8 por la rosads via

por donde van los hombres, contentos de vivir ...

Sentiras que a tu lado cavan briosamente
que otra dormide llega a la quieta ciudad.
Esperare gue me hayan cubierto totalmente ...
{ ¥y después hablaremos por una eternidad!

Solo entonces sabraa el porque » bo madura
pers las hondas huesas tu carne todavia,
tuviste que bajar, sin fatiga, & dormir.

Se hara luz en la zone de los sinos, oscwura;
sabrés que en nuestrs alianza ,8igno de astros habia
Y, roto el pacto enorme, tenias que morir ...

3

/
Malas mancs tomron tu vida desde el dis
en que, & una sensl de astros » dejara su plantel
nevado de azucenss. E:égozo florecn.
Malas manos entraron trégicamente en €l ...

Y yo dije al Senor: "Por 188 sendas morteles
le llevan. | Sombre amads que no saben guiar!
j Arréncalo, Senor, a eses manos fatales

© le hundres en el largo sueno que sabes dar!

| No le puedo gritar, no le puedo seguir!
Su barca empujse un negro viento de tempestad
Retdrnelo & mis brazos o le siegas en flor."

Ge detuvo, la barca rosa de su vivir ...

SQue no se del amor, que no tuve piedad?
/T4, que vas & Juzgarme, lo comprendes, Senor!

Poesias Completas, p. 81-82
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Controversy

According to Agusto Iglesias, who cites & declaration of Gabriels
herself, the Sonetos de 18 Muerte were written two years before Los Jusgos
Fioralea.al Writers and critics posit and accept the tragic love story as
the inspiration of the spirit and content of these somnets. The same spirit
and content are found in meny of the poems of her first publication, Desolac~-
géé, in 1922. It is put forth in a spirit of sorrow, anguish and preccupstion
with her lost lover. It is & spirit that, despite the depth of its anguish,
immerses itself in religious sentiment, feith and hope, capable of bursting
forth in prayer in the darkest moment to Him "que vas a juzgarme,” and who
alone "lo comprendes”.

There is one critic, however, who takes exception to this current,
and his reasons are very interesting, even though we have no way of verifying
their validity. Hence, we can only take them for what they are worth until
the research of others might coincide.

Augusto Iglesias denies that Lucila was ever in love with Romelio
Ureta and that there was &ny true love affair as the source of Los Sonetos de
la Muerte, Other writers, even those who personally knew Gabriela or who had
personal contact with her, say nothing that would support this theory, in fact
statements, even those of Gabriela, to the opposite are in abundance. Mr.
Iglesias recognized this fact, for in the begimning of his critical analysis,
after having presented the Sonetos, states:

Si mansna sin wes antecedentes psicold&icos que los

ofrecidos por las pelabres de estos Sonetos, alguien
tratara de penetrar el oculto simbolismo que los

3 /
leglesias, p.198. Note:"Hemos oido sostener - basados,los que hablan, en una
declaracion de la propia sefiorita Godoy - que los Sonetos de la Muerte fueron

escritos con dos ahos de anterioridad & los Juegos Florales de 101%,”
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inspird, creeria - nos imeginamos - sin muchos alardes

de perspicecia, que neda era més facil que reconstruir

con la simple base de esos vocablos liricos y rimedos

ung parte de la psico-biograffa de su autore y los motivos
del tragico amor que en sus entranas palpita ., Verso tras
verso el drama de un romence infausto surgiria desde las
penumbras del simbolo, para perfilarse, gracias al tra-
bajo clarificador y metddico de la exegesis literaria, en g,
une historia pasionsl truncada por l& vista de la Intrusa.

He then presents the traditional interpretation of her amorous life
as given by Saavedra Molina, which we have been following in this paper in gen-
eral outline., His reection to this interpretation is as follows:

el procedimiento del senor Saavedra Moling, - ofrece,
sin dude, un grande interes, y facilita a los lectores
no especializados en el tema, el trabajo de relacionar
muchos versos de 1& poetisa con la epock en que ellos
fueron aparentemente escritos. No obstente, en el fin
que se propone, puede objetarse al distinguido eritico
con firmeza.

Hasta ahora no hay ninguna prueba cierta de
que el amor tempranero de Lucilz Godoy por R. U. haya
tenido, en le realided de los hechos, la efectivided
que @lgunos supusieron y que la leyenda alimenta desde
entonces sin dejar intersticlos, gor donde pueds fil-
trarse 1a luz de 1a reflexion.

He proceeds to present his interpretation in the following way:
1. No one among Lucile's family knew about the affair. No
one spoke about it even enough to give it slight importance. Even Lucila's
sister didn't know about it until five years leter. "Y hay que advertir que la

gente de los pueblos chicos es muy bien informade ..."

82 rpi1d., p.200

83 1pid., p.230

84 Ivid., p.230-231. "Desde luego ¢ quien entre sus familiares de Flqui o sus
amigas serenenses sostiene eso del amorfo de Gabriela? / Ries..!nadie! Janés
hablaron de ello, para darle siquiera una pequena importancia,ni su hermena
mayor, ni las sefioritas Molinas,ni persona alguns relac.ionada directa o indir-
ectamente con Urete.Al contrario,como,y 1o comprob&mos en paginas anteriores,
nunca Lucila converso/de esto con su hermena: el ser mes querido y cercano & su
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2. Even @abriela herself never wanted to refer to the matter.
Those who knew her could only comment: "Parece que se querfan.® In her prose
writing Gabriela never gives the slightest confirmetion to these words., ™rodo
su fuego lo deja para los versos: pars el mundo transmutador y fantastico de
su personalidad, donde los Deseos se corporizan, y la vida onifica salta sobre
, 85
le remlidad con su vuelo agil de fantasma ..."

3. In 1937, Saavedra Molina published an article on Gabriela

entitled Vida y Obra de Gabriela Mistral. His approach to the work was based

on the principle that "Los mejores versos del libro Desolaciéh estaﬁ de tal
modo ligeados 2 la vida de le poetisa durante los anos que precedieron & sus 30
snos de eded: que ser{a vano intenter una explicascién de su mérito poetico
prescindiendo de la vida amorosa de Lucila Godoy." Gebriela herself was not
interested in giving the reader that needed explanation, so he tried to supply
it in his article. Gabriels later wrote to him, expressing her gratitude for
thie work and manifesting her desire to tell him so in person. She spoke with
frenk sympsthy of the biogrephy he hed written: Inﬁistié ella en llamar
”biograffﬁ" a lo que yo nombraba "estudio de la originslidad poetica®,"
Agusto Iglasias says that these "palabras corteses y amebles™ of Gabriels are
"en abzoluto, no satisfactorias ..." GShe indicates in her letter to Seavedra

Malina thst one or two corrections had to be mede in the biography but she

ghlbid., P .230-231,cont. corazon! .../ En efecto, imelina, sélo cinco &nos
despugs del conocimiento de Gabriels con R. U. supo de este f1irt. Y hay que
advertir que la genbte de los pucblos chicos es muy bien informada...."

% Ibid., pp. 231-232, "Nunce la ilustre mujer ha querido referirse a este
asunto. Y no vor hermetismo, sin duda, puesto que en ese flirt de muchacha no
existe ni 1a sombra de un desliz, nada incorrecto o bochornoso que deba o
debiera ocuvliarse,
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but she never got around to meking them for him, although she expressly
wvanted to.

L, Mr. Iglesiams takes his cue at this point and proposes to
make the necessary corrections. His theory is that "el romance amoroso de la
Mistrel es solo un nuevo caso - entre 1os numerosos que existen en la historia

literaria - de una ensonacion convertida en realidad poemética. It was pos-

sibly influenced by some of the writinge of Amado Nervo before 1312.

5. At this point he produces the first Sonetos de la Muerte,
which, he says, were written around 1912. According to Gabriela herself, they
vere originally supposed to be submitted with the three other sonnets which won|

first prize in the Juegos Florales of 1914, These originel socnnets were never

compiled in any book, and their author never referred to them later in any of

her writings. The poems are as follows:

/
Los muertos lleamen. Los qQue alla pusimos
con lo8 latiscs en cruz y el labio frio,
suelen desperezarse; los quisimos
nos ven vivir; y les rarece impio!

Lleman, y a l& celeste algarabia

de nuestro carnaval de sangre y risa,
llega 8 entenebrecerncs 1a alergis
ese loco gritar de 1la ceniza.

eo ., P+ 232, TGabriela Mistral me expresd por carta su agredecimiento, y
cuando vino & Chile el aho siguiente, menifestd su deseo de decirmelo en per-
sons. Me habld con france simpat{a de la”Liograffh" que yo habfa escrito.
También me hablé asi su secretaris ... Me prometio’escribirme desde Estados
Unidos sobre unc o dos reparos de detalie. No cumplid su promesa,”

ol Ibid., p. 234. "Estos Sonetos de ia Muerte, escriivos en 1yl2, segﬁh propias
declaraciones de la autore; y que primitivamente, de acuerdo con sus propbsitos
iban & formar un todo con los otros tres que obtuvieron el Premio en lcs/Juegos
Florales de 1914, no han sido compilados en ninguno de sus libros; y jamés
Gabriels se ha referido 8 ellos en sus escritos de mas tarde.”
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El tambien clame; pide que en la senda
el paso apure, y que mi cuerpo extienda
pronto en su huesa, agosta como herida.

Cierro el oido pare no escuch&rlo;
quiero con carcajedas ahogarlo
¥y el clemor crece hasta llensr. la vida!

T IR IR K IR IR IR AR B B B

Yo elegi entre otros, soberuvios y gloriosos
este destino, aqueste oficio de ternure,

un poco temerario, un poco tenebroso,

de ser un jaremggo sobre su sepultura.

Los hombres pesan, pesan, exprimiendo em la boca
ung ceancion, &legre y siempre renovada

que shore es lz lusciva, y manana la loca,

y mepens la mistica. Yo elegl esia invariada.

Canciou con l& que arrullo un muerto gue fue 8joeno
en toda realidad, y en todo ensuenc, mio:

que gusto de otro lsbio, descanso en otro seno;
pero gue en esta hora Qefinitive y lerga

solo es del lavic siervo, del jaramago plo 88
gue le hice el dormir dulce sobre la tierra amarga.

6. "...n08 atreveriamos & sostency Que on es8Los Versos &¢
halle clara y precise la clave del romence de Gabricle Mistral, y con e¢lla i®
confirmacion de nuestros sospechas.” He says that the case ol Gevbrieis was
thet of a romantic girl wounded wmore in her lmsgiuslion than in her soul vy
the bloody destiny of her friend.69 His desth was more of @ theme for medita-
tion or pondering of sorrowfui refiections. “Hechos de esta naturaleza pue-
den "deshacerse" del golpe con un punedo de iinecas. um glosa, w. sonetc wn

GG
In Memorian. . .“)

8 roid., pp 233-231

39 yvid., p.23i. "El caso de Gabriele era el Ge una muchacha romsntica herida
mas en su imaginacion gque ep el alme por el cruento destinc de su amigo."




Gabriela was encowaged @& great deal by her success in the Juegos
Florales with the Sonetos de la Muerte. She therefore continued to write on
the same ‘theme ¥con creciente patetismo.® And vhen in 1922 the lyrical cone-
tent of what was to be her first book was materielly realized, the myth &l-
ready surrounding the author also helped her literary destiny. And with this
publication her parable was complete, and "el ensueno que lo impulsera habia
llegado & su fin." She could now turn to nev fonts of inspiration; the roman-
tic story she set out to tell was now dead.gl

Mr. Iglesias concludes that Gebriela never even knew Romello Ureta
very well, and certainly he had no passionste importance to her spirit. The
fact that he died having only her post-card in his possession means little or
nothing, because it was a common thing among the young people at that time to
send such cards to each other. After Los Sonetos de la Muerte "la memoria de

92

7
este joven se transformd en ung creecion en marche.

