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CHAPTER I

THE THEME OF THE EUCHARIST IN POETRY

THE EUCHARIST, DOCTRINE AND SYMBOLISM

LITERARY AND AESTHETIC BACKGRCUND OF THE PERIOD



THE HOLY BUCHARIST IN MODERN POETRY

Laudis thema specialis,
Panis vivus et vitalis

Hodie proponitur.

Instability and feverish restlessness mark the age to-day. This
agitation has invaded the field of poetry both in subjeet matter and in a
straining searech for new rhythms, meters, and diction. Men are hungrier
thean ever for true reality, and grops for light. However, in their midst
dwells the most Real of all reality--the Holy Bucharist. And reality will
sing when nothing else can. Indeed, one cannot help feeling the divine fire
of postry when singing of what is at once "the last mirscle of God's love and

the fullest expression of 15,1

Within the lest few years there has been "a remarkable renascence
of poetry in both Ameriss and mgland."z Poetry has become 8o vital a force
in modern life that ii ocan no longer be ignored. In spite of the faet that

the present Weltansghauung, or world view, is resolutely hostile to the con-

eept of God, the subject of the Eucharist has a place in the poetry of to-day,
albeit a humble one. No literary work, however, has been found which treats
of modern Eucharistie poetry as such., Nevertheless, with the gradual emer-

gence of Catholie thought in America =nd England, there has arisen a renaewed

1 R, T, Heary, Litt. D., Bucharistica (Phil. 1912) p. 194.

2 Harriet Monroe, A, C, Henderson, "Introduction"” to The New Poetry.
(New York, 1936) p. xxxviil,




enthusiasnm for spiritual things; snd the Holy Bucharist has Its singers.
Though the body of modern Zucharigtic poetry may be apparently smsll and in-
sigunificant, 1t occocuples at least o modest niche in the noetis field, and

stands a8 s stirring chelienge to the new artist.

Within the bounds of this thesis only the works of the representa~
tive English, Americen, and o few Irish poets will be treated. The time
limit extends from the "Second Spring™ of fatholle letisra ~- g0 oslled o
the occasion of & sermon in 1850 by Cardinal Newman, wh o, though he main-
tained that the Protestant tone snd churaoter of the Bnglish classios were
fixed forevey, wae himself a meane of re~introducing t{he Qatholic aplirit into
the literatnure of English-speaking people, "It is well,” he said, "to have
rieh architecture, curious wrks of art and splendid vestuents, when you have
& pressnt God; but ohl what a mockery wshen you hawve notl®™ Men wers begin~
ning to aweken to a greet reality. Truth began to penetrete the urld waste-
lends of the last few senturies, &nd the great Cardinsl's suwmons for England
to return Yo her heritege left ell his auditors in tears: "Shall the pest be

rolled back? Shall the grave open? Shall the Saxon live egein to goar~l

In the literary treatment of the subjeet of the Holy Buclerist, it
is negegesary definitely to pomtulets two things: £irst, the reality of tle
supematural, its importance &ndé value to human life; snd secondly, the im~

portance of asserting the presence of et inuity and trsdition, For many

1 Blanche Mary Kelly, The Well of RZnplish (Kow York, 1936) p. 207,




years revolt from tradition has been the vogue., The swift-speeding Zeit-
geist leaves the writer no time for reverence--"the 1ift of faith”, for re-
ligious faith {& now held as esn anachroniam; one must be “advanced” at all
oosts.l And yet, in life as well as in the consliderat ion of the greatest
¢ift given to men whereby to live that life-~the Holy Bucharist and in the
poetry that springs from that great source - we must derfinitely posit tradi-

tionm,

Pre-eminently, too, the Holy Hucharist belongs to the realm of the
supernetural, As with tradition, so likewise crities to-day are reluctant
to secknowledge the claims of the supernstural. Bdmund Wilson in his eritical

work, Axel's Castle, says: "You can hardly have an effeetive Church withoud

the cult of Christ a3 the Son of God; apd you cannot hLave such & cult without
more willingness to amecept the supernatural than moét of us to-day are able
to muster."® Ag soon as a religious theme is mentioned, it is rendered
"sugpect.” And for the intelligent appreciation of & religious poem, uuch
imaginative resovery must first be done, declsre wany literary crities. In
his esszay on the works of T. S. Eliot, R. P. Blackmur remerks: "We have a
speclal work of imsginative recovery to do...The literal bellever takes his
myths, which he does not call myths, as supernatursl awchtypes of reslity;
the imaginative believer, who iz not & 'believer' at all, takes his myths for

the meaning there is in their challenging m:»p:i.icationﬂ"';5 In cur day of

1 g irit, in Book Review of Margaret Widdemer's "Hill Garden® by C. J. L.
(Hﬂv. 1936), p. 159.
2 paamnd Wilson, Axel's Cestle (New York, 1931, p. 126,

® R, P. Blackmur, The Double Agent (New York, 1935), p. 196,




communistie atheism when the most sacred beliefs are looked upon merely as
*oulta® or "mybhs", there 1s need of muc_h imaginative recovery; it 1ls time

to assert thet a Weltanschauung which takes in the supernatursl, is re-

guired for the handling of poetiec materisl to the best advantage,

Obviously HMr, Blackmur touched ths crux of the entire situation
with this pertinent remark: "Poasgibly it may be thst we are unfamiliar with

good contemporary Christian writara.“l

The Chureh, indeed, was once the
mother of poets. The palm asnd the laurel, sanctity snd song, Francis
Thampson says, once grew together In her fertile soil; but for the last two
conturies she had relinquished the chief glories of her poetry to aliens.2
However, a hopeful light tips the horizon to~-dasy. TPerhaps it is the fact

thaet the Chureh has been ignored rather than attacked that there has been
lacking the motive to probe her depthe and expand her implications. With
penetrating insight into the problems of modern life, Dr. Fulton J. Sheen

of the Catholiec University alleges that despite the decline of intellectuel
opposition &t the present time "we are about to witnesgs the most intensive
atudy of the Church since the Reformation. The reason is not that logic

has been used against us, but rather because it has ceased to be used at all."3
The time is ripe t0 explain her beauties to thirsting souls, "She is forced
to look at herself, not from the outside where she was opposed, but from the

inside where she leands her most agpiritusl life, In other words, the Church

1 1psd., p. 201.

Francis Thompaon, "Shelley" Prose Works, Vol, III (New York, 1913), p. 1.
Dr, Fulton J. Sheen, "The Mystical Body of Christ (New York, 1935}, p. 2.




is no longer on the defensive; she is no longer on the offensive; she is on

the deseriptive ~~ revealing herself to hungry hearts and minds as the Bread

of Life."l And this bveautiful self, the Bread of Life 18 none other then

the Holy Eucharist -- the Center and Source of life and society.

Religion far exceeds the bounds of art; though she uses art, es-
pecially the fine art of poetry, in her service, All art must be her humble
handmaid -~ and poetry, "the lesser sister and helpmate of the Church", as
Thompson tsays.2 "Poetry is to the mind what the ceremonies of the Church are
to the oye"s - & way of raising the soul to Qod and eternal things. Beosmuse
in the Holy Bucharist the divine is so intimately knit with the humen, the
poet is invited to look, paint, or write -- to penetrate Its depths with the

interior affectlonate glance and spread the happy "news®™ to men.

In the survey of devotionsl poetry it is found that the favorite
topic is the Incarnstion or the Pession rether then the Eusharist, This may
be sccounted ;'or by reason of their objectivity, since the appeal to faith in
the Bucharist is without any support from the senses, Then, toc, the reply
to an enquiry mede in regard to modern Euchariastic poetry in America glves,
perhaps, & second reason: "The Blessed Sacrament does not seem to loom large
in American poetry. | That is easily understood because mesny of the older

goneration were afreld of the papistloal thing, and moast of the moderns know

1 1fvia,, p. 3-
Franeis Thompson, Op. ¢it., p. 1.

MeAstocker and Proirfor, in introduction to Current Catholic Verse
(New York, 1926), p. 7.

3




1ittle about it." The Incarnation is en historicasl fact; Et incarnatus est

wes "Ood stooping down from the heights to meet the limited faculties of mn
in his own bodily frame-mxt."l The Babe of Bethlehem was geen, while the
Holy Bucharist lies wholly in the realm of raifh; yet, there is between the
two a most intimate relat ionship so that what 1s true of one ailds in defining
the other. The Holy Bucharist is but an extension of the Incarnation,.

Christ is our Contemporary in the world to~day.

Taken from a literary point of view, the importance of the litera-
ture grouped around the Incarnation ¢snnot be overlooked because of its per-
tinency to Bucharistic litersture, The Incarnstion has a litsrature of its
own, which treats of the things of the world from un entirely new point of
view; it has & poetry of its own; it has formed modern language upon itaself;
and it has "introduced a whole circle of moral notions peculiar to itaelf:
the strength of weskness, the triumph of defsat, the blessing of sorrow, the
might of pain, the power of eoncealment, the glory of submiuion."z This
applies still more fully to the Holy Bucharist, the projection of the Incarna=-
tion into the present time. "Nothing else," says Father Faber, "will explain
the phenomena of the Chureh except the Blessed Ssorament...It is the living
life of the Incarnate God...it is the sacrifice of the daily zad.!:ar."3 A1l

of these ideas are reflected in modern Eucharistiec poetry.

1 Alfred Noyes, The Unknown God (New York, 1934), p. 379.
2 Frederick William Faber, The Blessed Sacramment (London, 1855}, p. 438.
3 Ibid., p. 440.