Mr. Iglesias' theary is interesting and his proof of it is persus-

sive. It is so contrary to what other writers say, however, that the whoide

P mvid., p. 235

91 1uid. "Estimusde por el éxito que tuvo en los Juegos Florales de 1914 con
108 Gonetos de 1a Muerte Gabricle contiuud Givagando sobre el mismo teme con
creciente petetismo ..., compenetradsa, cadsa vez con mayor fuerza, por la vol-
untad del Mito que forjara su vigorusa imspirecidn. / Lo que aparece desdibue
Jado y hermético en los Sonetos de 1a Muerte, cubierto aun por las brumes, las
incongruencies y silmbolos propios del lengueje de los SUENOS, CObrAn humans
nitidez en los poemas subsigulentes; y cusndo ys el comtenido lirico de lo que
debfa ser, en 1922, su primer libro, estaba materisluante realizado, el Mito
de gue Gabriela era la sutora tocaba también la meta de sy destino literario.
Complide ya su parsbola, el emsuefio gue lo impulsara habfa llegsdo & su fin.
La vepa azul de le 11lusién buscabs shora neevos surcos; y el romance por ella
mantenido moriria exangue mucho antes que las luces de la Tarde envejecieran
con su oro pélido 1a existencie del Poeta que lo creara.”

Ibid. IR K= AN
fomsinsfounhady L A v é\ AN
/ P ARN
\/ Prtigany ou Y



-34- N o

story of the love affeir becomes quite amazing. Iglesias used Gabriela's own
words, as well as interviews with her family and friends. Other critics used
the same procedure &nd came up with an opposite conclusion. Alone cites Jer-
o/nimo Lagos Lisbos who wrote ebout 8 conversation he had with Gebriels in
vhich she told him frankly: "Nos awabamos de verdad. Ua mal did rompimos..." 3
Alone also reninds us of the Voto Gebriela attached to her first puvlication
of Desolacidn in which she said: "Dios e perdone este libro amergo y los
hombres que sienten la vide como dulzure me lo perdonen tambign. En estos
cien poemas queda corcagredo un pasedo doloroso, en el‘cu_al la canciofa se ensan
grentc{ pera aliviarme."gh T4, therefore, seems more likely that she actually
was in love and thet its tragic end truly made her suffer. We can only form
our juldgment from the facts given. Perhaps Gabriela sctually intended to
keep her private life truly private and, therefore, allowed mistaken Judge~
ments to be made end printed. This wes her privilege. Alone's conclusion to
the story, however, bears an interesting rationalization. He says: "No cantan
los poetos como guieren, cuando quieren, ni sun siquiersa lo que ellos mismos
quieren. El dolor constityye pare muchos un imperstivo; cala mhs hondo que el

placer y resulta mée fscil pintarlo. ..

Theosophism

Before we pass on to the second phase of Cabriela Mistral's life
there is one other element in her formation that must be mentioned. Unfortue
nately, ve can do 1little more then mention it, for of all the writers consult-

ed, only tvo give it any recognition. It seems that while Gabriela was Inspec-

93 Alone, p. vii

9% rbid., p. xxiil
95 Ibvia.




tora at Antofagesta she beceme acquainted with an occult theosophicel society
called "Destellos® which was presided cver at that time by Carlos Parrau,
President of the lLodge. This particular Lodge was an affiliate of the Theoso-

phical Society founded in India by Colonel Olcott and Mme. Blavatsky. Mr. Par-

rau had two sisters in the Liceo de NiKas, and it seems it was for that resson

he occesionally visited the Inspectora, Semarita Godoy. Apparently in 1912,
Lucile Godoy became & member of the society, "seducida por las explicaciones
y libros occultistos que le prestera su amigo.”ge Among the books which most

interested her were those of Mme. Blavateky, Los Cuentos and 1a Vox de Silen~

clo., She, however, is said to have heen very irregular in her attendance at
the Lodge. ™"Su catolicismo inicial y posiblemente cierto temor & enfrentarse
de buenes & primeras, con los prejuicios del mundillo que 1a rodeabe, debio/
influir de seguro, en su &nimo de joven provincisna. Tenfs entonces 20 anos

v 8 ess edsd el cardcter no ofrece, por lo general, su temple mas seguro."m'

We do not know how long she belonged to this group, but Iglesias be-
lieves she was out of it by 1914, Her Sonetos de la Muerte,made public in

that year, he says, “"ofrecen indudables huellas de lecturas y creencias ocult-
istas."ga On the other hand, he says, "desde el punto de vista de las creen-

cias, estén sl margen de las ensenanzas ortodojas de los catélicos apostdlicos
romancs, y aun de los cristianos en general.”gg A Senor Espinosa, writing in

The Americas in 1951, says that Gabriela wes still 8 theosophist in 1924 when

she wag in Mexico., As his source, he quctes Alone: “En la agitads Beptfblica,

v —
96 Iglesias, p. 210. "Parrau tenie a sus hermanes en el Liceo de Nines, y por
ase motivo, u otro, tuvo que visitar en alguna ocasico a la Inspectors senorits
Godoy, lo que d10"lugar a 1 smistad de awmbos,”

91 1bid.

Brid., p. 211
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IGabriela Mistrsl supo impomer su palabra pdcifica; ells, por reaccién, evoluce
idho hacis una religlosided ddgmatice y de teosofista libre volviose catélica
inrtegral."lm He, however, questions this late dete, even though he quotes

Gebriels herself as saying: "Por & time I vas attracted to it (Buddhism). O
He says that in her first book, Deaolaciéh, published in 1922, "her Christian
ideas and spirit are clear and strong and most of the poems ere definitely

Catholic in dogma and spirit. "It cemnoct be denied, however,"” the author goes
on to state, “thet in & few poems Buddhistic influences ere found: for example

in :Iotime from Desolscion, which is apperently inspired by & poem of Rsbin-

dranath Tegore, as Réul Silva Castro states. In her Lecturas pars mujeres,

Gabriela Mistral included ten selections from R. Tegore among & little over two
hundred , but some of these ten are not of 8 definite Buddhistic character, bub
rather niversal philosophical truths." %2

All that bas been said so far about Gabriela's participation in the
theosophical society and its influence on her thought and character is a far
cry from whai was sald about her by E. Francis McDevitt, writing in America,
1932. Apparently, his only prepereation for his article was a reading of some
of the poems of Cabriels Mistral, which accidently fell on his desk. In these
poems (or poem), he found "...the confining puritanism of a non-Catholic poet-

ess born and reared in a Catholic country on a Catholic Continent."3 ge

9 mid,

100 purelio Macedonio Espinosa,”Gabriels Mistral,"Ihe Americas VIII (July 1951
p.7; of Alone,Panorama de la Literatura Chilena Durante el Siglo XX, (Sentlago
de Chile, 1931), p. 70

101 Espinosa, p.d

102 pid.
103 g, prancis McDevitt,"Gabtriela Mistral," Americe XIVII (July 16,1932),p.357
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continues; ".,. it is easily discernable that the notahle poetess of & Catholic

country, nurtured on & tradition and spirit exclusively Catholic, has been

draving f‘rom philosophles and ideels foreign to her people. ... w10l Fe goes on

to describe her as

oes & wopan of the world, for years & prominent pert-

fcipant in public feminiet movements, & teacher in the
public schools of her countiry, has written a poetry of
intangible and, at times, incongruous, fear, of an
aversion to humenity, e withdrewal from human creatures,
€0 that "the fever of the century with deep unrest,
consumes” her powers and drives her dbeck to the soil
vith such restlessness that her heart cries out in a
desperate effort to press clogse to the earth and be-
come merged with that soll and all its forms, to co-
ningle pantheigtically with the dust, water pitchers,

‘ braziers, end lampe. Does she not try to agree with the

o~ Potter that “we are all vessels" and does she not say,
in her“Prayer for the nest":"Sweet Lord, I for a& brother
mpke my grayer -~ the nest, defenseless, innocent and
'fsir?iilo

He sees that her "devitalising artistic pantheism, (is) shot through with re-

gret for its own futility ..."106

Baving pointed out her pantheistic tendenc~
ies, however, he concludes "But we must hesitate to style her a poetic panth-
iest because she displays so much restlessness - so much dour shunning of life
and yet so much yearning for it -~ and such a melange of contradictory philoso-
phies that one can only be impressed by the unstable fluency of the thought
streams thet irrigate her poems. And here it is pertinent to note that the

101
prevailing, permeating mood of Gabriels Mistral, the poetess, is one of sadness

10k Tpid., p. 358
105 1pia.
106 ppia,

107 144,

—r

>
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Mr. McDevitt was not very well acquainted either with the poetess
or her work. Could it be that this writer could only perceive the "indudables
huellas de lecturas y creencias ocultistas® and nothing of "her Christian i-
deas and spirit™ descrived by another as “clear and strong" and that “most of
her poems are definitely Castholic in dogma end spirit"? The fact that {this
article appeared in 1932, by which time Gavriela was "well-traveled" and hed
in fact become well known in Europe and latin Americe, indicates that she had
pnot yet made herself known “north of the border.”

A New Life

The second phase of Gabriela Mistral's life is cheracterized by
travel, This actuslly began in 1922, when she was asked by Jose Vasconcelos,
the then Mexican Minister of Education, to come to Mexico to collaborate in
the Rursl Educationel Reform which he was instituting in that coumntry.
Saavedra Molina suggests that she came to his attention through an article
written by Dona Inés Echevarrie de Larrain in 18 ;!!‘;929:‘1 of Santiego in 1921.
Gabriela sccepted the offer and was even given & commission for the work by

the Chilean Covernment. She went to Mexico in June of 1922, and remained

108
there for two years.

Coinciding with this event wes the publication of her first book,

Desclacidn. Thie also ceme about through the influence of others, this time a

108 geavedrs Moline, p. XXv. /"nahrﬁ que mencionar en primer te?mino, llegado
el ceso, 8 dohe Inés Echevarria de Larrein, quien hizo el mas iropical eloglo
de Gabriela en un articulo que ain recuerdan personsd que recivieron al mismo
tiempo un trato injusto. Fue en 1921, en Le Nacidn, de Santiego, si la memor-
ia me es fiel., Y vino en seguida el homenaje eﬁmjero, que culmind en le
invitaciod del Gobierno de Mexico, por iaiciativa del ministro Vasconcelos,
pars en junio de 1922, habiendo sido, ademas, comisionada por €l Gobierno de
Chile,"




North Americaan.

in 1521, Professor Fredericc de On{s, of Columbia

- University, mmde her the subject of & lecture which
he gave in the Instituio de las Espanag, His
sudience, which was composed largely of North Amer-
ican teachers of Spanish, wac 8o impressed by the
depth and haunting beauty of her poems, with which
Professor de onfs punctuated his critical exposition,
thet it was ceger to become better acquainted with the
work of this extraordinary woman - herself & teacher,
and when it was learned that they had never been
published in book form, the idea of collecting these
poems was born. Thus, her first bvook, Desolacion
was puolished in 1522, not in her native Chile, bubt in
the United Statee where her admirerers have since
become legion, anﬁ where wany of her poems have appeared
in transistion. 09

”~
In the prologue to this publication, Profeesor de Onis states that
it was difficult to obtain Gavriela's consent to collect and publish the poems,

110 After

In her ‘'genial modesty' she preferred to leave her work scattered.
this event she published more readily. In 1923, while she was still in Mexico

she published ean anthology entitled Lecturas pars mujeres. "It contains,

among countlees compositions in prose and verse by outstanding writers of the

world, many of her own,"tt

Finishing her sojourn in Mexico in 192k, she was thereupon named the

representative of the University of Mexico in Eu.'t‘cpe.:’“l2

109 Rosenbawm, p. 175

110 margaret J. mates, "Gabriela Mistral," The Americas, IIT (October, 1946)
Pe 169

111 posenvaum, p. 176

112 petit, p. 5, "192% -- Es nombrada representanie de la Universidad de
Mexico en Furopa.”
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During this same yvear she came to the United States and ves received at the
White House by President Calvin Coolidge. She was also the honored guest st
a receptién held in the building of the Pan Anerican U‘nion.ns

In 1925 she returned to Chile and was sent immediately 1o Geneva as
the official cultural representative of Spanish America at the League of Nate
ions. There she vas mede secretary of the Institute for Intellectusl Coopera-
tion, residing in Paris a2t the Palais Ro:fa.}..uh

In 1927, she was appointed delagate of the Teachers Association of
Chile at a meeting in lLocarno, Switzerland .3’15

In 1928, she represented Chile and Eauador at the Internationsl Unie
versity Conference at mdrid.né In this sane yeer she vas nsmed by her govern
ment & member of the administrative councll of the Cinemstogrephic BEducational
Institute et Rome, an orgenization formed by the Italian Goverrment, and wsde

up of only eleven great persomlitles.ll?

113 RutrA+ .Wheelock, "Gabriela Mistral,” Catholic World, CLXXXVI, (Jenuary,
3-958): p. 253.

Jb Finlayson, p. 160
115 oia.

116 petit, p. 5. "1928 - Representa e Chile y Ecuador en el Congreso de la
Federaci& Internacional Universitaris de Madrid.”

117 1via. *En esta misma epocs, el Comsejo de la Sociedad de las Neciones
scuerda soliciter que acepte un cargo en el Consejo Administrativo del Institue
to Internacional de Cinematograffa Educstive, cresdo en Roma gracias & una sube
vencion del Gobierno l‘baliano,/ ¥ en el gue no formen parte sino once granies
personalidades. En tal ocasidén, emprende la faens de hacer filmar el cuenmto
de Perrault, "La Bella Durmiente en el Bosqgue”."
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In 1929 she represented Chile, in Madrid, at the Interustionsl Con-
gress of University Women.
In 1930 she returned from Europe and ceme to the United States, this
time as & visiting professor &t Columbis University, Barnard, Vassar, and Mid-
118
dlebury Colleges.

In 1531 she was designated to occupy la ca/tedra de Literatura Hispan-

oamericans at the University of Puerto Rico. She was 8lso requested to give
courscs and lectures ai many Central American Universities: 1a Habapa in
Panama, where in the name of the schools of the Republic, she was given a
golden orchid and & symbolic broach; in El Selvedor, where she vas officially

received by the Universided Central; in Gustemals she was treated in the same
119
vay. In 1933, on & new journey, she wae named "Hija adoptiva de Puerto Rico".

In 1932, Gabriela formally began her long carreer as & Counsul. In
this year she was appointed by Chile as permenent consul at large, & post equi-
valent to Cultural Attache/. She was successively named Consul in Naples, Mad-

rid, (1932) Lisbon (1936), and Nice (1938). Before the latter appointment

20
she declined & similer assigument in Colombia because of poor health.l

118 Espinose, p. 4.

u9 Petit, p. 6. Solicitada por otros pa.’g/ses de 18 Americe Central, realize
diferentes cursos y conferencias en Hebapa, en Penama (donde se la obsequia,
en nombre de las escuelas de la Republica, una orqufdea de oro y un broche si-
mbolico), en Salvador, donde @6 recibida oficialmente por la Universidad Cen-
tral, lo mismo que en Guatamala. Dos afios Deepués,(1933), dursnte un nuevo
vieje (provista ahora de pasaportes diplomfticos, que facilitardn sus proximas
movilizaciones) es declarsda "Hija adoptiva de Puerto Rico". Recordemos,ademfs
que Gabriels Mistral ha sido nombreda Jefe de Letras y Consejera técnica en el
Instituto de Cooperacion Intelectusl de la Sociedad de las Naciones, en Paris,
y miembro del Comite’de Publicaciones Ibero-Americanas.”

120 mid. "1a carrera consular de Gabriels Mistral (es la primera mujer que, en
hile, desempena estas funciones) no comenzo sino en 1932./Nombrada en Genova,

P

donde no pudo desempensr su cargo, pasa en 1933, & Medrid, vy en 1936 a Lisboa, |
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With the advent of the Second World wWar, the terror of Nazilsm in Europe ob-
liged her to request & transfer to Brazil. In December, 1945 she was residing
in Petropolis when she was informed that she had won the Nobel Prize. It was
not a surprise for her because she knew that Chile had requested it for her
years before.l2l After winning the Nobel Prize, Gabriela Mistral, as one
writer says: "pasa & ser figura universal."l22 From this time until her death
she devoted herself to writing and teaching. On her way back from Europe in
1946 she again came to the United States and was again received at the White
House, this time by President Harry S. Truman.l®3 on returning to Chile, the
Chilean Government gave her a life tenure as consul "with the privilege of
choosing whatever post will be most favorable for her health and writing."l2h
Her first choice fell on Los Angeles in Californiu.125

Before her death, Gabriela Mistral was yet to receive another award.

This came in 1950, when she was presented the Serra Award of the Americas,

120 En 1938 es nombrada en Niza, despugs de haber declinado, por motivos de
salud, un nombramiento de Ministro en Colombia."

121 gagvedra Molina, p. xxix. "La tormenta desencadenada por el nazismo la
obligé'a pedir su traslado a) Bresil. Alli la encontro el Premio Nobel, sin
sorpresa, en diciembre de 19h5, porque Gabriela sabia que Chile lo hab{; pedido
para ella desde anos antes."

122 prguro Torres-Rioseco, Breve Historia de la Literatura Chilena (Mexico,
1956), p. 1kO.

123 yneelock, p. 253
12k y, M. Espinosa, "Gabriels Mistral! The Americas II (April, 1946) p. 498

125 oi4.
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This award is bestowed annually for meritorious achievement in the field of
Inter-American relations. It had no direct associstion with her poetic pro-
duction, though it nevertheless possessed & certain literary resonence. "It
recalls to mind both Gabriela Mistral's openly expressed admiratior for St.
Francis and the attribution more than once by the critics, of a Franciscan
J126

spirit to her verse. Interestingly enough we discover at this time thet
Gabriela hed teen & Third Order Franciscan for a number of years prior to re-

celving this award. An editorial comment in The Americas on the bestowal of

the award said that: "There is in all her songs a high quality of Christian
resignation and fajth. She betrays a deep devotion for all mankind, particula-
rly the lowly and the forgotten, and ean intense love for nature which stems
directly from the innate Franciscanism of her heart.™ ' Father Alexander
Wyse, OMM., The Director of the Academy of American Franciscen History, at the
time of the same award spoke very eloquently of Gabriela and her work and eval-
uated ite merit in the following terms: “A life based on spiritual ideals and
dedicated to the furtherance of noble objectives camnot but merit the respect
of all good men. Yet devotion to these high principles is all the richer a
contribution %o the betterment of humanity when it is accompanied by & voice

that articulates in exquisite tones the spirituml values toward which the ex-

terngl actions strive. Such & union of good works and good words - &8 rare as

. . , . 4128
it is felicitous - is bound to receive the deserved acclaim of wsnkind.”

126 gigter John Berchmens,0.P. "Gabriela Mistral and the Franciscen Way of
Life," Renassence, V (Fall, 1952), p. 40

127 "T'he Serra Award of the Americas Conferred upon Gabriels
Mist¥aI," The Americas VII (Januery, 1951) p. 363.

&

12° mhia., p.364
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Some like to speak of the mysticism in the verses of Gabriela, others
like to attribute this to her admiration for St. Francis. Sister John Berch-
mans, O. P,, discusses the relstion between the two and concludes that Gabriels
vas deeply attracted to St. Francis because of his deep awareness and apprec-
iation of spiritual beauty. She did not consider herself a mystic; rather she
attributed this charecteristic in her verses to live; "Because of love, be-
cause of love's tendency toward eyaggeration, I described what I shall never
see."?5 In ancther place she acknowledges:

I have not seen your St. Francis,

With kneeling body arched like a bow

Betveen earth and heaven, the symbol

of the "Amen" of his soul's submissiveness,l130
Death --

Tribute to Gebriela Mistral came also in her death. She died Jan-
uary 10, 1957, of cancer in Hempstead, lLong Ihland.l3l Her funeral Mass took
place at St. Patrick's Cathedral in New York,}32 and it was celebrated by
Cerdinal Spellman.l}33 fThere were many United Nations delegates among the
mourners. "Her bodykwaa flown in a United States Military plane to Lima, Peru,
where it was met by & Chilean Military trensport. Three days of mourning,
previously accorded to top army and government officials only, were declared

by Chilean President Carlos Ibanez, end hslf & million Chileens crowded Santi-

129 gister John Berchmans, 0.P., p. 95
130 miad.

131 Margeret J. Bates, '"Gabriela Mistral's Foema de Chile," The Americas XVII
(Januery, 1961) p. 253

132 wheelock, p. 254

P P
133 Alone, p. xxi, "...fue seguida de exequias que en Estados Unidos presidio
un Cerdenal, ..."




ago's streets to accompeny the tody in the funeral cortege.l34
Conclusion --

Gebriela Mistrel will long be remembered and appreciated by her
fellow countrymen and friends throughout the world. She loved all‘men and
truly degired their good. BShe considered herself above all e teacher and
wanted to give to all of the sbundance that had been given to her. B8he tried
to be alweys faithful to her waxim tist "o huuble lile is worth wmore than the
greateet work of art,"135'anﬂ she considered this the greatest iesson she
could teach. Because of the purity ard wholeness of her soul she truly did
become & universal figure. But it is partlculerly Lecause of that special tal-
ent that welled-up in her soul that ebe will long be endeared to the hearts of
many. "Her specisl talent lies in the writing of lyrical verse, and she has
produced poems which it is safe to say, will be read and enjoyed as long as

Spanish is apoken."l36

II

Gabriels Mistral'!s Career as & Writer

We have already seen that (abriela tegan %o write snd to publish her
writings at an early age. She was very young, and, even though without formal
education, she felt she had ideas to express and thoughts to share with others,

8o she did not feil to employ the vest means she had. Through her writings,

13% yneelock, p. 254
135 prother Basil, F. S. C., p. 502

136 , Commonweal, XXXXIII (November, 1945), p. 156, (editorial
comment on Movel Prize).
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she came in contact with a vhole new world; her influence on th: minds =nd

the lives of others hroadened its sphere immensely. Her international reputa-
tion actually began in 1922 with the publication of her first book, Desol&cigh,
and with the commencement of her career as an offfcial representative of her
country. Between 1914 and 1922, she made herself known by writing for pational
and foreign newspapers and periodicals; at this time, too, she even Lecame a

controversial figure, as Alone tells us:

Ella colaboraba escribiendo en revistas nacionsles o
extranjeras, y son numeros&s las que registran por en-
tonces, desde "Zig-Zag" y "Sucessos”, hasta ctras, efi-
meras olivdedas, algunas de las me jores composiciones
que dio & luz antes de su primer libro. Se la discutia,
atacaban sus atrevimientos. Aunque €l modernismo dg-
clinante y le escucls vanguardist& que enpezéle habian
ampliado consideratlemente €l gusto, detilitando los
escrupulos retorigos, tcdavia viejcs neestros se llamaban
a gpcandalo o pedian fuegcs del Olimpo contra le& revolu-
cion. Que entre lcs revclucionsrios saltera une mujer
agravaba y hacis imperdcnatle el delito, gnadiendole una
falta & las costumbtras.l37

Gabriele did not defend herself in these long arguments and discuss-
ions; she was perhape too mcdest for that. She did, however, underteke an
extended correspondence vwith recognized personalities in all parts of the
world, seeking, perhaps, worthy critical opinions, advice and guidance. 1In
Chile her works were accepted and published in the text bLooks of Guzmen Mat-
urana, who circulation was becoming widespread, thus adventageously pro-

mulgeting her neme, sending it to many unsuspected, distant places.138 During

137 Alone, p, ix

138 mid., p. ix-x "Gebriela Mistral no se defendia; pero cartas suyas sallan
de 1"'Ihdes en todas direcciones. Algunss llegaben lejos, & Amendo Nervo, &
Gonzelez Hnrtinaz, a Jose Vasconcelos, a otras elevadas personalidades,dgien-
tras los libros escolares de Cuzman Maturana, cuya circulacion se extendia
mucho, propagaban ventajossmente su nombre, difundiéndolo hasta insospechadas
distanciss."
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| CBIB period, too, Gabriels wade muny trips to the Capital, and the modest
student querters where she stayed "Convertiase en cita de intelectuales fasci-
nados; porque la maestra, ce grave rostro, vestida de 'saya parda' ;oseia ya
la extrana seduccion que mes tarde sufrirfan mujeres y hombres de la mis dis-
tinta procedencia. KEra una especie de majestad sencille, gque se desplegava
serenamente sobre un fonGo casi religiosc.”139

Gabriele’s influence wae & woral one. Perhaps that is why it is so
communicative, so self-dififusive. From her earliest years she came into pro-
found philosophical comtact with nature. oShe ifound even the humblest thing ex-
pressive and good, and she sought to urderstand it, appreciate it, and help
others to enjoy its Leauly. She Gecame very adept at describing searchingly
even the smallest objects - and the deeycst; most challenging human experienceg
She herself coufesses thal she wrote poetry for the reliet of the spirit, ™o
v.mduekm-:ai:.a“..l)zO

As Gabriels malured and developed and becape &n appreciated poet,
she comstantliy evaiuated her ifdeais and Ler attitude towerd poetry and art.
She realized that they must sdhere to some norm. By the time she was thirtylhl
this eveluation had undergone its purirication and she was able to generslize
upon it &ud extena it to all arvists as "kl Decélogo del artista". These ten

comppndments proved 1o ve her gulde eud her discipline. They sre:

139 Ivid., p. x.
140 petes, 117, p. 171

1
) pates, XIV, p. 145
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2.