In the present time, when modern literature is absorbed in its un~
solved prodlem of pain, wickedneass and frustration, when there are clashes
of partial aspects professing themselves as views of the whole, it is fitting
to point out the truth that everywhere joy is truer and more resl thean pain,
good then evil and fulfillment than failure;l amd that the Eucharist is the
fulfillment of the Joy of life, The frustration of hopes verges on the
ftact that modernism entirely misunderstands the nature of religion and its

intimete relationship to man.

Since literature, in a relatively formless way, makes attempis to
deal with man in his relation to the world and higher things, it is essential
to have thes correet concept of men. And 1t is here that T. E. Hulme, in hie

learned woxk, Speculations, seems to have struck the rock of the restless

confusion at the present time «- the inability to realize the peaning of
Original Sin. He distinguishes between the two concepts of man as they
oxtend from the time of the so-called English Renaissance into our dey: the
first, "the belief in the subordination of man to certain absolute values,
the pedical imperfection of man, and the doctrine of Original Sin;"s
secondly, the belisf that man is fundementally good, "the highest axaltation
of human life and culture, personality developed to its highest intensity."
The fommer iz the Christian concept of men, the latter, the humanistic; emd
the latter lesds to a complete change in values; the problem of evil dise

appears, and the concept of sin loses all its meaning; consequently,

1 g, I. Wetkins, The Bow in the Clouds (London, 1931), p. 10.
2 T, E. Hulwe, Speculstions (New York, 1935), p. 49,




sonfusion blurs this view of life. To postulate Original Sin and the rela~
tive imperfection of man, he says, mekes the religious sttitude one of ab~
solute values, and he emphasized the point that this "religious attitude” is

1 Cune

possible even for the so-celled "emancipated"™ and “reasonable” man,
sannot grasp the mesning of the Bueharist, either in 1life or in literuturs,

unless he has this Christian ¢oncept of man.

The Blessed Sacrament is the door to thet mystic experience
en joyed by the Saints which marks the greatest achievement of the human
spirit. As Francis Thompson has sald: "Saintship is the touch of God., To
most, even good people, God is a belief, To the Seints, He 1s an embrace,
They have felt the wind of His locks, His Heart has beaten against their
side. They do not believe Him, for they know Him. n2 Between the Creator
eand man, there is & deep chean, and wvhat God is in Himself no one can know
unless God reveals it to him. "All oreatures,”™ says A. B. Sharpe, "are in
a state of immediste dependence upon Him, and i1t is only in virtue of this
dependence thet they exist...,This being mso the only direct or experimental
knowledge of God that man can attain nust be supermaturally dbestowed upon
Rim,"®  Whereas the Saint and the Mystic is satisfied with the vision ~-
the embrace, the Poet is pressed with the need of communicating his spark
of the divine, to all mankind. Though silence alone is edequate, his apirit

is urged to utter the message, if only to itaself. "We are lucky,” says

1 7, E. Holme, Speculations (New York, 1924),p. 8,
2 Franeis Thompson, "Sanctity and Song,” Op. git., p. 90.
3 A, B. Sharpe, Mystieiasm: Its True Nature snd Value (lLondon, n.d.), p. 12.




Henrd Eresond in hias essay entitled, "FPoetry and Uysticism”, ™to find

patwean us and the zystics same intsrmediaries easier to deal with -- the

po’ts.“l

The theme of the Holy Fuehurist yields itself readily to the fine
art of poetry. If a poem deserves its title only in so fer as it suceeeds
in elevating the soul, as Edgar Allen Poe insists in his "Poetic Principle”,
the thems of the Blessed Sucrament eminently comprises within itself the
distinotive quality of the sublime, and of the beautiful, which, as he says,
is bt az a "wild effort to resch the Beauty edbowve,” and slsoc the Divine
Passion of Love, the flasme that stirs more "human hearts than sny other single

sentiment, n®

The poets pass from the surfece of things Lo profounder depths.
They penetrate to the spiritual which the outward form signifies,~to sonsthing
whieh ministers to the immortal part of their being. In the Holy Bucharist
the lowliest of outward forms - only bread asnd wine in appesrance - there is
& real shallenge $0 the artist. Megnificent ceremonials, and the pageantry
of processions oonstruct, as it were, but a beckground for the imsgery of the
inner idss =~ that the Kternal Son of God still walks the earth as our
Blessed Contemporary. Hence it is thet symbolism and poetic imagery sexrve

the poet as humble meeans to bring out the significsnce of Busharistie poems.

Poetry, as well ag religion, liveas by that whieh "the eye hath not

seen, nor the ear heard.” However, J. C. Sbairp, in his work, Aspects of

1 Henrt Bremond, Prayer and Poetry (London, 1927), p. 87,

2 Edgar Allan Poe, “The Postic Principle,” Best Xnown Forks of Poe
(New York, 1927), p. 774,




lo.

roatry, eritically discerns thie difference; that religion turns i{ts oyes
directly on the unmeen; while poetry "finds its meterials in the things seen;
but it cannot deel with tham imeginstively, casnnot perform on them its finer
funotion, until it drews upon the unseen, and penstrates things visible with
e light from behind the veil.”l Inherently poetic is the subjectemetter of
the Buchariest, whioh, though it divests the senses of all things seve the
lowliest appesrances, yet ia the Source of the most sublime thoughts and af-

Tect ions.

Besidea the vigor and elevation of ideas centering sbout the Holy
BEucharist as 8 theme, a litersry work posseases an srchiteotonic structure
which is detormined, not only by t:ha’ order of the ideas presented, but also
in pert, by the beauty of expression. In his excellent study, A Philosophy
of ¥orm, E., . Hotkins says that literary bhesutly depends not only on the
truth of the ideas expressed, but likewlse "on the esbodizent of that truth

2 In modern Bucharistic postry, it is notable that the

in verbal patitern,”
poets, as if afraid to enploy .m of words and elsbomnie meters on epprosch-
ing so magnilfioent o Mystery, hsve, in geneml, confined themselves to simple

diotion, & gentle flow of rhythm, und the lsaa intricate metrical patterna.

The Holy Bucharist will de considered in the postry of modern
writers under the three-fold aspect: as our Divine Compenion, as our Spiri-

tual Food, snd &8 our Dally Ssorifice. One who grasps but a little of

; J. C. Sheirp, Aspests of Poetry (Wew York, 1f81), p. 58.
E. I. Watkins, A Philosophy of Form (New York, 1935), p. 334.
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the signifieance of this great 047t to men, will never be filled with the
vdivine despair" of the prevailing Welt-Schuerz. Through the power of the
Bucharist the ocley of men becomss so great that angels might envy its dignity,

that God Himself treats "with great revarema"l

human dignity. For man,
His masterplece, -~ half cley, half spirit,-- the Blessed f&zehérist is &
constant Boon. It ia little wonder that the poetiec flame stirs the dust,
and that the poet is bt a faltering volce beoause of the tramendousness of
the vislon. As a poet, Le soes wore then the ordinary man the trugedy of
the modern spiritual degay -~ of a sooiety that hos loat 1its capacity for
Christ; and his voies, beosuse it touches the suprems glory thet is heaven
itself upon esrth, is a "stamering®” sound, but one of joy snd intense

triumph.

It was by means of frequent repetition that Our lord impressed upon
the dull minds of His followers the Encheristio Gift He hed come into the
world to bestow upon man. The sixth chapter of St, John rings with His
prediotions: "1 am the breed of life; he that cometh to me shall not hunger;
and he that believeth in me shall never thiret.” (vi, 35); "If any man eat
of this bread, he shall live forever; end the bresd trat I wlll give, is ny
flesh, for the life of the world" (vi, 52); "He hath eateth my flesh, and
drinketh my dlood, abideth in me, snd I in Rim" (vi, 56,57). His was
the Orinetal way of speeking-~thst you my "be filled with the fulness of

life;® "that my joy may be in you, and your joy may be filled” (xv,1l).
Pope Leo XIII, Herum Novarum, p. 23.
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At the Last Supper all the pent-up love of His Heart pulsed through these
words: "With desire I have desired to eat this pasech with you, before I

wffer?_" (Luk. mig 15).

It was His last weal on earth, A reverent hush fell upon the chosen
group. ¥ith eyes lifted up to heaven, wiving thanks, "fe blessed, broke end

gave to His dlsciples saying: 'Take and eat ye all of this, FOR THIS IS MY

BODI'". Then, taking the chalice of wine, and giving thanks to His Eternal

Father, "He blessed it and gave it to His diseiples saying: "Take and drink
ye all of this; FOR THIS IS THE CHALICE OF MY BLOOD, OF THE NE¥ AND ETERNAL
TESTAMERT: THE $YSTERY OF FAITH: WHICH SHALL BE SHED POR YOU AND FOR MANY
UNTO THE REMISSION OF SINS.'™} The greatest act of all history was accom-
plished, All the symbols of the 01d law were done away with, The Holy
Eucharist was given to men. "Do this In commemoration of Me," He added, and
the marvelous wonder of the Holy Mess wes effeeted which would "perpetuate

"2 There yet remained the

His presence among men until the end of time.
suprems price of thet graeious parting Gift -~ the greatest tragedy of all
history ~- the Saerifice of His life upon the Cross, "Greater love than

this no man hath, that & man lay down his 1ife for his friends” (John xv, 13)}.