3.

7o

8.

Ye

10,

Thou shelt love beauty which is the shedow of God
over the Universe.

There is no art that is atheistic. Even though
thou dost not love the Creator, thou wilt affirm
His existence by creating in His likeness.

Thou shalt not use Beauty as fodder for the
feelings, but as the natural food of the soul.

It shall not serve as a pretext for luxwry or
vanity but only as & spirituml exercise.

Thou shalt not seek it in the market place, nor
put thy talents at the service of the vulgar,
for Beauty is virginel apd what is found in the
market plece is not bveauty.

Beauty will rise from thine heart to thy poem
and thou shalt firsi ve cleansed,

Beauty shall also bear the neme of Pity and will
cousole the hearts of men.

Thou shalt bring forth thy work ss & child is
born, staunching the blood of thy heart.

Beauty shall not be for thee an opiate that lulls
thee to sleep, but a generative wine which fires
thee to action, for if thou dost fall from thy full
stature of man or women thou dost ceasse to Le an
artist.

After thine every creative act thou shalt energe
humbled, for thou shalt have fallen chort of thine
own vision and short 8{ that wonderful vision of
God which is nature %<

The fruits of the observance of this Decalopue are her srimary vorks:

Bolacio’x/x, Ternure, Tela, lagar. Many critics heve pointed out the morai value

jof these poems.

mysteriously on the heart and pind."

pse Finlsyson, p. 162

h"‘3 Bates, III, p. 177

Max Darieux says she exercises " morel influence whieh works

Pedro Predo says "you will recognive her
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for the nobility she awaskens."  Sowe have applied to her her own words a-

¢

bout Teresa Prats de Sarrates: "When she spoke life became richer, her pre-
sence in the world helped to keepiit'pure.“lh5 Diez Canedo points to ner

Decalogue of the Artist as one iu which the moral is of greater importance

146

~
than the asthetic. Manuel Montolid, in the prologue to Los mejores poesiss

(li%icas) de los mejores poetas, 1s perhaps the most eulogistic of her spirit-
ual depth. He says:

Cebriela Mistrel is onc of those poets with such rich and
solid spiritual substance, that she does not have time to
cultivete form for the sake of form. Her expression is
characterized by a volcanlc violence and by an enormous
synthetic force; her words issue forth candent from an
interior forge where they have been hammered into shape in
the flemes of & mind in perpetusl fire. She is one of
those poets who has an immense and profound interior world
which dictates to her spontaneocusly the law of exterior
beauty; in which the imagimation, the idea, and the spirit.
ual end physicel sensibility form one and the seme thing
with the emotion ... it is understandadble how & poet with
such gifts must possess an enormous lyric force... Her
dyriclsm 18, in substance, the pure aesthetic emotion of
her individuel(ife. Gabriels Mistral is a great lyric poet.
She tells us in one of her admirable pieces of prose that

"a song is & wound of love which cpened up all things to us.”
Thie definition, one of the most profound that has ever been
given of true lyric poetig7 contains the essence of the
lyricism of our poetess.

The first major stroke of this artist, a gift given to few, was &

I
masterpiece. She called it Desolacion., For her it was "un libro amergo” made
up of "cien poemms (en que) queda sangrando un pasado dolorose, en el cusl la

cencion se ensangrento-pers aliviarme.” She thereby indicates the biographical

L4 1iq,
145 114,
146 n4q.,

l}‘"? Ibido’ P 17}4'
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nature of this work, material she never really wanted gathered into a single
pubiication. The book, however, contains much more than what the title 81@1}:8
fies: "the rent of the soul of the poet who has lost her lover through suicige."
|This actually is only one pert of the bLook. The rest conteins poams to child-
ren, to uwothers, poems of a religious nature and some prose selections .11&9
Desolacion was first published in New York, in 1922, through Federico
de Onis. A second edition of this work was made in Sentiago de Chile in 1923,
[Fhis second publication was an enlarged amd more complete edition, and it con-
tained a prologue by Pedro Prado, Saavedra Molina also points out that this
jedition was clendestindly reprcduced in Buenos Aires, in & compsct text (176
ges compared with the 357 of the original).}®C A third edition appeared in
antiago de Chile in 1926, The prologue to this edition was written by Eerna/n
D{az Arrieta (Aione), and is described by Saavedra Molina as "un estudio val-
fos0*, 151

The next primcipal poetic work of Gebriela was Termura, which was

Eublintmd in Medrid in 192k, Almost all the material in this edition was taken

rom Desolacidn. There were, however, some new poems. A second edition of Ter.
pure appeared in Buenos Aires in 1945, incressed in size by about thirty poems.

4 poid., p. 176
49 1bid.

50 Seavedra Molins, p.cx.,"La 2. 8 ed.: Santisgo de Chile,1923, fue sumentada y
s 1a mds completa; 357 paga. Yy tres de cata.l.ogo. Fue reporducida clandestina-

nte en Buenos Aires en texto compacto: 176 pegs. Esta 28 ed, contiene un seg-
indo "Prélogo" firmado por dom Pedro Prado."

oL mid. "La 3.2 ed.: isgo de Chile, 1926, ccn}hh “aaga.,gano un eatudio/
211388 de don Hernfn Diaz Arrieta, puesto como "Prologo ,pero perdid el “"prélo-
o" importente del Instituto de las Espantis, y tambien caai toda ls seccion de
boemas "Infantiles™,.,."

15218, "rernure. Madrid,1924,108 pigs. Casi todo el material proviene de Desald
_aciéng . g8 2%ed. ,Buenos Aires,lo45, ha sido aumentado con unos trienta poemas
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The thematic characteristic of this work is described by Anderson Imbert as a
"c';ndido, puro y transparente amor al pr'g.jimo" sung now with tenderness .193
The principel object of this tenderness is children.

The third book of poetry that she published appeared in Buenos Aires
in 1938, under the title Tala. Mesgdalena Petit describes it as presenting e
new face of the poet, and she quotes the critical cobservation of Eduarde Gon-
z‘glez Lanuza: 'Gadbriels Mistral nos da otro libro -- quiero subrayar bien lo de
otro «- no como consecuencis y evolucign del anterior, sino como si se tratara
del 1ibro de otra Gabriela, de una hermans suya cuya hermendad consistiera pre-
cisamente en ser impar. Es un fenomeno ti\n maravilloso por lo inesperado como
el descubrimiento del compéﬁero de las estrellss dobles. éSuperior'z bInferior
Distinto, 5%

Gabriela's purpose in publishing this new book of poetry was to
raise funds for the Basque children who were made homeless during the Civil War
in Spain. fala is the only thing the poor poet had to offer to the Spanish
children scattered around the earth to the four winds by the Civil War. The
proceeds of the book's sale were to go to the homeless Basque children. The
desire to help these

Plececitos de 91;08

azulosos de frio

+ Como ven y no o8 cubren

Dios mio! (Desolacion)
prompted the publication of Tala and Gabriela hoped that this gesture might
cleanse the work of its essential "miseria".155
153 Enrique Anderson Imbert, Historia de la Literaturs Hispanosmerizena II
(Mexico, 1961), p. 35 -
154 petit, p. 17

155 pates, III, p. 173

)
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Tala is frequently comprred with Desolacion because of the similur-

bty of its contents. Sidonia Rosenbaum pointa out the differsnce belween the

kwo books. '"Tala,” she says, "puolished in 1938, is the vintage of sixteen

years of intense &nd errant living. Thise is & wore coumplex book than the first ]

and reflects the spiritual vicissitudee which attended her for nearly " de-

cades. Its mastery, its sureness of style and precise choice of words reveal

the mature artist who has gone through the bitter exercise of attaining that
[much-prized "difficult simplicity."™ The tragic love note, the morbid preocu-
pation with destli, the vehemeuce -- dominant in Desolacidn -- &re now super-
seded by far more varied motifs, by & serenity thet reveals an emotion more
contained (whose key note is hope), and by an expression less tortured.“156
In 1945, Gabriela published her fimml book of poetry. B8She cslled it
Lagar, and it was published in Santiago de Chile. 1In this last book she was

leven more expressive of her love for the earth and its men. Anderson Imbert

lseys that the verses here “En su mayorig tienen ritmos de cancion. EL cansancio
e 18 vejez en tierra extrand ahora la hace recordar y ansiar la muerte, y los

versos son duros, secos, opacos, aun prosaicos: "igusl que las humaradas / yo

1
lpo soy llama ni brasas®™, dl

Besides these four principsl works, in 1541, she also published an
pnthology of her own verses. This dook was glven an lateresting prologue by
Ismael Edvards Matte. The book is wsde up o selections from her works publish-

led prior to 1941; added to it is a small selection of prose.

156 Rosenoaum, pp. 195-196.

L5 Anderson Imbert, p. 35.
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Gebriela's writing cereer includes much more than the publication
of her poetic compositions. For mény years and in meny places, she was also &
journalist. Magdelena Petit says simply: "Gebriela Mistral ha escrito en casi
todos los grandes disrios de la lengus espefiola entre los cuales aé ba de
citar principaluente "La Necidn”, de Buenos Aires; el "A,B.C.", dc Madrid;

"El Universel”, de Caracas; "Ll Mercurio", de Santiago."ls8 Margot Arce de
Vé;qyez adds to this list "El Repertoric Americeano” de Costa Rica, "E1 Tiempo"
de Colombia, "Critica" de Huenos Aires, las revistas "Atenea", "Sur”, y
"pimestre Cubana®, “aparte de lo publicado en Espehe y de lo traducido en los
diarios de Francie, Portugal y el Brasil.,...".lsg

The newspaperman Arméndo Zegri, speaking of these articles, said:
“Han desarrcllado en mi el amor de su prosa, veriada, musculosa, de un sabor y

w160 Megdalena Petit also tells us 8 word about

un celorido muy criollos.
Gabriela‘'s prose style. "Estos artigulae," she says, "se ban hecho famoscs con]
el nombre de "Recados", como la autora los llama sencillamente, dando ur sen-
tido mé; {;timo & la palabra gpensaje. Hay qgue citar particularmente los que
han aperecido en la forme de esbozos bicgrgficoa, que nos presentan a los mgé
importantes personajes de la actuslidad o del pasado, como San Francisco de

As{s, Charles Peguy, Unamuno, Rainer Maris Rilke, Lindvergh, Pascal, Buffon,

- J161
Juana de Arco, Bolivar, Tagore, Amundsen, Selms Laguerlofi, y cien mas."

158 petit, p. 17

159 arce de vazquez, p. &9
160 petit, p. 17

161 pia.
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Cabtriela's sympathetic imterest in people and in 1ife carried her
[to many places and brought ber into contact with many personalities. Like a
thilosopher she sought in all these travels and experiences the deeper pmcan-
ing of life, She interpreted these experiences &ccording to the individusl

1ight of truth that she herself possessed; and the conclusions of these inter-

retations, &8 was natural, were integrated into her own philosophy of life,
lways clarifying and mcdifying its various espects &s peeded. Such an ap-
ogch to life and its vicissitudec could not but reflect itself in her thoughts|
nd, ultimately, in the process of her poetic crestion. It is with the reali-
zation of this background to her work that Mergot Arce de Vezauez presents us
pith the following observation in regard to our understanding end analysis of

abriela's work. She says:

El anflisis de la obra de Gabriele Mistral presentara
siempre serias difficultedes & quien se propongh es-
tudiarla con rigor. No podra prescindir quien lo intente
del examen de 1Bs estrechas relsciones de los movives
poéticos con la vide histérice del poeta; entre los datos
gue aportan las bilograff{as publicedas tendra’que separar
delicadamgpte lo que es producto del entusiasmo fantasioso
de los viografos. Y, hasta cuando Gabriela misma cuente su
vida, y en la poesfa, y en 1a prosa, y en 1a& conversacidn
familisr, tendra-que arrancarle la mAscara novelesca con
que se escudaba pov no se”qué pudor, de la curiosidad im-
pertirente o meiévola del mundo. Tal vez llego’ 8 sentir
en la madurez, ya serensda, la necesidad de desvirtusr

per la eambiguedad la franqueza casi brutal de Desolacion,
su primera selida a} publico.lée

Yil
Allusions to Catholicism in Desolscicn

We have already passed through two important elements of Gabriela
Mistral's life. It was necessary that we get to know her, so that we might

162 Arce de Vézqnez, p. 165




understend her and her work. We have seen her grow out of & lonely childhood
into e strong and determined woman, full of kindness, tenderness &nd charity in
her dealings with others. Now we shall try to get to know her interior state
of peing; and this in reference to the Catholicism of her thoughts. Our sole

field of study is her first publication of poetry, Desolacidm. We must bear in

mind that this book was published in 1922. She wvas still very young. She had
been accused of having pagan ideas and practices, of being independent in her

thoughts, and,by one writer, of being pantheistic. No doubt, many of the poems
in Desolacién were written during this period. For example, "Los Sonetos de 1a

Muerte,” for which she won Los Juegos Florsles in 1914, were said by Iglesiss

to have been written in 1912. Very likely, many of the octher poems about her
lost lover collected in "Dolor”, the third part of Desclacicn,vere also written
{during this period.

¥e have entitled this section "Allusions to Catholicism"™ because
Gabriela does not wave her religion as an ostentatious banner in her verses.
Religion to her meeant life; hence, Catholicism was one of her principles of
life. She meditated on its principles, integrated them into her thoughts and
rsonklity, and then breethed ithem into her verses. Many of her verses are
eligious. They do not, however, attract our attention to her as to a relig-
Hous minded person, rather to the object of her aspirations.

Desolacion is divided into four parts, under the following titles:

['Vida" (22 poems), "La Escuela" (2 poems), "Dolor" (28 poems ), and ‘Naturaleza

" (11 poems). We heve divided our analysis of the poems of these four parts
nto four major themes most often recurring in her thoughts: life, death,love
nd compassion. All fowr of these themes, of course s beve basic religious im-

plications; perhaps they constitute a testament.
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The title of ke book, Desolaciln, is the title of one of the poems.
It is the first poem in the last section of the book, and it is the first part
bf a threé part description of the "Paisajes de la Patagonia”, The title does
Lhen, present a problen. Why did she meke it the title of the book? As ve
fav atove, Rosenbeun does not feel that Desolacidn aptly describes the entire
book; rather only one section, "Dolor". Desolscifin, however, meens sedness,
pelencholy, heaviness of spirit, and one can feel that this desolation is al-
post a Gethsemane that pervades the entire bock. There seems to be sorrow
pvershadowing everything she says, It is possible that the book was entitled
pfter the poem thet she felt best described its contents. In this poem, the
puthor feels aloneness, and the sarrow of sloneness. The landscape she beholds
fs tragically descriptive of her interior spirit. The felling snow, in the
last verse, is like the 'great look of God over her', that is she feels that
ier sorrow and desoletion are given to her as if such were & part of her vocae

Lion. This spirit is always with her, and s'< slways remains superior to it.

DESORACION

Le brums espess, elerns, para gue olvide donde
me ha arrojedo la mar ep su ola de salmuera,

La tierrs & 1la que vine no tiene primevers:
tiene una noche lerge que cual madre me esconde.

El viento hace a mi casa su ronda de sollozos

y de slarido, y quiebra, camo un cristal, mi grito.
Y en la llanure blanca, de horizonte infinito,

veo morir inmensos ocesog dolorosos.

¢tA quién podra llamer 1a que hasts aquf ha venido
si mhs lejos que ella solo fueron los muertos?
iTen solo ellos contemplan un war callado y yerto
crecer entre sus brazos y los brezos queridos!

Los barcos cuyas velas blanquean en el puerto
vienen de tierras donde no estén los que sonmios;
sus hombres de ojos clarcs mno conocen mis rios
¥y traen frutos palidos, sin 1a luz de mis huertos.
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Y la interrogacion que sube & mi garganta
al mirarlos pasar, me desciende, vencida:
hablan extrenas lenguas y no la conmovida
lengua que en tierrsa de oro mi vieja medre centa.

Miro bajar 18 nieve como el polvo en 18 huess;
miro crecer la niebla como el agonizante,
¥y por no enloquecer no cuento los instantes,
porque la noche large ahors tan solo empieza.
Miro el llano extasiado y recojo su duelo,
que vine pare ver los paisajes mortales.
Ie nieve es el semblante que asoms 8 mis cristales:
| siempre sera su albura bajando de los cielos!
Siempre ells, g}lenciosa, como 18 gran mirada
de Dios sobre mi; siempre su azahar scobre mi casae;
sjempre, como el destino que ni mengua ni pasa,
descenderé & cubrirme, terrible y extasiada,
("Naturaleza, I" 1 pt, I)
Desolacign, in its first section, is entitled "™wida". It opens with
a meditation on death. The poet projects this meditation into the inert mind
and body of "El Pensedor de Rodin". The theme of life and death enters into
sbout half of the poems of this first book. (abriela tried hard to understand
these two basic phenomena of reality. In "El Pensador de Rodin" she depicts
mortal men's struggle against desth.
Y en la angustia, sus musculos se hienden, sufridores.
Los surcos de su carne se llenan de terrores.
Be hiende, como la hoja de otono, al Senor fuerte,
que le llama en los bronces...Y no hay grbol torcido
de sol en la llanura, ni leon de flanco herido,
crispados como este hombre que medita en la muerte,
Death, obviously, was 8 terrible thing for her when she wrote this
poem. Nevertheless she remfins very orthodox throughout the verses., She
clearly depicts the mortality of the humen flesh.

el Pensador se acuerda que es carne de la huesa,
carne fatal, delante del destino desnudas,

Gabriela must have meditated long hours on the words of the Ash Wednesday ceremg
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ny taken from Genesis 3:19: “Remember man, that dust thou art and unto dust
thou shalt return.” The thought of death end the perishableness of the hu-
men body were frequently present to her mind, not as & heevy burdensome
thought, but as & problem. She tried to understand 1ife, death, humenity.
She sees man as "delante Gel Gestino desnuda™, because he has no choice when
it comes to death. But in the verse immediately following she seems to allude
to man's pristine glory before sin entered the world. She then carries this
theme into the second stanza:

carne que odia la muerte, y tembld de belleza.

Y tembld de amor, tods su primavera srdiente

y ahora, al otofio, anégase de verdsd y tristeza.

El "de morir tenemos" pass wohre su frente,

en todo agudo bronce, cuando 18 noche empleza.
The imsge ol night is frequently found in liturgical literature as
& symbol of death., As night symuvolizes death, so the dey symbolizes life,
Gabriela, then, seems to be here thinking om this cycle in the life of an in-
dividusl person and also in regard to wenxing: 1ife -- death -- immortality;
none veing-- creation in glury -- death through sin -- imaortality gained only
through the necessery step of desth., And the Thinker » wraped in these thoughts|
"se hiende...el Senor fuerte / que le llems en los bronces ..." Cabriels here
gives us a poverful physical imege, Lecause she wants us to realize that the
Thinker, in his whole being, tends toward Him who created him and who maintains
him in being. His tending toward the 'strong Lord! is almost a cry and a pro-
tration, bvecause, even though confident, he fears the awful step he must take
to attain that Lord.
The thought of Death occurs again in "Vida" in a poem entitled "In

emorism™, written in homor of Amado Nervo. She asks him, when he will have en-

ered the kingdom of GCod, to remember her , and
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A la sombre de Dios, grita 1o que suplste:

que samos huérfancs, que veaos S0L05, que tu nos viste.

ique tode carne con angustie pide morir!
This is now 8 brave cry. Here she equivalently states her desire to die too.
She does this because she realizes that menkind here on earth is in exile from
its true home. Therefore ve are orphans end alone. Only in the ewmbrace of God
will there be complete atsence of anguish, sorrow and suffering.

If death was so terrible to her and yet so desiraeble, what was her
attitude toward 1ife? It was not a fatalistic or pagan attitude in any way.
Just as deesth became & thought provoking problem for her, so too life presented
her with a challenge thet she embraced. All that God creates snd puts om this
earth is good and hes & definite finality. 6abriela pondered these basic el-
ements of reslity and they soon constituted the core of her philosophical ap-
prosch to life. In sorrow as vell as in joy, her verses show themselves to be
bathed in 8 realization of the purpose of all being: it must return to God who‘
created it.

Life's challenge is represented in the cross. This is a very common
concept among spiritusl writers. Christ dles for us on the cross. All the
sufferings we must experience in this life have greater meaning because of His
Cross., Therefore, our sutferings become & cross united to His; thereby giving
them eternal value. Gabrieia personified iife's cross in “La Cruz de Bistolfi",

Cruz que nipguns mira y que todos sentimos,

la invisible y la cierts como uné ancha montana:

dordimos sobre ti y sobre ti vivimos;

tus dos brazos nos mecen y tu sombra nos beda, (Vide), 2)
The cross is alvays with us. We cannot escape it. IL is & real part of life.
It is invisible, yet certain. Now and then we caunot tut feel its welght. No

cne is exempted from the cross. Even though no one sees it, we all experience

it daily, even in the most profound joys of life. The poem continues:
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- E1 emor nos fingié un lecho, pero era

solamente tu garfio y tu leno desnwdo.

Crefmos que corrfamos libres por las praderas

¥y nunca descendimos de tu apretado nudo.

De toda sengre humsna fresco esté tu medero,

Y sabre ti yo éspiro las liagas de mi padre,

Y en el clave de ensuenio que le llagd, me muero.

/Mentire que hemos visto las noches y los dfas!

/Eetuvimos prendidos, como el hijo & la medre,

a ti, del primer llamto e la dltime agonfa!

Because life is a cross, we must see in it the value of the cross of

Christ. Failure to do this deprives life of its true meening, QGabriele seems
to be telling us Lhis in the third poem of "Wida". We gather this thought not
oaly frow the contents of "Al Qldo del Cristo”, but elso from the ordered ar-
rangement of the poems. "Al Oido del Cristo® is riven immedistely after “La
Cruz de Bistolfi". In this three part poem she declares her loathimg of
wordly indifference to the sufferings of Christ. Such indifference amezes her
angers her, and would have her bid Christ call down fire from hesven to consume
those vho will not amend. The intimacy of her communication with Christ in her
heart is evident. She idemtifies herself with Christ, and in His sufferings

she finds the mesning end value of her own.

0 cristo! E1 dolor les vuelva & hacer viva
1'sime gue les diste v que se ha dormido,

que se la devuelva honda y sensitiva,

cesa de smargure, pesién y alarido.

iGarfios, hierros, zarpas, que sug carnes hiendan
tal como se parten frutos y gavillae;

llamas que a su gejo caduco se prendan

llemas como argolliss y como cuchillas!

i Llanto, llanto de calientes raudales
renueve lot ojos de turbios cristales
J les vuelva el viejo fuego del mirar!

i Retofinlos Gesde las entranas, Cristo!
§1 ya es lmposidle, si ti: bien lo has visto,
sl son paja de cras ,.. /desciende a azggﬁgr'

, 3, pt. III)
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Cabriela came to identify herself with Christ, and in Nis sufferings
she found the meening end value of her own. In other words, in all things, in
sorrov asé well as in joy Christ meant all things to her. His life &nd suffer-
ings absorbed 2ll the meaning of hers. It seems that she lives in éxpec’cation
of His call, that call which will unite her with Nim forever and will wut an
end to all suffering, sorrow, desolstion. These thoughts sre gathered prin-
cipally from her beautiful poem, "Canto dal Justo", In the last stanza of this
poem she identifies herself with all mankind, meking her ery that of all men
vho have hoped iu Christ and who awsit & participation in the eternal bleseings
promised to His followers. The four lest stenzes of this poem follow:

Costado de Cristo,,
otro lahvic atierto
regando le vida:
idesde que te he visto
rasgué mis heridas!