It is precisely the Holy Thursday Gift and the Good Friday Sacrifice
that give us the Moly Mass to-day. "™His death,"™ says Reverend Edwerd Leen,

in his authoratative work, In the Likeness of Christ, "was the condition of

1 Womds in the Consecration of the Meas. Dom F. Cabrol, The Romen Misgsal,
Rev. Edward Leen, C.5.S8p., D.D. In ihe Likeness of Christ (New ngrk“’gssv) )
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His being able to give His Oreat Gift to men «- the Gift of Himself,"l This
sacrificial act is the dismond around whioh the magnificent liturgy of the
Mess has developed through the ages, By it was effected the loving recomn-

eilistiorn of men with the Eternal Fether,

This waes God's part, ©Bul in the Holy Mass there must be “coopera-
tion.”. |Man has his part to enact, Unwelcome as the term "Saerifice,” is
to the modern ear, nevertheless it is important to form a eorreot notion of
the word for at least an ordinary understanding of the significance of the
Holy Busharist, Essential to sacrifice 1:; the Offerre, the offering, In
the first Chrisgtlen ages, the faithful zmderst.ood that they should contri-
bute personally amd publiely to the saorifiecial gift offered to God. 1In
1(‘)78;’?%3 Oregory VII decreed that everyone "should bring a gift for the
Mags, and none should come with empty hands."2 Aa long as leasvened bread
wae uped, the people brounght their own breaed; likewlise they brought wine in
special eruits, However, when the use of unleavened bread was established
(1in Rome beiween the ninth and eleventh centuries), other offerings were
subst ituted.d Speaking of the Offere, the Roman gatechiam says: "The whole

significance of the sacrifice lies in the fact that it is of fered, "t

1 7rbid., p. 48,

2 TRev. Joseph Kramp, S.J., The Liturgicel Sacrifice of the New Law
(L@ndon, 198”), p. 108,

3 Ibid,, Footnote on p. 105, PFether Kramp also gives this bit of infor-
mation: "The eollection now usually taken up at the Offertory 1sa
rexiniscence of the anclent custom of the faithful to bring the secrifi-
ciel gifts for the Mass.” p. 105-106,

4 Ivid., quoted in The Liturgical Saorifice of the Few Law, p. 26.

i C———
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But the offering ias not enoiigh. The import of sacrifice 1s that
wghe object sacrificod iz vrepured to be consumed as 2 neal, which 1s to be
pot only a source of physical strength, dbut also & weans of spiritusl power
and its actual communication."l  Now aceording to the Orientel ocusiom a
mesl was one of the highest uarks of friendship one man could give another.
¥an sekes his of fering, not with the intention of nourlshing God, but to
render Him & homege of love; and secondly, to give to Cod the very test
thing in bie possession~~his owm life, But God is cbove all human needs.
Therefore, the sasriflce is invested with e deep asymboliecal oharacter -« a

symbol of the saserificer as well es s loving aot of worship.

A sacrifice implies a change to bring out its symbolic meaning.
In the Mass this change ias wrought in our sacrificial gift by the solemn wot
of oonssoration,® The gift now becomes holy. Instead of the phrase “our
gitts,” the term ™Thy gifta” is used,-~-the "Bread of eternal 1ife mnd the
Challce of sverlasting salvation.” lNote thai the ides of suerifieial food
is retalned, Christ is present under the sappearance of food for the nourish-

ment of souls.

By reason of the symbolieel charaseter of sacrifice, it confers
koliness upon the saceriflcing person. The etymology of the word “sacrifi-
sium®-"gaorum facere™ 1s to mske holy. The entire sscrificial action is

dominated by the idea of consmeeration and devotion to Cod, end of sanctifica~

——

Ibid., pe So
Supra, ps 12.
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gion end union with Him."! That is why wan regards his offering and dedica~
gion of himself ss a reul privilege. The best he can offer is none too
good, He is filled with joyful sentiments: "In the simplicity of my heart

f have joyfully offered all these things * (I Par 3, 1?).

The sacrificiel wct of Consecratlon mekes the tremendous Sacriflce
of the Cross becoze present. The prisgt no losger emets in his copaeily as
s unng he 18 an "alter Christus,” Here ocur gifts sre clhianged into thse true
boly of Ohrist, Towsrd this action everything elsec in she Mass converges,
In our Offertory we have given to God the best in our possession. In the
Coagecration, God gives us in return the best in Eils possesalon. Christ
nes become the ultimate seerificial Gire.R How, onse more we re~offer to
Cod His return Gift, This time we are certain that our offering is sccepta~
ble to Him for It is lils own Beloved Son., Note the exohsnge of gifts,
Perhaps Father Kremp's worde best expreda what has been accomplished:

The Sacrifieial Repsst is now finished. Christ, the seorificiesl
gift, hes become our nourishment., Union with God, which ia the
purpose of all ssorifice, has not only baen attained symbollsally
in the sacrificisl aetion, dut has become a sucremental reality
through the lsorifieial Nepast, ZBach of “he faithful is & Christ-
besrer, a God~bearer. All are united with Him, and He is united
in 8ll, Thum gll are one, and we have the true Mysticsl Body

of Ghrist -- the one Vine, The words of the liturgy continue to
acho in evary soul like ths gound of rueic thet Qea ceased, se~
cording to the individual ceapacity of each soul,

Ibid‘, p. 32. .
Y‘b‘id', p. 89 »ff.

Ibid., p. 197-198.
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"Agape” (Love-Fesst), "Lord's Supper" (Coena Domini}, "Bulogia®

‘B]_“ging), Bucharistia are titles given to this wonderful Gift.l Thanks~

giving is the sentiment that fills the soul. The word "Rusharistia" itsels
meens WQ We cannot help being “"stirred to become as He was..to
pecomes Christified.” Unless we resexmble Jesus Christ, we cannot please
God, "and the Blessed Saerament 1s instituted for the very objeet of per-

feoting in us this 11kenosa."5

Our offerings, the dbread aud the wine, are themsalves profoundly
synboliesl. They furaish the ordinery nourishment for the greater bulk of
mapkind and are found &n all parts ol the world, This consideration is im=~
portant for the universsl spread of Chrietisnity., Bread end wine, likewise
form the complete nourishment of man who requires both liguid and solid foods
to sustain 1life. They alzo symbolize the unity of its mexbers: "As the
Church is one morul emiity, coaupacted of many members of all nations, climes
ené tlues, of many degrees of culture, grades of wealth and classes of
soclety; s0 the Eucharistic sppearsnce of bread is one morgsel composed of
meny particles of thaat:"" apd the wine is made of many drops erushed from

grapes gethered perhaps from many hillsides,

Likewise the bread and wine are apposite symbols of the Divine

Person of Jesus Ghrist.s "The Bread of Life™ end "The Vine"™ were Owr lord's

The Catholie Eneyeclopedia, Vol. V, p. 572.
Ce Co mmu‘, 8. :c' The Mind _t_)_i?_th‘ Eml ‘x" Y@rk, 1929)‘ Po 3.

Lﬁen‘ 92. Qgh_‘cy p. 252,
MoGlorey, The Gift of Love (St. Louts, 1926), 9p. 13-14.

Kramp, Op/ eit., p. 110.
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o utloé for Himself. The calor of the wine (red) calls to mind the
ghedding of His Sacred Blood, as the White Host, His Sacred Body. The Holy
Eucharist is & symbol of the death of Christ as well as of His burial. *He
1s 1aid in the sepulehre of the tabamaelo;' says MeGlorey, "dead as far as
externsl activities ere concerned; His eyes, ears and lips swathed in the
Fucheristic winding-sheet and His limbs enclosed by the confining, eramping

eircle of the timy Host "}

The Holy Eucharist is symbolle of the Mystlecal Body of Christ, of
whieh He is the Hesd and we are the wmembers, just s the branch must be united
to the vine in order to heve life, Between Christ and His Church there is
s truly vital, internal union--a living prolongation of Christ through space
and tim."a The Cross can never be far from the Bucharist, Calvary is
prolonged through the ages to this dgy and its memorisl is the Holy MHaes.

*On the Cross the Historical Christ offered Himself, in the Mass the ¥ystieal
Christ which is Christ and us, are associated in the offering...The Vine
sacrificed Himeel! on the Cross; the Vine and the Branches now saerifice
themselves in the Mass,"> At the Offertory, when the nriest presents the
bread snd wine to God, he offers the individual members of the Mystical Body.
¥e do not simply aseist at Mass; we participate, We surrender our human ~
natures to Him to became one with Him even to the Cross. Dr. Shesen throws -
light on this thought in the worda: "If, then, the Offertory of the Mass is

the co-offering of Christ snd us, then the Consesration is the co-erueifixion

T uw}-cr‘y. Op., m.. Pe 11.
2 Dr. Fulton J. Sheen, Op. eit., p. 342.
3 Ibid,, p. 338, 346-347. T



of Christ and us,...The Mass 18 the one thing in the world which makes it
pouiblo for us who live in the twentieth century to share in the sacrifice
of Celvary. And our share, be it noted, is not merely that of a witnessg at

a theatrical representation of events which are past; rather, we are con-

temporaries of Calvary. nl

It 18 through the Mystical Body thet Christians form & single whole,
"¥e, being many, are one body in Christ. (Rom. xii, 8). The Eusharist eon~
carporates one to another as brothers in Christ. "As the true bread," says
father Kramp, "is by sacrificial eonversion chenged into the true Christ, so
the feithful, whom tho breed symbolizes, are received through the same conver-
sion into the Mysticel Christ, Who is also symbolized by 1%."2 Ever since
the gixteenth eentury, the prinsipasl religious error has beern that religion is
only a personal concern between God and msn., Note that in the Mystical Bedy,
the individuel never stands alone., He has a2 place, of course, in the litur-
€Y, "but dlwaye as & member of a Christian community."d  "If one member

suffer anything, all the reombers suffer with it." (1 Cor. xii, 26).