Mirade de Cristo,

PO NO VEr su cuerpo,
al clelo elevada:
idesde gue te he visto
no mire mi vids

que va ensangrentada!

Cuerpn de mi Cristo,
te miro pendiente,
aun crucificado.

IY¥o caatare cuando
te baysn desclavado!

dCusndo serat i¢uando?

(Dos mil anos hace

que espero a tus plantas

y espero llorando! (vids, 10)

[These same besutiful thoughts flowed into her “Pribulacidn" (Dolar, 10),

Nocturno® (Dolor, 11) and"Credo”:
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Creo en mi coraz{m, remo de arcuas
que mi Senor como una fronda agita,
perfumndo de amor toda la vida
y baciendola bendita.
Creo en mi corazon, que cuando cante
hunde en el Dios profundo el flanco herido,
para subly de 18 piscine viva
coms recien nacido.
/
Creo en mi coreazon en que el gusano
no ha de morder, pues me 8 la muerte;
creo en mi corszon, el reclinado
en el pecho de Dios terrible y fuerte.
(vida, 16, stanzas 1, 3, 7)
Gabriela lived close to God. Her interior life must, indeed, have
been deep and rich. We don't know from biographical data, however, that she
always lived 8o close to (God. She seems to have come to & deep apprecistion
of God through her close contact with Bature. In "El Dios Triste” she con-
templates the beauties of an autumn scene. The beauty and goodness of God are
manifest in what she beholds. But the thought occurs to her that perhaps God
does not exist. This no sooner happens than she awakens from her lethargy and
beholde all that surrounds her: He must exist! HNature and all its beauty
have no other possible explanation. This poem recalls St. Thomes'®' proofs for
the existence of God based on the notion of order and perfection in the Universq.
Speaking anthropomorphically, Gabriela feels that her thoughtless moment
‘wounded God'.
Mirando le slameda, de ontono lacerads,
la ajameda profunda de vejez amarilla,
como cuando camino por l& hierba segada
busco el rostro de Dios y palpo su mejilla.
Y en esta tarde lenta como ung hebra de llanto
por la alameda de oro y de rojez yo siento

un Dios de otono, un Dios sin ardor y sin canto
y lo conozco triste, lleno de desaliento!




-63-

Y pienso que Lal vez Aquel tremendo y fuerte

Senor, al que cantara de locura embriegada,

no existe, y que mi Padre que las mapanes vierte

tiene la mano laxa, la mejilla cansada.

Se oye en su corszdén un rumor de alameds

de otodo: el despgajarse de 1la sume tristeza.

Su mirada hacis m{ como légrime rueda

y esa mirada mustia me incling la cebeza.

Y ensayo otra plegeris para este Dios doliente,

plegaria que del polvo del mundo nc ha subido:

"padre, nada te pido, pues Le uiro a la frente

y eres inmenso, jinmensco!, pero te halles haerido.”
(vida, 19)

Her approach to life is philosophical, healthy, and true. She suffer-
ed a great deal in life because of love. During this long period of suffering
the thought of her lover was an obsession to her., This produced an emotional
state which was not healthy. After a time, she began to realize this and she
embraced this new light with open srms; first of all because she recognized
truth in the commitment it asked of her, and secondly, because it would give
her the pesce of soul she longed for. She frequently thought about her lover
and the tragedy of his life. GShe prayed intently for him. Prayer, however,
must be made with coafidance as well as intensity and sincerily. This con-
fidence demands that, after meking our prayers, we leave the matter in Cod's
hends, where we put it in the first place. Life must be faced; its recponsibi-
lities must ve met and accepted. When Gabriela was coming out of her period of
emotional unrest, she came to & remlization of this. She veautifully tells us
this in her "Coplss".

Tal vez lo que yo he pedido

no es tu imagen, es mi &lma

mi alme en la que yo cavé

tu rostro como una llaga. (Dolor, 2k, 11.57-60)
Gabriele is now asking for a new start on life. Life was always very

meaningful to her and treasured as very valusble. She realized that she must
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not let setbacks, no matter how grave, blind her to this reality. When one
compares the content of these verses, however, with the content of Gabriela's
life, one wonders at what point in her life did she allow herself to be op-
pressed and dominated by her sufferings and obstacles to the fulfiilmexrb of her
dreams. Her life was too rich! Too filled with interest in things, people
and places! Then, she must not be descriving her actual reaction to these
events but rather a possible reaction. In other words, she is telling a tragic
love story, describing the profundity of her emotional involvement in it, and
showing by her actions what the only christisn response could be. In reality,
she did face up to life and embrace all that it poured out upon her, even ex-
ploiting her every talent to be of assistance to others. Her deep interior pre
occupation, however, must at times have seemed too much for her. In "Los
Huesos de los Muertos" she seems to allude to this, but now she does it very
objectively and with complete self composure. Her soul now enjoys peace and
rest.

Los huesos de los muertos

hielo sutil seben espolvorear

sobre las bocas de los que /quiaieron.
;Y estas no pueden nunce mas besar!
Loe buesos de los muertos

en paletadas echan su blancor
sobre la llams intensa de la vida.
| Le matan todo ardor!

1os huesgs de los muertos

pueden mas que 1la carne de los vivos.

/' Aun desgajados hacen eslabones

fuertes, donde nos tienen sumisos y cautivos!

(Dolor, 25)
The complete attainment of this peace and serenity is beautifully ex-

pressed in the last poem of "Dolor", "Palabras Serenas". Even though the past
with its experiences and remembrances is still with her, it has all been left

confidently in the bands of God. She can now smile,
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No hay mada ya que mis carnes taladre.

Con el amor acabose el hervir.

Aun me apacienta el mirar de ni madre.

| iento que Dios me va haclendo dormir!

Gebriela Mistral's poetry flowed from & heart on fire. Love ruled
her heart and her head. It is love that made her superior to every situation.
This love was not & comason or & worldly one. It was a deep, interior treasure.
It was brilliant within her, and it illumined all around her. Gabriela's con-
cept of love was one that gave meaning to her whole life and to all she did.
Love for her was not & sensual thing nor a meens of satisfying sensual desires.
love is & giving of self. Gabriels shows us that love demands s commitment,
and this commitment without warning car mean great self-sacrifice. Christ said
"Greater love than this no men has, that one lay down his life for his frienggé"
This seems to have been Gabriela's guide line in love. We who read her poetry
are her friends. She tries to teach us & higher love, a love that is truly
gself-giving, one in which the disposition to sacrifice self is a necessary con-
stant companion.

Cabriela knew the effect >f love, It is a human phenomenon given to¢
man by God as an imege of the divine life itself. Love has its beginning in
goodness and in a recognition of goodness in others. Hence love ennobles the
one loving and the beloved., Gabriela made this the theme of & poem she called
"Verguenza”.

Ssi t’x: me uirss, yo me vu;lvo h a
Como 1a hierba & que bajo el roclo,

y desconoceran mi faz gloriosa -
las altas canas cusndo baje al rio.

163 gohn 15: 13-1k
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Tengo verguenzs de mi toca triste

de pi voz rota y mis rodillas rudas.

Ahors que me mireste y que viniste,

me encontré pobre y me palpé desnuda.

Ninguna piedra en el camino hallaste

mhs desnuda de iluz en la alborada

que esta mujer & la gue leventaste,

porque ofste su canto, la mirade.

Yo callaré para que nc conozcan

mi diche log que pasan por 21 1llane,

en el fulgor gue da & i frente {osca

y en la tremolacidn que hey en mi meno...

Es noche y baja a 12 hierba el rocfo;

e largo y babla con ternwre,

ique yomanana sl descender al rio

lo que besaste lleverd herwosura!l {Dolor™, 38)
In the second stanza of this poem, she says

Ahore que me miraste y que viniste,
me encontré pobre y me palpé desnuda.

The love communicated to her made her feel empty. She gave her
whole self in love and still felt the gift to be an inadequate return. Such
depth of love and humility recalls our efforts to love God adequately, a
yearning thet has been best described by St. Augustin in the memorable words,
"Our hearts are restless until they find their rest in Thee". Human love at
times almost appears capable of infinite depth, and this depth of love can
only find its complete satisfaction in the elernal possession of God,

True love must be faltniui. While it exists it admits of no ex-
ceptions or duality. It is & commitment which must involve the whole person
of the lover. Love of God has the same characteristics, except that it goes @
step further: it is and must be unswerving and irrevocable. Our love of God
jpust never terminate. Once it does, all humen love becomes self love, and owr

Junique raison d'etre falls by the wayside. Love of God is corrupted and lost

only by mortal sin.
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Gabriela'’s demands on the lover are similar to those of God. Once
one hes fallen in love, that love is definitive. To leave one heloved and turd
to another is similar to turning to self, that is, it is similar to sin. Ac-
cording to Catholic principles, the only time this would be wronglie in marriage,
Marriage 18 & permanent, indissoluble union. In her verses, and in her life,
Gabriela never attained the commitment of warriage. She, then, as well a3 the
one she loves would be free to turn to &nother in @ nev vond cf love. Love,
however, outside of merriege canuot, possivly, without =in, become & complete
and perfect giving of self to the Leloved., Cauriela, hovever, speake &s
though she were married or at leasi wngaged

"Dolor” is & love story whose highest point is & tragedy. It is made
up of twenty eight poems. The story is autoblographical in character, apd it
is told from the point of view of the psychologicel state of being of the poet
throughout the entire experience:from the first encounter, through the tragedy,
to uitimate psychologicel rest and peace of soul. In poem seventeen, 'Ceras
eternas”, the beloved is now dead. (abriele's only consoletion in this event
is thet her beloved can never again twrn away from her to setisfy his own sen-
suality.

iAh! Nunce Mas concerd tu boca

la verguenze del oveso yue chorresba
concupiscencia como espesa lava!l

Vuelven & ser dos petelos macientes,

espon jados de miel nueva, los labios

4ue yo quise inocentes,

/Ah! Nunca mAs conocerén tus brezos

¢l mundo horrible que en mis dfee puso
oscuro horror; /el nudo de otro abrazo! ...
Por el sosiego puros,

quedaron en la tierrs 0lstendzdos,
1¥8, iDios mio!, seguros!
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iAh! Nunce mhs tus dos iris cegados

tvendran un rostro descompuesto, rojo

de lascivia, cn sus vidrios dibujado.

i Benditas ceras fuertes,

ceras heladas, ceras eternales

y duras, de la muerte!

iBendito toque sabio,

con que apretaron 00, con que 8pegaron brazos

con que juntaron labios!

iDuras ceras benditas,

y& no hay vrase de Lesos lujuriosos

que os quiebren, que os desgasten, que os derritan!

' @0101‘", 17)
Sensual love does not ennoble a wen. It is based on zman's lower
animal appetites, and it drage him down to its own level if he allows it to
ruie him. Gabriela, even though deprived of the one she so deeply loved, still
rejoices beccuse he is now "secure". He cen no longer be untaithful. This is
the ore thing with which she has no sympethy. It even seems that she is thank-
ful thet death will now keep him from sin.
The fact that she could find reason to rejoice in .hisdeath is
amezing enough. If her concern was not only with his uwnfaithiulpess to her,
but also with the actusl sinfulness of his actions, if he actually was
rsinning, her sentiments become truly supernatural, But this is not &ll. She
lvent & step further in her concern, &s we see in the third sonnet of "Los

Sopetos de 18 Muerte™; she begged God that either he be snatched frowm his sin-

ful pursuits and be returned to her, or that God take him to Himself; these

eing the two possible sources of his soul's security! Even she here expresses
he inexplicebleness of her sentiments. The "Malas manos™ of the first stanze
#re those which Geprived him of his spiritual life, taking from him the purity

Bnd innocence which she so respected and loved. Her prayer was answered.
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Malas manos tom@ron tu vide desde ¢l dfa

en que, a una scfial de astros, dejara su plantel
nevado de azucenas. Tn gozo florecisa.

Malas manos entrarcn trégicamente en é1,...

Y Yo dije al Sefior: "Por las sendas mortales
le llevan. iSombra amade gque no saben guiar!
i Arrancale s Senor, a esas menos fatales

o le hundes en el largo sueho que sabes dar!

1No le puedo griter, no le puedo seguir!
Su barca empuja un negro viento de tempestad.
Retérnalo a mis brazos o le sieges en flor."

ge detuvo la barca rosa de su vivir.,.

dQue no se del nmm:‘, que no tuve piedad? -

iTu, que vas a Juzgarme, lo comprendes, Senor!

( "Dolor“ »12)

Gabriels's own faithfulness to her beloved is sung of in many of
her verses. In "Dolor", where this theme is most obvious, it is given special
emphasis in "la espers inutil", "La obsesion”, “Volverlo & ver", "El surtidor”,
"El veso", and many others. Her faithfulness begsn with "El encuentro" where
love at first struck deep. It persevered throughout his life and beceme part.-
icularly intense with his tragic departure from life. Even in death she Pro-
posed to stay with him, &8 she tells us in the Tirst of the "Sonetos de la
Muerte",
Del nicho helado en ue los hombres te pusieronm,
te bajaré a la tierra humilde ¥ soleadsa.
Gue he de domirme en ells los honbren ?;a daupieron,
¥y que hemos de sofiar sobre la misma®
Te acosteré en la tierrs soleada con una
du 1cedumbre de madre para el hijo dormido,
Yy la tierra ha de hacerse suavidades de cuna
al recibir tu cuerpo de nifio dolorido.
Luego iré espolvoreando tierra y polvo de rosas,
y en le azulade y leve polvareda de luna,
los despojos livianos irén quedando prescs.

Me alejaré centando mis venganzas hermsses,
.porque a ese hondor recéndito la mano de ninguna

bajard a disputarme tu pubiedo de huesos!
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Gabriela felt so united to her lover that when he broke that bond of
love, she felt that God Himself would avenge her, Love is a holy thing. Chris{
himself made marriage a sacrament, a river of living water. God certainly
would avenge the sin of unfaithfulness in one who died wmrepentent, but He
does not hasten the hour of death of those who are unfaithful, Yet, Gabriela
speaking to her deceased lover, in the second of the “Sonetos de la Muerte",
tells him that his own actions condemned him to death,

sabras que en nuestra alianza signo de astros habis
y, roto el pacto enorme, tenfas que morir ...

He was unfaithful not only to her, since in taking his own life, he
also proved himself unfaithful to God. Gabriela realized this aspect of his
tragedy too. She must have also felt, however, that he might have been out of
his mind when he performed this cruel deed. She frequently expresses a hope
for his eternal salvation, which would only be possible if he were not morally
responsible for taking his own life. This, however, is something that only
God could know. Gabriela exploits this hope. In "Interrogaciones" she ques-
tions God at length about the final destiny of suicides,

Y responde, Senor: cusndo se fuga el alma,
por la mojada puerta de las largas heridas,
centra en la sona tuya hendiendo el aire en calma
o se oye un crepitar de alas elloquecidas?
("Dolor", 13)
Her metaphor of Hell is clearly based on a Catholic concept: the fallen angels.
She knows that the odds are stacked against him for whom she prays. As she
concludes her questioning, she pleads with our Lord and reminds Him that He is
Love and the source of all goodness.
_/No hay un rayo de sol que los alcance un dfa?
:No hay agua que los lave de sus esgitigmas rojos?

Para ellos solamente queda tu entrafa frias,
sordo tu ofdo fino y appretados tus ojos?




Tal el hombre zsegura, por error o malicia;
mas yo, que te he gustado, como un vino, Senor,
mientras los otros siguen 1lamindote Justicia,
| no te llamaré nunca otra cosa que Amor!

Yo sé que como el hombre fue siempre zarpa dure;
1la catarata, vertigo; asperexa, la sierra.

iTu eres el vaso donde se esponjan de dulzura

los nectarios de todos los huertos de la Tierra!

Gabriele is pleeding & difficult csuse, #nd she realizes she is
completely dependent on God's mercy and goodness. This is another aspect of
the wide stream of her love. She was familiar with God snd talked to Him fre-
quently, Now she needed Him, and He was constantly before her. iIn “Coplas”
we see that her every thought soon turned into prayer.

Yo no tengo otro oficioc
después del callado de smArte,
que este oficio de légrimas, duro,
que t4 me dejaste.
/Qjos apretsdos
de calientes lagrismas!
| bocs atribulada y convulesa,
en que todo se me hece plegaria! {Doror" 16)
In the beautiful poem "El ruego" she puts all she has done before
Him in supplication. No matter how horrible the crime, the sipner is not in-
capable of being the recipient of God's mercy and forgiveness. The poet makes
her prayer as follows:
Senor, tu sabes como, con encendido vrio,
por los seres extranos mi pelebra te invoca.
Vengo ahors & pedirte por uno que ers mio,
ni veso de frescura, el psnal de mi boca,
cel de mis huesos, dulce razon de la jormada,
gorjeo de mi ofdo, cenidor de mi veste.

Me cuidc hasta de aguellos en que no puse nada;
ino tengss ojo torvo si te pido por este!
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Te digo que ers bueno, te digo que tenfa

el corszdén entero & flor de pecho, que era
suave de {ndole, franco como 18 luz del dfs,
henchido de milagro como la primavera.

Me replicas, severo, que es de plegaria imdigno
el que no unto de preces sus dos labios fevriles,
y se fue aquella tarde sin esperar tu signo,
trizédndose 188 sienes como vasos sutiles.

Pero yo, mi Sehnor, te arguyo que he tocado,
de la misme manera que ¢l nardo de su fremte,
todo su corazén dulce y stormentado

|y tenfe la seda del capullo neciente!

iGue fue cruel? Olvidas, Sehor, que le queria,

y que el sabia suya la entrans que llegabk.

; Gue enturbid para siempre mis linfes de alegria?
No fmporta! Tu comprende: /yo le amebs, le amaba!

Y amor (bien sabes de eso) es amergo ejerciclo;
un mentener los phrpados de légrimas mojados,
un refreccar de Lesos las trepzas del cilicio
conservando, bajo ellas, los ojos extasiados.

El hierro que taladra tiene un gusto frio ’

cuando abre, cusl gavillas, las carnes QNOrosas.
Y 1a cruz {TQ te acuerdas, [oh Rey de los jud{os!)
se lleve con blandura, como un gajo de rosas.

Aquf me estoy, Sefior, con la cara cafda

scbre el polvo, parléndote un crepusculo entero,
o todos los crepusculos a Que alcance la vida,
8l terdas en decirme ls palabra que espero.

Fatigaré tu ofdo de preces y sollozos,

lamiendo, lebrel timido, los bordes de tu manto,
Y ni pueden huirme tus ojos e&morosos

nl esquivar tu pie el riego celiente de mi llianto.

iDi el perdon, dilo al fin! Va a esparcir en el viento
la palabra el perfume de cien pomos de olores

al vacisrse; tods agus serd deslumbremiento;

el yermo echara flor y el guljarro esplendores.

Se mojar‘n los ojos de las fieras,

¥, com;xmndiendo, el monte que de piedra forjaste

llorara por los pérpedos blancos de Sus neverss:

[ toda la tierra tuya sebré que perdoneste! ("Dolor", 22)
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Another favorite love theme related to her love story is that of
maternity. This theme is centered on & woman's desire to have a child. This
maternai love then sweeps out to include the theme of & womdn's motherly tender
ness toward any child. Gabriela believed that every woman's heart, by the will
and ordinance of God, ie filled with & motherly love that yearns to pour it-
self out. Such themes are obvicusly based on her concept of the nature of
woman and woman's role in the world. God created her to be a companion to mén
and to btear children. This is abundantly clear in the story of creation as
told in the Book of Genesis. Woman's role as mother according to the divine
plan has frequently been explained and eulogized by recent Romen Pontiffs,
especially by Pope Pius XII. In the modern age materialistic tendencies hLave
been minimizing more and more women's motherliness and her role in the home.
Gabriela, then, presents & message in her verses which is of great social and
religious importance, |

A voman's heart is & treasure of love. In "la mujler esteril”, Geb-
riela pictures & woman in great anxiety to share that love with another so
that it might flowrish in the blessing of childrea. The lack of hope that this
twofold blessing will be realized in her life is a motive of tremendous and
deep felt sorrow.

1a mujer que no mece & un hijo en el regazo,
cuyo calor y aroms alcance a sus entranas,
tiene una laxitud de mundo entre los brazos;
todo su corazdn congoJje inmensa bana.

El 1irio le recuerda unas sienes de infante;

el Angelus le pide otrs boca con ruego;

e interroga la fuente de seno de diamante

por que su labio quiebrs el cristal en sosiego.
Y al contemplar sus ojoe se acuerda de la azada;

piensa que en los de un hijo no mirara extasiada,
&l vaciarse sus ojos, los follajes de octubre,
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Con doble t@blm' oye 2l viento en loe cipreses.

| Y una mendige grévide, cuyo seno florece

cusl 1a& parve de enero, de verguenza ls cubre!
("vida", 8)

Some women are blessed with children, but the paternsl love which
helped sow this precious seed at times wanes end grows cold., The woman is
then left to care for the child on her own. Gabriela laments such & situwation.
Hdlf of the women's world has become empty, &and she hés to try to f£ill up that
void for her child. In "La Mujer fuerte” Gabriela watches such a woman work
with persevering dedication to cere for her child. The poet, while lementing
the unfortunate situetion the womsn has beer thrown into, prajces her apirit
and with great respect and love exmlts her adherence to the essential morsl
values she committed herself to in baving & child.

Me scuerdo de tu rostro que se £i35 en mis dfas,

mujer de saya azul y de tostsda frente,

que en mi nifiez y sobre mi tierra de ambrosfs

vi abrir su surco negro en un abril ardiente.

Alzabs en la taberna, honds, le cope impura

el que te apegd un hijo al pecho de azucena,

Yy bajo ese recuerdo, que te era guemadurs,

cafa 18 simiente de tu mano, serena.

Segar te vi en enero los trigos de tu hijo,

Yy sin comprender tuve en ti los ojos fijos,

agrandados al par de maravilla y llanto.

Y el lodo de tus pies todavia besars,

porque entre cien mundanfas no he encontrado tu csra

|y sun te 8igo en 108 surcos la sombra con mi canto!
("vida™, 7)

The childless womsn, too, can show & child motherly attention when it
is in need. In "El nifio solo™ Gabriecla celebrates this spiritual motherhood.
The poem is so beautiful in the tenderness it communicates that is worthy of

contemplation.
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Como escuchase un 1lanto, me peré en el repecho
y me acerqué a 1a puerta del rancho del camino.
Un nifio de ojos dulces me mird desde el lecho
iy una ternure inmens® me embrisgé como un vino!

La mmdre se tards, curvada en el barbecho:

el nifio, al despertar, buscé el pezdn de rosa

Y rompid en llanto ...Yo lo estreché contra el pecho,

Y una casncién de cuns me subid, temblorosa ...

Por la ventans abierta la 1un9 nos miraba,

El nino ya dorm{e, y la cancién behaba,

como otro resplandor, mi pecho enriquecido ...

1 cuando ia muler, tréhult, ebrio la puerts,

me veria en el rostro tanta vemturs cierta

jque me dejo el infante en los brazos dormido! ('Wida"™, 9)

Gabriela united all her themes on motherhood in one poem, “FPoems del

hijo". This poem is found in "Delor", and it is fulled with many autobiograph-
ical implications. Her own desire for & child was indeed a profound one.

iUa bijo, un hijo, un hijo! Yo quise un hijo tuyo

y mfo, 8114 en los dfss del éxtesis erdiente,

en los que hasta mis huesoe temblaron de tu arrullo

¥y un ancho resplandor crecié sobre mi frente.

("Dolor®, 23)

Her ideal of & child wes that it be Christ-like, even its physical characteris-
tics. Her maternel desire quickly turned into preyer, begging God's blessing
as it, too, is essential in the sct of generation and comception. The intensity
of her prayer is represented in the image of 8 tree in the spring, stresching
its branches toward the sky in search of nourishment and strength, so that it
might be the better able to bear its fruit in the fsll.

Dec{a:jun hijo! como el érbol commovido

de primavers alargs sus yemas hecie el cielo.