Father Furfey in his thought~provoking work, ¥ire on the karth,

shows clearly that the dcetrine of the Kystleal Body implies ceharity not only

to the individuels, but likewise towards soeial groups.t

The love whieh gave
us the Eucharistic G1ft is the vital force which cements all personalities

the
and social groups into ome. And flood-getes of love are opened wide at the

Ibid., p. 348,

Kreamp, 22- gé_t_-, ps 110,

Ibid., Pp. 112,

Peul Hanly Furfey, Fire on the Earth (New York, 1938), p. 49.
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gltar-rail where the superndural mests the natural. "The basgis of super-

patural wnity is LOVE,l as the basis of natural unity is BEIKG. What Being
is to Metaphysies, that Love is to Theology....The full truth is that at the
Communion rail we not only reseive Communion with Christ, but we also receive

Comnunion with one another,"

The Holy Bucharist 1is also a symbol of Christ in Heaven--"glorified
at His Father's banquet-board." For us the Holy Bucherist is the bepinning
of tlhe perfeet life of love, Father Furfay obgerves that "the life of the
Blessed in Heaven 18 not a gomplete change, but rather s consummation of this

1life of Zucheristic Hnion."s

Though the Bucherist has been shedowed forth both in the Cld and the

New Testaments by riech Symbollsm, there 13 no toying with symbols. The Holy
Bucharist is a Reality. The Symbolism is filled with deep internal meaning.
Just beceuse Its domain is in the spiritual end invigible world does not mean
that 1t is unresl. On the contrary It is the most vital reality on earth,

It is His Divine Self remaining lovingly with men. The Holy Eucharist "son~
tains nothing less than Christ Himself, the source and fount of all grace,"®
Around the Rucharistie Act and Words, the Liturgy developed. A%t first the

Apostles said at Mass only what Christ had taught them and the lord'e Prayer.

As time passed, different popes comtributed to the Liturgy D the Pealm Judica,
the Kyries, the Credo, until we have the magnificent Mass as it is today~the

great Busharistic rite.

Dr. Sheen, Op. ¢it., p. 368; Kremp, Op. oit., p. 112; Furfey, Op.cit., p.39.

ﬂcoler’y » Loy Do 18.
Turfey, Op. ei%. 56.
Right John Outhbert Hedley, The Holy Yucharist (London, 1907), p. 1l16.
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In the first days of the Church, the faithful floscked daily to the
gaered Tablo.l When the perssoutions ceased, daily Communion also began
to decline, "By the end of the sixzth century,” says Sister Mery Loretta in
per scholarly dissertation on the Holy Eucharist in Middle Englisk Verse,

»phe nractice of weekly Communion, that is, on Sunday, still existed in the

Eternal city.”s

later, toward the middle of the ninth eentury, the devout communi-
oated very rarely, Finally, in 1215, the Fourth Lateran Council passed a
1aw confirming the necessity of at least annusl eonfession end Commamnion
for al1.3  The reception of the Holy Bucharist in the medieval times was
seldom., In Pfaet, even in the cloieters, "the lay brothers and the nuns re-
gceived the Holy Bucharist not oftener then eight or at most fifteen times
in the year, 1, s., on the grest feasts,"d Between 1600 and 1900, the doc-
trine of dailly or frequent Communion was tatabl:lshod,s 80 that to=~day fre-

quent Commumion 1g sgaln common among the faithful.

Lastly, in fulfillment of His promise, "I will not leave you ar-
phans,” Our Divine Lord left His divine Presence as a Loving Friend muong
men, Seyvant and master, rich md poor--all have access to the XKing cof
Kings disguised under the sacramental veils, Royal Incognito, He is e
hidden OGod Who deigns Yo share our hospitality. It 1s es iIf the Divine

1 Father Kremp seys thet the Tirst hundred years of Christisnity, "The Body
of the Lord was, before all things, the bord of Christian unity and the
great symbol of the one end only Church.” Op. eit., p. 256.

Sister Loretta, Op. eit., p. 34.

Donald Attmter,%neﬁtholm Eneyelopedia (New York, 1931), p. 298.
Sister M, Loretts, Op. oit., p. 36.

Bﬂdlﬁy, 9_20 -G_j_-‘E_Q, D. 257,
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guest uses the disguise of the Eucharist to multiply the power of loving.l
wfhe Presence,” says Rev. T. E. Bridgett, . S85. R., spesking of the medieval
age, "took possession of every nook and corner of the land. The faith and the
worship of the Blessed Sacrament pervaded all classes of society, entered

jhto all public and priiato life, and gave birth to the most varied works and
1nantutions."3 That this faet is generally acknowledged 18 sonfirmed by the

rollowing words of the modern historian, J. R. Green in his History of the

English People, Vol. 1:

If there was one dootrine upon which the supremsey of the
Medieval Church rested, it was the do¢trine of Tramsub-
stantiation, It was by his exelusive right tec the per-
fomance of the miracle which was wrought in the Mass that
the lowliest priest was reised high sbove princes. With
the formel denial of the dostrine of Trensubstantiation
which Wyoliffe issued in the spring of 1381 began that
movament of religious revolt which ended more than a oen~
tury after in the establisiment of religious freedom by
sewering the mas of the ’fmgonic peoples from the general
body of the Catholie Chureh,.

It is intomting to note how the Bucharist set Its seal on every
avenue of life in these happy, care~free days in "Merrie Englend,” even to
the ceremony of the coronation oath of the King. The ecolorful proeession
of ecclesiastios and members of the royalty bearing the royal crown, followed
in the resr by the King end two bishops under a canopy of blue silk borne by
four barons, proceedsd to the Church, where, before the high altar, the Arch-

bishop of Canterbury administered the cath to the king. Then the paper upon

which the osath was inscribsd was laid upon the altsr, After the heautiful

1 Russell, Op. eit., P. 16.
Rev. T. E. Bridgett, A History of the Holy Bucharist in Great Britain

3 (Londm, 1908). p' mﬁ.
J. R, Green, History of the English People (New York, n.d.), Vol. I, p.488.




geremony of the Masa wes ended, the day waes concluded with pageants and the

usual joyous festivities.)

The fact that the Real Presenge of Our Eucharistiec Lord is a permma-
pnent Presence hae ziven rise to & marked externsl observance and ritual.
From the earlieat Christien period, the Holy Bueherist “wes held to be
adorable with divine worship, or with‘letria.” The ritusl which grew about
the RBucherist was a gradusl development. For had the Blessed Saerament been
presonted "at first with the incense and lights of later deys, with the genu~
flections and elevetions which ceme in their good tiue, it would sppesr that
the Chureh could not have taken iﬁ t0 the full the great truths connseted

with the sscramentel and saerificial aspeets of the august diapensatim.”z

It was from sbout A, D, 500 to 1000 that the Roman See imposed her
Fucharistic Liturgy on the West.® The elwmtion of the Sasred Host after the
Counsecration was certainly universal fumub A. D, 1250.4 Immediately there
was onthusiastic devotion to the Blessed Jasrement whish culminated in the
establisiment of the Feast of Corpus Christi in 1264. It was at this time
that Pope Urban IV sent word to St. Thame Aquinse to compose a special office

ani Mase for the new feast. The result was the four most sublime Fucharistio

1 gister Lorette, S. N, D., "The Coronstion Oath-When Englend Believed in
the Mess,” The Sentinel (Jume, 1937), pp. 280-282,

£ Hedley, Op. oit., p. 255~256.

S 1vida/. p. 257,

4 7Ivid., p. 261; Sister Loretta, Op. cit., p. 31; Kremp, Op. oit., p. 148,
Fathar Kramp asays that the elevation of the Sacred Host “was introduced
about the yesar 1200, probably to counteract Berengarius' denial of the
Real Presencs.”




eanticles ever produced: Saeris Solemnis, Lauda Sion, Verbum Supernum, and

Pangua lingua, The last two verses of Verbum Supernum and Pangua Lingue

form respsatively the O Sslutaris and the Tentum Ergo of our Benediction to-

1
day.

Ringing the bell at the elevatlion was practiced in Englend in
ebout the beginning of the thirteenth century. At the golemn sound, laborers
in the field paused to bend their heads in reverence, and the boys of Eton
and 8t. Paul's stopped their lessons to pray. “All the liturgieazl books of
the thirteenth, fourteenth, and fifteenth senturies,” says Bishop Hedley,
"insist upon this external reverence at the elemtion.'z In the fourteenth
century the elevation of the chslice was introduced, Ths Secred Liturgy had
always been g¢elebrated standing.g The cuatom of kneeling, whether at the
elovetion or before the Blessed Sacrament reserved in the tabernacle "took a
long time to becoms thoroughly eatablished in the Western Church. In Aurope,
even at Holy Mass, the prastise of kneeling seems not to have been earlier

than 1276,"%

Shortly after the inatitution of the feast of Corpus Christi arose
the custom of procesgions of the Blessed Segrament .5 In the fourteenth
Saentury, the ceremony of the Exposition of the Blessed Sacrament was iatro-

duced.® Subsequently the blessing with the Saored Host was added to the

1 Yary Pabyan Windeat?, *"Thomas fquinas, the Poet of the Eucharist,” The
Sentinel (Mar, 1937), p. 135.

2 K_—f!oé er, Op. oit., p. 262,

3 Ibid., p. 260. Donald Attwater says that "in most Bastern liturgies

kneeling is prectically unknown.” 0Op. eit., p. 292. Father Kramp notes

that the "liturgy assumes the sianding positior of the faithful, for it

spesks only of "eircumstantes.” Op. eit., p. 249 n,

Hedley, Op. eit., p. 262,

Ibid., p. 260,
The New Catholie Dictionary, Vatiean Eiltion (New York, 1929), p. 355,
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euston of Bxposition, so in the slixteenth sentury was established the beauti-
¢ul ceremony of the Benediction of the Blesssd Sscrement.l Likewise the
w' Ore was bsgun iu the sixteenth century, probably in 1534-8the year
in which Henry VIII made himself head of the Church, just before Fisher and
JMore were put to death."® The days were just beginning to dawn when the
worship of Our Lord bensath the Sacrumentsl veils was c¢alled "idolatry,” and

the offering of Msss by priests was punished with viclent death.a

It was nstural, when the Blessed Sacrement was brought out of Its
niddenness, to have lights, flowers, incense, musie, and canticles in Its
praise. The lisurgy is not simply & besutiful play of symbols; it is more
than & magnificent pegeant. Like religion, liturgy is a "necessity of man's
‘nature."“ Its purpose 18 to bring about a real unlon of the soul with
Christ - %0 give honor to God who "in creating human nature didst marvellous-
ly ennoble it, and hast still more narvellously renewed 1t.%7  Tne Blessed
fucharist is "the eenter of Catholie 11turgy."6 It hes alweays been and
gtill is "the keystone of the arch erested by Jesus Christ t¢ connect earth
| with heaven ."” It 18 & powerful Leaven. It is a Life that cannot be
ignored. Not st all surprising is it, then, that poets grapple in a struggle
with words in their effort to tohch at least the fringe of this exalted Gift,

1 1Ivid,, p. 109

2 Healey, Ope sit., p. 269,

5 Bridgett, Op. eit., "The Author's Prefece,” p. ix.

4 Rev, Nicholas Maas, The Treasure of the Liturgy (Milweukes, 1931), p. 3.

5 Words which the priest says while he blesses the water to be mixed in the
chalice,

: Mass, Op. oit., p. 1l.

Bridgett, Op. sit., p. 5.



An angelic theme is that of the Bread of Angels which, fram its very nature,
hints at "that surpassing sweetness that attaches itself to Eucharistic hymns

gbove all othors."l

Though the date of “The Second Spring® is the time from which the
present treatment of Eucharistie poetry proceeds, there are certain definite
artistic and literary trends whiceh it is necessary to trace in order to see
the poets and their works in their proper perspective against the background
of thelir comnlex age, ¥hen the ehilling blast of the so-called Reformmtiion,
with ita repudiation of the doetrine of tha Real Presence, smote the land in
the sixteenth century, it struck a blow that left its impress on every new
gmrati on until, in the Victorian Age, religion, for many, hal become
nothing more than a respected convention, There was san exaltation of men's
earthly interests and his purely human yropmdtios. Haturally this out~
burst found expression in all departments of letters w:ich became artificial
to s deplorable extent. The Catholie Church end her teachings came to be |
locked upon as muperstitious, Ko longer was the supernatural siprenme,
After the subjective Eucharistic hymns of Father Southwell and Richard Cra-
shaw, the Euoharistie voice ceased to be heard. While whole cstaloguea wers
often made of physicael charmus, references to spiritual realities were care-
fully eveded. The great tragedy is that th'e Bucharistic voice was stilled

for many & year,

As a whole, the Englund of Victoria had setiled down to a smug

self~antisfection; "Modernity,” "Evolution,” and "Progress” were their

1 g, 7, Henry, Eucharisticia, p. 194.




grest CONCOTnS. A orass materialism fostered by the industrial revolution

gorved 0 accentuete a Weltanschauung devold of the supernatural. There

were m gt er-mindeghowever, who perceived the dangers of a life sctuated by
purely nstural views, Carlyle was ablaze with indignation at the medicerity
of his environment and its utier blindness: Men, he insisted, 1s something
more then what he is held to be by the Utilitarlans; he is "a Soul, a Spirit..
a Spirit and an unuttered Nystery of kysteries. wl His was, as it were, &

sebnsucht nach einem verlorenen Glauben; it wes the volce of a prophet

shouting to s bewildered people who rould not understand.

¥o Vietorian saw more clearly than Arnold what the mechenistie
order meant 10 man. "Philigtin,"” and "Barbarlan,” were his ansthemes to
his period. Cheap money, and cheap literasture prodused changes on all
sides. "Soeclety, the imtellectual life, unl ethiecal movements were under
a crust of habit, which, where it &14 not produce a eoﬁploto inertis, dis-
torted the ideas that broke through it."2  Armold polmted the way aleng
the path of Culture; there should be, he said, "a disinterested endeavor to
learn end propagate the best that is known and thought in the world,"®  That
he himself was dissatisfied with his rasedy is evident in his poetry, but his
only alternative to the lack of faith and to the anarchy of his day was his

Cult of Culture,

It wes Ruskin who oume elosest to discovering the cause of this

spirituval restlessness. Life, he insisted, wes a apiritual adventure; man

1 Blanche Mary Kelly, The Well of English (New York, 1936), p. 219.

2 R. H. Gretton, A.Modern History of the English People, Vol. 1,
(London, 1813), p. 10. —
8  Matthew Arnold, Essays in Criticism {london, 1903), p. 38.




does not live Sy breed alone; there must be gome increase in the life of the
pind, some heightening of the spiritusl sense. Huskin's acuwen is evident
in his defense of the Pre~Raphaelite movemsnt which wae, as Blanche Mary
Kelily says, "a dsliberate and concerted atiempt to retum %o the vantege
point of the Catholic ages in matters of art and literature”=--an atteupt
“to adopt the Qatholic assthetic without accepting the disaoipline which in-

spired it,"t

A3 a movement toward the removetion of the arts, the Pre-~Raphael~
ites, under the lesdership of Rosset$i, vhose cultursl heritags was Catholie,
get out to peint falr pletures mther thean present harsh faets, Thelr wrk
was the record of "perfect momenta™ through the two media, verse snd paint.
¥orris and Swinburne, Rossetti's two disciples, were nsver uneasy asbout the
implientions of thelr philoaaphy.g Although Rosasttl sought to “teach art
to rold her hands end pmy”, never-thelass the strong emotiocnelism of the
poetry which was produced esrned for the Brotherhood the appellation of the

"fleshy school,"™ und brought sbout ite eventusl degeneratlion and desay.

It was while ®uskin, the self-appointed champlon of the Vre-
Raphaelite movement, was professor et Oxford thet Walter Puter becsme his
ardent admirer, He, however, earried the gospel of "perfect muments”
further than his master. For him every moment some form grew perfect, soms
tones on the hills or the sea were choiser thsn the rest-~for that moment
only, ™o burn always with this hard, gemlike flame, to maintain this

esstasy,” sald Pater, "is success in life....Not the fruit of experience,

3 Blanehs Mary Kelly, Op. ait., pp. 263-263.

2, M., Perrott mx ¥illard Thorp, "Introduction” Doebry of the r__z;g % ion



put experience itself is the end.”l His gospel of Beauty which culminated
in the sesthetic movement at the close of the century profoundly influenced
all the writers of the period. It had its inception in the literary doe-
trine of Keats who held that "Beauty 1s truth, truth beauty,™ and in the
gymbolists of France who advocated the worship of art for art's saks.

Fror Pater the origin of the cult can be traced through Baudelaire to
Gautier, who by his emphasis on fomm, color, and sound made the le mot juate,

the exaet word, an almost sacred chmcfar in his l'art pour l'art thacry.a

The precise word wav t0 be perfectly exprossive of the thought; form took
precedence over content, and the artist wes to hold an impersonal attitude
toward his work, Like the Pre~Raphaelite Movement, this artistic and in-
tellectual aesthetic movement with its emphesis on beauty, snd its glorifi-
ecation of the fine arts was a reaction against the sentinental medioerity
of the age and an effort to peve art from degradation, Only by self-digei~
pline and moderatiom ecould the senses be purified and sherpened, declared
Pater, so that we might beoome fit instrumente to record the delicate im-
pacts of beauty ~- "$0 eatoh the fleeting glimpse of beauty on the wing, end
by iits intensity to compensate for the insecurity of the world's gifts; in

a word to meke of 1ife itself s art."o

By raising beauty above truth snd by plecing emotionsl satisfao~
tion before religiocus duty, Walter Pater really missed the goal of happiness

for which he was aiming.‘ The philosophy of the aesthetes inevitably led

1 paul Elmare More, The Drift of Romenticism (New York, 1913}, p. 110.

2 Sister M. Alise Anern, Alice Meynell as Critie of Literature end Art,
. Po .
Paul Elmore More, Op. ecit., p. 111

=
4 Ibid., P 113.




to weariness end impotence; this Bedoniam which seized joy for the moment
deprived life of its true values, and at the close of the century, Naturalism

and 8 gross materialisn prevailed.

It is against this unstabvle, meturallstic background that our modern
gucharistie poets found a voice. May it not be that the impetuous swing of
the pendulum toward the material and the naturel man is the very momentum
to rorce the retum stroke toward the supermatursal and the spiritusl? Vhen
modern pessimism reeled in delusion, when society had everywhere begun to
decay, when commerce had became a god and the grand institutions of the past
bad been swallowed up in a pagen utilitarienism, when Men was either apotheo~
sized or made a helpless puppet of fate, when "divine despair” and finel dark-
ness fell &8s 2 curtain over the entire nation, then a light silvered the
skies - the Catholiec Revival appeared - “almost in the twinkling of an eye,
the members of a oreed that had long been despised as impotent and ridiculous
stood with their loins girt Xor battle.,.whereus the poetry of the old reli-
gion had been silent since Crashaw, singers took up the Catholiec lyre with
sbounding and brillient gif‘ts,"l and it is 8% tiis time, that the first
uttering of the Bucharistic volee was heard after the long silence of sbout

foaur hundred years.