/Un hijo con los ojos de Cristo engrandecidos,

la frente de estuper y los labios de anhelo!
Then realizing that children frequently have & close resemblande to their
parents, her thoughts become bitter as she reflects on her own qualities and

those of him whom she wanted to be the father of her child. She could not bear
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10 see their moral wesknesses reproduced.
Mientras arde la llome del piuo, Boueguda,
mirando & mis entranas pienso que hubiera sidc
un hijo mio, 1nfante con mi boca cansads,
mi amargo corazon y mi voz de vencido.
Y con tu corazém, el fruto de veneno,
y tul lasbios que hubieran otra vez renegado.
Cuarente lunas el no durmiera en mi seno,
que solo por ser tuyo me hubiese abandonado.

Despite the fact that Gabriela was nol Llesesed with physical wmother-
hood, she was a mother in every other sense of the word., Spiritusl motherhood
was her vocation. This is & uwessage she wanted to put forth for others like
herself. Many people, indeed, do not bvecome parents through physical impossi-
bility; many others do not become parents by vocationmal choice., Spiritual
parenthood is possible for all, and it is & vocation that is very noble and
profitable for all wankind. Gabriela alludes to this toward the end of
"pPoems del hijo".

Y como si pagara 1a deuda de una raza,

taladran los dolores mi pecho cusl colmena.

Vive ups vida entera en cada hora cgue pasa;

como el ric hacia el mar, von aperghs mis venas,
And in the last two stanzes she states it quite clearly.

No sembre por mi troje, no ensene para hacerme

un brazo con amor pera la hora postrera.

Cuando mi cuello rotq/no pueda sostenerne

Yy ni mano tantee la sabana ligere.

rd

Apacenté'los vijos 8jencs, colme el troje

con los trigos divinos, y solo de Ti espero,

;Fadre Nuestro que estas en los cielos! recoge

mi cabezes mendiga, €1 en esta noche muero.

The theme of spiritusl maternity is also carried into her beautiful
poem "La maestra rursl”. Such & concept of a teacher is truly catholic. The
teacher takes the place of the parents while the student is w:der the teacher's

care. As such, the teacher's influvence on the child is far reacL.ung. Gabriela
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addressing herself to a student's perent, points this out.

Campesina, recuerdas que alguna vei prendiste

su nombre & un comentario brutal o balad{?

Cien veces 1a miraste, ninguns vez la viste

Yy en el solar de tu hijo, de ella hay mas que de ti.
Moreover, there is much more in what a teacher is committed to communicate
than mere book leurning. All aspects of & child's life must prepsre him for
bis future 1ife ond for eternal life. This demands the teaching of moral
values and virtuvs. 1lhe primary place for learning these hipgher values ie the
home, but the sanme lessons must be taught in school so thet the whole person
of the child develops groperly. If these values are not learned by the stu-
dent in the home, & greater ourden is thereugon thrown upon the teacher and
the school. Unfortunstely, this is too fraquently the case. (abriels, still
speaking to the parcnt, expresses this Leautifuwlly in the last few words of
the following stanza.

Pasd por é1 su fima, su delicada esteve,

abriendo surcos donde Blotar perfeccilu.

Lo altade de virtudes de que lento se nieva

2s suya. Campesina, /no le nides perdadu?
It is in the percon of & teacher, thep,thet Gabriela presents us the clearest
exsmple of spiritual parenthood and the profound influence such & parent ex-
erctsesc,?lhis children.

The finel theme to ve considered in this study is thet of compassion.

This aspect of our study brings us to an even deeper understanding of our poet's
parsonalitz. "Let your love ve without pretanse", said Bt. Paul.léh Gabriela ‘s
love ;nd iespect for every Lumen person, especislly the deprived, mede her

reach out without pretense to give of herself. That spirit of ‘reaching out!'

164
Romens 12:9
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18 perhape best described by the word compassion. The gentleness and tender-
ness of her soul prevented her from ever turning her back on snyone through
lack of concern. This spirit, then, manifested itself in her verses. Her pub-
lications after Desolacion are even more revealing of her interior giving of
self.

We have slready witnessed manifestations of this compassion in poems
considered earlier in this paper. Gabriela is compassionate toward "La mujer
fuerte” whose spirit and dedication she praises; towerd "lLa mujer esteril”
whose sorrow she intimately understands; toward "El nino solc", who has no one
to care for him while his mother works in the fields so that he may eat. "La
maestra rural”, whom she loves and emulates, is also the object of her compas-
sion and deep felt understanding end apprecistion. Listen to how she speaks of
her:

1a mgestra era pura., "Los suaves hortelancs?,

decia, “"de este predio, que es predio de Jesus,

han de conservar puros los ojos y las menos,

guardar claros sus dleos, para dar clare luz."

1a peestra ere pobre. Su reino no es humano.

(As1 en el doloroso sembrador de Israel.)

Vestia sayas pardas, no enjoyaba su mano

; y era todo su espféitu un inmenso joyel!

1a maestra era alegre. {Pnbre mujer herida!

Su sonriss fue un modo de llorar con bonded.

Por sobre la sandalia rota y enrojecida,

era ells ls insigne flor de su santidad.

; Dulce ser! En su rio de mieles, caudaloso,

largamente abreveaba sus tigres el dolor.
hierros que le abrieron el pecho generoso

mes anchas le dejaron las cuencas del amor.

Themes of compassion for her companions vho are suffering, deprived
and in exile from their true home are abundant and obvious. In this last sec-

tion of our study,then, we will strive to gain an understending of the font of
that
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compession. What is it that made it flow so freely and abundantly? One would
noé be reading too deeply into her poetry if he concluded that it was her love
of Christ and en earnest and persistent imitation of His spirit. We need only
recell some of the bilographical date to gein support for this canciuﬂion. ghe
vag an avid reader of the Bible. OShe freqnéntly usesﬁite stories, themes,
images and lenguege in her verses, 'She meditated on ﬁhat she read. GShe gave
herself entirely to 1%t and her progroess ccul& not wvub be mﬂnifest to all.'165
She was a preat admirer of St. Francis, who was a great lover of Christ. S8t.
Francis' love of 8ll creatures is kmown to all., late in life, Gabriels em-
braced the habit and the spirit of St. Francis Ly becoming & tertiary.

Two poems in "Wida", when considered together, help us to understand
the source of Gebriela's spirit of cowpassion. In the one, "Viernes santo",
she compassionates the suffering Christ, and she asks 8ll men to join her. In
the other, "Al »n{do del Cristo®, she Lecomes almost enraged in condemming
worldly indifference to the pgssion und the sufferings of Christ. All vwho re-
ceive the gift of falith, vhich 15 given bacsuse Curist sufiered and dies, re -
ceive it with the command to nowrish 1t and to help it grow within themselvqn,
so that it might spresd itself to others through them. This faith mﬂni?esti
{tself in those who faithfully observe the comwend of Christ: "Love one
another ss I have loved yau“.lés In "iernes sento” Gabriela shows her love of
Christ and her fellowman.

165 l-Pimothy L:15-16

166 ;onn 13:34-35
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El sol de avril ain es ardiente y buenc
¥ el surco, de la espers, resplandece;
vero hoy no llenes l'ansis de su seno,
porque Jes(s padece.

No remmuever la tierra. Deja, mansa
la mano y el srado; echa las mieses
cuando y nos devuelvan la esperanza,
que swn Jesus padece.

Ys sud6 sangre bajo los olivoes,

¥y oyS sl que amaba negario tres veces.
Mas, rebelde dc awor, tiene aun latidos,
jaun padece!

rorque té, lalrador, siembres odiando
y Yo tengo reacor cuando anochece,

¥ up nifo va como un lombre llorando,
{Jesus pedece!

Eoté sobre el madero todevia

Yy sed tremenda cl lalio le esiremece.
[0dio mi var, wi ectrofa y mi elegrfa,
porque JesGs pedece!

In "Al ofdo del Cristo” she is indignant against those who give not
of themselves for love of Christ., There can be no zompassion in their hearts
because they know not Christ! ¥o heve already seer the third part of this

poem; the first two Yollow: 1
Cristo, el de las carnes en gajos ablertas;
Cristo, el de las venas vacisdes en r{og;
estas pobres gentes del siglo estén muertas
Ge una laxitud, de un miedo, de un rrio!.

A la cabecera de sus lechos eres,

8i te tienen, forma demasiado cruente,
6in esas blandures que aman 1les mujeres
Y con esag mprcas de vida violenta.

No te escupirfap jor creerte loco,
ne {ueran capaces de amarte tampoco
as{, con sus fmpetus laxos y merchitos.

Porque como IAzaro y hieden, ys hieden,
POr no disgregarse, mejor no se mueven.
iNi el amor ni el odio les arrancan gritos!
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Amen le elegancia de gesto y color,

¥ en la crispadura tuya del madero,

en tu sudar seangre, tu ultimo temblor

¥ €l resplandor cardenc del Calvario entero,

les parece Que hay exageracion

¥ plebeyo gusto; el que T4 lloraras

y tuvieras sed y tribulacion,

no cuaja en sus ojos dos légrimas claras,

Tienen ojo apaco de infecunda yesca,
sin virtud de ilanto, que limpie y refresca;
tienen una boca de suelto botén
mojada en lascivia, ni firme ni rojse,
{y como de fines de otofio, asf floja
e impure, la poma de su corazon‘

There was, indeed, fire and indignetion in the heart that bled these
verses. That fire was, without doubt, nourished through frequent visits to
Calvary and long hours of medite&tion on the meaning and significance of the
terrible sight she beheld there. The real fruit of these thought filled
visits, together with & heart-fell consideration of the words of Christ in
the Qospels, was another Heart of Christ in the world‘and & spirit whose sin-
cerity and inspiration are best described in "Canto del Justo".

Pecho, el de mi Cristo,
was que los ocaB0S,
wés, ensangrentado:
jdesde gue te he visto
wi sangre he secado!

Menc de mi Cristo,

que como otro parpado

tajeada liora:

idesde que te he visto
. 1 mfa no implora!

Brazos de mi Cristo,
yrazos extendidos

sin ningin rechszo:

| desde que o8 he visto
existe mi abrazo!

Costado de Cristo,

v
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otre lavic ahierio
regando la vide-

|desde que te he visto
rasgué mis herides!
Mirade de Cristo,

DPOr nC ver su cuerpo,

a2l cielo elevada:

| desde que te he visto
no miro mi vida

que va ensangrentada!
Cuerpo de mi Cristo,

te miro pendiente,

sun cmcif.’i;cado.

1Yo cantare cuando

te hayan desclevado!
J'Cuando sers? Aﬁmndo”’
j Dos mil anos hace

que egpero & tus plantas
¥ espero llorando! ("vida", 10)

It le good and profitablie to look upon the poetry of Gabriela Mis-
tral as a lestament. Her verses, indeed, are prized for their besutiful lyric
qualities, the richness and, oftentimes, the originality of their metaphors,
imagery, and langusge. These qualities were not the object of this paper,
but for one versed in these elements of expression, Gabriela's verses could
certainly constitute a thought provoking end valusble study. The object of
this paper has been the thought content of her poems in four defined areas.

Gabriela's poetry comstitutes a testament because she leaves a
message. Desclacion hes been found to be a study of life and love, seen in
the light of death and one's neighlior's needs. This approach to her two dom-
inent themes is essentially the same as that Tound in the Bible for the same
themes, and her stream of thoughts, in which the themes develop, 18 in accord
with the Bible's teachings, While she was, on the one hand, studying life and
love in the Bible, she was at the sswe time, studying her own life. She

wanted to know herself better so that she could know in what areas she must
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develop morally ano spirituaily. She recognized suffering in her own life and
waated to know its mesning snd velue. This knowledge was of great Lenefit to
her, for it helped her to meintein & positive, forwerd-looking 8pproach to life
She realized that others sufier too, so she put her inowledge in verse so that
it might console their hearts as vell, She knew whal &t meant to be listened
to and understood by others, so in her poetry she tried to comunicate to
othera that semse of belng listened to, undorstcod and uppreciasted.

Catriela wes in love with life, &5 God would have her be, and she
vanted to shere that spirit with others. Her lirst principle was to face up
to the fact that life is a cross, that iL presents us with meny things to
suffer. Her second principie was thet the sufferings and hardships of life
must be encountered with & vigorous will and @ willing spirit. This eyproach
to life will be of greet moral velue to each one personally and ft will be
more ewriching then the opposite epproach. This whole spirit of Gabriela is
truly christian, and as & sociel message, it is truly based on 8nd supports
Catholic principles. A thoughtful and understending reeding of her verses can

lead to life,
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