An Ap»endix is added to this work in whieh the poems spesifieally
treated are cited, since for the real appresiation of the art, it is often
necegssary to see the relationship of the parts to the whols. Only those

works, however, which are less easily obtained will appear.
1 George N. Shuster, The Catholie Spirit in Yodern English Literature
(NQW Yotk' 1928)’ PP 12-13,




CHAPTER II -

FIRST MODERN EUCHARISTIC VOICES:

GERARD MANLEY HOFKINS, 8. 1.,
and

COVENTRY PATMORE

"Wita a fling of the heart to the heart of the Host ."

There is no cne upon wham, after the time of Crashaw, the mentle
of Eucharistic poetry might more trly rail than upon the metrical innovator
and poet ;\arint, Father Gerard Manley Hopkins, S. J. He was unigue among
the Vistoriens, by reason of his superior poetic energy, stylistic subtleties,

end metrical experiments, as well as by the fresh inspiration, which he

brought to poetry.

Though Father Hopkins' death osourred in 1889, it wes not until
aftor the World Wer in 1918 that his executor, Robert Bridges, felt that he
could submit these strange poetic productions to the world., Sprung rhythm,
eounter-pointing, outriding, internal assonsnce snd repetition created a new
postry of rare concentretion for the 'nr-tom age., Immedistely Father Hop-
kins was hailed with enthusiass as a prophet of the new school, and modera
postry elaimed him as her own. Bernard Kslly, in his ssholarly treatigs,

The Mind and Poetry of Gererd Memley Hopkins says: “"Fifty years behind in




gize, 2o 18 probably at least fifty more ahesd of the present in both spirit
and achlevement. His techmique established e mastery, camplete in its king,
4n uses of language with which many of the most daring poets are no more than

experiment ing. nd

Yot, for Father Hopkins, the expsriments with poetry were only
#fascinating avocations for secant hours of leisure; they were 'literature’,
mot an Timportant subjeet.'” The important subject was Cod and God's work
in the world."® At the age of twenty-two, Gerard Manley Hopkins, s member
of the Anglicen body, asked the grest Cardinal Wewmen to receive him into the
Church, "He made sure I was acting deliberately and wished to hear my argu-
ments: when I had gﬁcn them and said I could see no way out of them, he
laughed and said, 'Nor can I7'%,%

Two yesrs later, in 1868, Gerard Menley Hopkine, entered the

Jesult order. It is said that to camplete his oblation he rencunced poetry
by burning sll his poems. His intimste friend, Canen Dixon, pleaded with
him passionately alleging that "one vocation cannot destroy another," and
that “composition i3 not to be forsgone, because poetry in itself has a value
in the sight of God." 1In a series of moving letters, "each & post and each
in his own communion a priest, exshanged a seriee of letters in which they
digcussed with earnest care the place of poetry in the religicus life,"#
Eight years later the wreck of the ghip Deutschland renewed his poetic in~-

spiration; after thaet, with frequent intervsls of long silence he continued

1 Barnard Kelly, m of Geraré Manl ins (London, 1935),p.1

2 Ssmmel O. Chew, "Le of E’oﬁ ns & A,o rt Bridges," The
Yale Review, XXV (19%-—1956). P, 210.

5 % Lcal *Letters of Gerard Manley Hopkins," The Ave Maris (aApr. 13,

4

The Tinnn Litorary Supplement (Jan. X, 1935), p. 59.




go write postry in the soanty moments of leisure he might find,

The poems which treat of, or have any refsrence to, the Holy
gucharist are not ineluded in the number of Gerard Manley Hopkins' best
poems, nor do they represent his finest aschievement., They were written
ejther during the early period or when his technique was maturing, We can-
pot ¢lassify him as a Eucharistic poet thoug! he represents one of the first

yoices of our modern times.

Among his early poems, in "The Habit of Perfection," there is an
intimation of the transcendamt marvel of the BEucharist remseining in the midst
of men, and allowing the priest to be the dispenser of this immense GAft in
the words: "0 feel-of-primrose hands....And you unhouse =nd house the Lord.”
The Eucherist 18 a Spendthrift Giver of Himself., HNot the high heaven alcne
could be His Home, ILove has ocompelled Him to a hidden prison on earth.

That men might mot be afrsid of His glory, He deigns to let dedicated wen
bring Him most int imately intoc human lives., "0 feel-of-primroge bandg" —
priestly hands == that daily uplift the Sovereign Lord in sacrifice and dig-
pense a Pregious Food! The rush of words in "feel-of-primrose hands™ 41s not
unusual in Hopkins., If he could not find a word suitable, he would invent
one or erowd the thought into & phrase. About a primrose there is s cheste
beauty, a hint of innoeence accorded to childhood, a 1lift, as it were, o God.
There is something about the pale pink blossom thet is unearthly. In this
single phrase Hopkins combines the "factile® sense with that of sight. It

is nolunusual for him to use words or phrases that combine two or three sense
appeals, for the impulse of hie imagery rushes like a river., In this respect

he has more in ecommon with Keats than any other nineteenth-gentury poet.



yntike Eeats, however, Hopkins was never wholly satisfied with the sensunl
olement alone; instead he allowed the genses to provide him with ways of ap-
grosching God.l 90 here, in ome word he 1s telling in terms of sight =ma

touch the beauty of the hands that con intimately "unhouse and house the Lord."
The seme double sense-appeal is made in the lines:

0 feest

That want the yield of plushy sward,

But you shall walk the golden street,
The 'tactile' senss 18 evident in the words "yield of plushy sward"--human
feet naturally wani ease end ocomfort, but now they are miéad to an exalted
dignity, for "thsy shall walk the golden street” of the canetuary $0 bring
the Bucharist to men. In a word, there is a susgestion in these linea of
the beauty, imnocance, and purity that surrounds the sudlime duty and privi~
lege of the priest as the gunrdian and proteetor of the greatest Reality, the

Blessed Eucharist.

Likewise, classified as being among Father Hopkina' first poems

is the poetic meditation on the Holy EBucharist, "Barnfloor and Winepress.”

Humphrey House, in his recent book, The Note-books snd Papers of Gerard Manley

1l

Hopkins, placed the date of the unknown draft in July, 1865. Prefized i

the verse from 2 Kings VI. 27: "And he seid, if the Lord 40 not help thee,
whence shall I help thee? Out of the barnfloor, or out of the winepress?"
4Usually, a gift is prized according to the cost of the sacrifice made to give
it. There ars those who go through 1life gtarving in the midst of abundance.

Here in the Blesaed Ssorament there 1s the joy of the harvest, all gamered

1 Humphrey House, The Note-books and Papers of Gerard Manley Hopkins
(London, 1937), p. 55.




and realy, but provided at a tragic cost. The Pirastfruits were torn up by
their roots, eruslly bruised and scourged, then crushed by the heavy mill
stone, The "barnfloor"” is symbolic of the earth which fumishes the material
upon whieh sin, the heavy millstcne, crushes the very life from the Divine

son of God. Then a wonderful miracle oceurs:

A% morn we found the hesvenly Bread;

And on & thousend altars leid,

Christ our Sserifice is made, 1
Holy Mass, Roly Communion are the infinjte "joy of harvest.” He is the
Heavenly Bread, the partieles of which the crushed grain has fumished, He
is both the Crushed One and the Giver-~both Priest sni Vietim--spent by His
Sacyifice, walting to feed the atarving, perticulerly, as he says, for him

who "on sin's woges starvest.”

Qur lLord's own symbol for Himself was the Vime, Hsere the dry plot
gapes for moisture, and though the vine is "fenced with thorn" end the
precious branches are riven five Wa, men 8%t1ll pursue thelr unremembering
ways:!: "We shout with them that Vread the yreupes.,” In that aere of Gethse~
mane most precious wine was racked from the Press. But victory has risen

from defeat for

Now, in ocur altar-vessels stored,
1o, the sweet vintage of the Loxd.

In the last two stanzas an exultant note rings forth: from death
springs life; from Calvary's defeat, Baster triumph. The Bucharistlc

mystery is one of paradox--not glory through glory, but glory through

1 appendix, p. 152.



fgoominy, Sriumph tlrough defest, greatest servics through ssenindy sbsolute
gselessuess, The riven vine was gast awsy, btut the tree went forth on Zaster
morn and spread over the whole world, Thez an elmoat pathetie invitation

{s given: "¥hy nct oowe into the shade?”

The last stanza bsars the sudbjective note. It 1is for each of wus
{sdividully that the Budharistic lord is hidden in every tabernsole Shrough~
ont the worid, He could 40 no more to come closer to us, His deaire s
pot simply for sontesmplation but for istimete uniom:

We scareely oall that bdanquet food,

Bat sven osur Saviour's and our blood,

We are so grafted on His word,
To sach individual is extended s marwellous #ift, u Heavenly Wood which bas
the power of grafting the Divine life upon weak human frailiy in sn embrace
of love-. It is true language cannot express the int imeey of the union,
but Father Hopkins gives at least am iukling of the truth shen he says that

the banguet food 1s “evem cuwr Seviour's and our blood,.™

Simple end direet sm 1t is, both in form and treatment, this little
posm deserves the resognition due to a devotiomal classic.) A% the first
reading, ome scarealy feels that it is one of Pather Hopkins' by reason of
its simple dlotimm and yegular meter., Kone of his teschnical difrioulties
are mel Lere, for the poam is written in the conventionel meter and no
startling images confront us, but we must rememder it is one of his early
works. Perhaps the grestness of the thems scsounts for the relative sim-
plieity of his imagery., Like Herbert, with whom Hopkins is often compared,

Txatbariue Breey, The Posts’ Chentry (st. Louts, 1912), p. 79.



he may have falt that the "imegery of s homely concrete kind was often dest
adspted to poema treating of spiritusl matters,"l Then tco, he is deserib~-
ing expesriences of a kind which are generally supposed %o be familiar to the

christien.

One notes thet Hopkins does not‘un private symbols as is the
vogue of the modern posts. In his note~books and pepers which are eegerly
studied by scholars today, in order to discover his sesret of prosody and
postic style, there sre minute sketches of scenes and lists of words and
gybols to represent the flood of his thoughts, Illustrative of the many
exumples found in hls note~books, the following example reveals not only his
keen observation of nature, but also his attempt to grasp the meaning or to
find the truth for which the objeet my be a symbol: "I do not think I have
ever geen snything more veauitiful than the bluebell I have been looking ab.
I know the beauty of ouwr Lord by it. Its inscape i1s mixed of strength and
grace,"Z  Though the blusbell was to Father Hopkins a symbol of the besuty
of Ghrist, it never ocourred in his poems as a privete symbol; he does not‘
assuxme that 1t might have for others the signifiecance it has for him, Hop~
kins always takes his Cathollieism for granted, and uses only those symbols

with whieh one, holding the religious attitude, is at any rate familiar,

Father Hopkins' raligious poetry may be divided into two classes:
the poems which are capables of being used as msens ¢t o devotion because they
are 1llustrative of Chrietian dogma and the working of Goed's providence and

in which there might be some didactie intention; and the poems which deel

1 misie E. Phare, Op. git., p. 119,
2 1vid., p. 97.



with his own experience as an individual soul rather than as a member of the
churche Very few, however, of his poems are of the second clags., Partieu-
1arly, the exquisite poem, "The Windhover," desls immediately with his inter-
ecourss with Christ; and even here he is speaking at, rather than to, our

pivine Lord.l!

In the first class, we find enother Eusharistic poem, "The Bugler's
First Communion", of which Charles Willlems in his e¢ritical introduetion to

the secoand edition of The Poems of Gerard Menley Hopkins says: **The Bugler's
2
"

First Communion' is unsurpassed in its sense of the beauty of sdolescence.
It is the noliéituda of thoe heart of the priest for youth and innoesnce dan~
gercusly poised smong surrounding sevils that furnishes the oceasion for this
work. In this poem, Father Hopkins proves that he is not only "the priest
of poetry; he is also the poet of the priaathood,"z’ for be sympathetically

treats of the relation of the priest's aserviece %o the individual soul,

"T'he Bugler’s First Comumnion™ is dated 1879, when, as if his soul
had been fashioned anew by his eight years of silence, his work reveals signs
of unusual poetic genius. Upon the first reading of the poem, as Dr.
Bridges observes in his Notes, one may term the pew extravagances in meter
and prosody "04dity"™ or "Obseurity." That Father Hopkins was sware of the
fact that this socusation might be brought ageinst him may be seen in the
following extraect from his letters:

No doudbt my poetry errs on the side of oddness....But as the
air, melody, is what strikes me most of sll in music and

1 Ivid., p. 96.
2 TRobert Bridges, Poems of Serard Msnley Hookins (London, 1933), p. XV.

3 Pernard Kelly, Op. eit., p. 36.




design in painting, =0 design, pattern, of whalt I am in
the hebit of calling inmcape is what I sbove all aim at
in postry....How it is the virtue of degign, pattern, or
inscape to be distipetive and it is the vice of dis~
tinstiveness to becoms gueer,...but take breath and read

it with ears, as I always wish t0 be read, and nmy verse be-

comes all rigxt.l

feither Hopkins wes a lover of music and his ultimate appeal was alweys to his

own ear,

Such terms as Sprumg Rhythm, overrove, and outride which teke one

into the technicalities of modern poetry are mst with in the study of this
poem, Samuel Chew obgerves thet it is his celebrated theory of "Sprung
rhythm that hes hed so great sm influence on the poets of our own time,"2
Fether Hopkins' mind was filled so much, as it wers, with the stuff of the
poem that he nMcﬁ to find en outlet for expression; hie thoughts were so
profound that they made him stubtter in words and phreses with whieh the mind
was unaccustomed. Repeatedly in his letters, he refers to 'sprung rhythm'
which is measured by feet of "fram one to four syllables, regularly, and for
perticular effects, any number of week or slack syllables mey be usud."s

It gixes rise to four sorts of fest which are sgually long or strong while

thelr 'apyamt inequality is made up by stresa or pause.

It is natural in Sprung Rhythm for the lines to rove over, that is,
for the scenning of every line immedistely to teke up that of the one before;

apd to be outrides, "so called becsuse they seem to hang below the line or

1 Robert Bridges, Notes eppended to Poems of Gerard Manley Hopkins, p. 97.
£ Semuel 0. Chew, Op. eit., p. 211,
S Robert Bridges, "Author's Preface", Poems of Gerard Memley Hopkins, p. 3.




side forward or backward from it in enother dimension then the line itself."}
The slack syllables which are added to the foot are not nominally counted in
it. In "The Bugler's First Communiomn,” en overrove occurs in almost every
stanza between the sscond ani third lines, and an outride betwseen the third
and fourth foot of the fourthline of each stanza. Until Hopkins' time
vglmost all Engliah verse since Langland had been written in meters diviaible
into feet of two or three syllables, ieambie, or dactyllic~anapestic in
efrect...his imagination wes always bresking up znd melting down the in-
herited forms of language, fusing them into new possibilities, hamwering

them into new ghupes, n2

But Pather Hopkins wes something mors than a poet. He wes 31 de~
vwied Oatholic vriest. Living in the diffieult underworld of Liverpocl
which wWas a mesting~place of unemployed ssilors and cosmopolitan peoples, his
Joy, while toiling in the gray back streets, was to minister to the neady and
to pour forth his soul in paeens of thanksgiving and love,® His secret sup-
port was the Elessed Seersment of the altar, To be on sentinel duty for the
Hidden King was bis glory. Always he found the werld charged with the gran-
deur of God, eharged with the high destiny of man who i3 bormn for the Infinite
but ¢annet im this life aschieve it, For him the marvellous window into the
unseen and eternal wes the Holy XEusharist with all its tremendous sigeifieance

to humen 1ife, whether He is found on an altar in a district of hovels or in

T, mw. 4, 5.
2 ¢, Day Lewis, "A Hope for Poetry", Poems (New York, 1935), pp. 171 and 175,
3 %, J. Blyton, "The Great Companion," The Sentinel of the Blessed Ssorament
{Aprtl, 1937}, pp. 171-172,
Hereafter when this magazine is referred to, it will appear under the

title, Sentimel,




o cathedral as a Tender Friend; or as in Holy Communion, He is brought an

nrgverflowing Boon®™ to “slips of soldlery."

The faet that the bugler boy had sent for him that he might receiye
pis First Holy Communior furnished the partisular incident for the poem,
After telling that the boy ocmmes from the berrack which is over the hill, the
poet tries to rationalize the prodable effects of the mixture of natiomalities
in the boy's eharacter. Here Father Hopkins resembles the metephysical poet,

Crashaw, whose poeiry "was injured by the predomirance of the ratiocinative

faculty. nl

In the {irst line we find alliteration -~ bugler, boy, borm, bar-
rack -~ sni, as thie poam proceeds, repstitions and internal rhymes are fre-
qumt.’a Very often the end~rhymes are repellsnt. Particularly regarding
the zecand stanza of the poem, Dr. Bridges cauplains: "The rhywe to Cosmunion
in 'The Bugler' is hideous, and the suspicion that the poet thought 1t in-
genious is appalling.”a By meny erities "The Bugler's First Communion" is
held as a mueh inferior poem because of just such blemishes as this. DBut
let it be remenmbered that Hopkins was still in the first part of hils experi~

mental stege.

Much eriticism 1is launched against the third stenza in which Hopkins
is acgused of a want of gimplieity. The fact that the boy is clad in a red

uniform is given a portentious air that can searcely be justified when one

1 Klste E. Phare, Op. ¢it., p. 14
2 The poem, "The Bugler's First Commuaion” is given in the Appemdix, p. 153,
3 Rovert Bridges, Notes, op. eit., p. 98,



cmnmera‘ the greatness of the supernatural aot about to be performed.
Then, too, the words "Youngster" and "treat” famil of the directness he wished
to econvey.
Here he knelt then in regimental red,
Forth Christ from cupboard fetched, how fain I of feet
Te his youngster take his treat!
Elsie Z. Phare complains of Hopkins' picture of the way in which Christ is
present in the wafer, as being very odd and disagreesble:;
It is not the faet that they conialn the dockrine of
Transubstantiastion which mekes these lines repugnant;
there is nothing repugnant in S5t. Thomas Aquinas's
"Rhythmue ad SS. Saeramentum, "Adoro te supplex latens
deitas,”™ nor in Hopkins' translation of it, It is, I
think, the unsucceseful attempt at childlike simplieity
in the desoription of the dostrine-~Christ dwelling in
the wafer as in a little house of which the door is
locked~~which repcla."l
However, as the line stands it conveys a tremendous thought, and Father
Hopkins is fortunate in his cholioe of words t o elothe i3: "Low~latched in
leaf~light housel him too huge godheed.” Housel in Middle~English end
husel in Anglo~Saxon means & sasrifice, the Eucharist, the Sacred Broaﬂ.z
or the act of receiving the Seorament. 'Lowelatched' and 'leaf-light' by
their alliterative euphony 1s an attempt at lesst to piecture the condescen~
sion, and weakness of the Cmnipotent lover when He hides the immense Gift of
Himself under the sseidant of a frail Host that men might not be bl inded by
His glory., ‘'low-latched' so that men can reach Him and meet Him in His

earthly abode 1f they would but take time to *stop in'; 'leaf-light'-~so

i Elsie E. Phare, ‘%. 2_1_2‘.' Do 49,

2 Jemes A. H., Murray, A New English Dictiomary on Historiesl Prineiples,
Vol. V, p. 423,




weak, 80 easily brought down from Heaven, 50 gently accessible that even fho
heart of a c¢hild can bear Him-~'his too huge godhead!' The poet is touch-
ing a powerful truth--any human words would fail of expressing the magnitude
of the reslity. At least 2 light is thrown on the msrvel, and the note of
the joy in the priest's heart when he is bearer of the King of Kings to a

huxble bugler is unmistskaeble throughout these few lines.

Again, stanza flve presants new Adifficulties which are not so mueh
problemsof thought as of language. "Squander the hell-rock ranks sally to
molest him"™ means simply, "Seatier the renks that sally to molest him,.,"

(ne of the caumses of obsourity in Hopkins' poems is the omission of the rela-
tive pronoun, though this was not carelessness on his part; he needed in his
soheme all his space for his poetical words 80 he wished $o crowd out every
grammatical colorless element, Dr. Bridges throws light upon the canfusion
brought about by this line with this explamation: "Since the words gquander
and gally ocoupy similer positions in the two sections of the verse, and are
enforced by & similar sccentustion, the segond verbd desprived of its proncun
will follow the £irst and eppear as an imperstive,” Should the reader miti-
#ute the acecent and in so dolng lessen the ¢aesural pause whiech exposes ite
accent, "then ranks becomes a genitive, sally e substantive."l Such ere
some of the verbal eonfusicns we mist face in Hopkins'® poetry. It takes
patient perseveranse to glean the meaning of the eauthor's genius, but there
is a joyful recompense, for under the jumble of root words lie thoughts of
extreme delicaecy and exquiasite sengitiveness. Just smich a gracious and

feligitous line as, "Dress his deys Y0 a dexterocus and gtarlight order” is

1 Robert Bridges, Notes, Op. cit., p. 78,



often the immediste reward.

Throughout the poem the element of tenderness is well under control,

The priest enters sympathetically into the mind of the boy, "Christ's derling"”
god's own Galahad,..."brsathing blbom of echastity.” In his solieitude, he
begs the angel-warder to march sbreast with the boy to shield him from en-
compassing dangers, of which he ig gtill gompletely innocent. Nothing so
strains him as their spprehension for the welfare of the youth's soul--the
youth who ylelds 80 easily to the 2004 now. It is here that crities agein
have found fault with the poem: "The apparently unconscious ssnsuousness of

Linber liquid youth, that to all I teach

Yields tender as a pushed pesach,

Fresh youth fretted in a blom=~fall all portending

That sweetl's sweeter ending

jars in & poem which contains praises of chaatity.”l It is trus that the
simile is very unususl and strained, but the suthor ie one who might be e¢alled
an objective poet, one who was always searching for the characteristics of an
object to bring out a deeper reelity. Like Keats, Hopkins uses words amd
phrsses that denote two or three sense-appeals; it is doubtful if Keats
apreals as strongly to Lhe senses us Hopkins does. However, with Hopkins,
there is a restraint which sdmite of the faet that he is more self-conscious.
His aim was not to produce poetry characterized by softness or rich abundence.
Indeed, with him precccupation with sensual things alone was unworthy; he
considered the sensee only in conneetion with, snd ag influenced by, divine

gragce. S0 thet in connection with these lines it 15 not the sensuous the

1 Elele E. Phare, The Poetry of Gerard Manley Hopkins, p. 50.




poat wishes %0 stresgs; rather it 1s only a meuns of expressimg an apprehen~
sive Teur thut the youth who ylelds so resdily to avery lupulse of good et
this tender age will surrender even more ensily to svil which will enconpass

him a8 he deily traveles the roed of life.

The sams tender solicitude for the imnocence of youth is shown in

enother poem, “On the portrait of Two Beautiful Young People:”

4 Julee rides rich through hluebells in vine leaves,

And besuty's dearest veriest vein is tears,
But pearticularly in the poen, “The Candle Indoors,” thisz goul-snxiety is
menifest. Beyoend the light of the csndle of the livea of the ehildren he
eannot ses; thouzh he yesrus for their perfection, &ll ie darknees there,
Then, in the last lines, he turns the cendle light into his own soul, How
futile, he feels, it is to be o keenly sensitive to roon for improvemant in
others and bes blind to hls own perfect ion;

Cosa you indoors, come home; your fading fire

Kend first end vitael cendle in slose hesrt's vault,
He cun best help the "Jessy or Jeeck™ behind the cendlse by being his own page~

t@”ol

But in the "Bugler's Pirst Commnion™ the aprrehension is move
profound. It haa done the heart of the prieat good "wieiting at that blesk
Bi11" to bring Christ's royal retion to "just such slips of soldiery,” He
does mot wish to think of the diseppointment of his hopes in "that brow and

bead of being, An our day's God's owa Grlahad..” Youth is 32 besutiful

1 Ibid ., pe 46,



thet one trembles for the risks it faces in 1ite,l

Not as the contemporary Naturslist or Pegan does the Catholie poet
sing of the humsn body simply for itz ow glorification, nor as the Puritan
does he despise it, The Catholic poet can love the body, for well he knows
that it harbors an immortel soul; and he can have a mingling of pity snd fear
for the eternal soul which mey very easily be betrayed by the extreme frallty
of its temple, T¢ assure the vietory in the tremendous eonflict, our Divine
Lord bridges heaven with earth by leaving Himself in the world =- in ell
parts of the world in order that He wight be accessible to all men st all
times =~ 80 that whet is impossible to men of his own powsr ney be nmade pos~
gible by His strength and life in the Blessed Secrament. The one remedy
for fear, for anxiety, for uneasiness is trust in the power of the Holy Bu-
charist, And this is exsctly the climax of this unique poem., Though dis-
aster may be immenent, though the lad may "rankle and rosm in backwheels
though bound home,™ yet he would leave him to the Lord of the Bucharist:

but may he not rankls end roam

In backwheels though bound home?--
That left to the lLord of the Eucharist, I here lie by;

Such 1s the supernaturalized humanism of the poem. The priest's
entire confidence is pleced in the Foly Bucharist, for if hies own human soul
could feel such deep apprshension for the simple bugler that his prayer
"would brandle adamantine hesven with ride and jar"™ for the preservation of
the tender grace of youth, how mueh greater comeern must there be in the

Infinite Heart of the Eucharietic Lover Who keeps Himself silently and

1 Stanley B, J’amés, "Father Gersrd Manley Hopkins, S. J.) The Sentinel
(sept., 1938), p. 470.




eonstantly among men only waiting to be of service to them st all times!

Pather Hopkins' tranalation of the Rhythmus a8d 383, Sacramentum of

gt., Thomas is neither a liberal paraphruse nor en uninspired, bare version.
Rrather he has caught the apirit of the poem; instead ol copying, he haa, so
to speak, re-ereated ﬂ.l As an example of the siuplicity with whioch he has
tre-ted the there, ln speaking of the sense of hsaring vh‘ieh s the only asense
which cannot be deceived in regard to the Holy Bucharist because by ita very

nsture the Mysterium Fidel is spiritual and cen only be believed because

¢hrist's own words assure us of it, he uses the simple question and zuswar:
How saya trusty hearing? that shall be believed,

Throughout the seven stanzes, he uses the simple iambiec rhythu
employed by S5t, Thomes and also the rhyme whieh formeriy st with much cbjec~
tion as being unworthy of edoption in the treatmsnt of sublime themes, For

the translstion of:

Credo guidquid dixit Dei Filius,

SR W

N1l hoc verbo veritatias verius,.

Pather Hopkins giwovly says:

Yhat God's Son has told me, take for truth I do;
Truth Himself speaks truly or there's nothing new. <
Like the Angelic Doctor, Father Hopkins used only the simplest of
sxpressiong throughout the poem. There is here none of that welter of die-

tion, and floeking of words that often gting and bewilder, To approach so

1 Ibid., p. 468, ]
2 ﬁ.EEmdix’ p. 154-15bn



gremendous a mystery, he must have felt that the simplest language wss the
post eppropriate. And like Crashaw, the individual note is uppermost; his,
too, 18 & soul in solitary communion with the Lord:

See, lord, at Thy service low lies here & heart

lost, all lost in wonder at the God Thou art.

Even the steady flow of the rhythm suggesta the greatness of the
subjeoct and the feeling of true humility with which the Divine Nystery
should be epproached. As if peusing in reverence, the simple lambic measure
moves gteadily onward until the somplete hexameter f1ille the rhythmio sense

with the well defined comtent of the thought.

With Fether Hopkinas, thes new diction sprang fran a fresh grasp on
reality. "His eyes blazed outwerdly on things" seeing them, full and deep,
with a Chauwcer~like vision} The seatheticism of Pater, he sew, drew many
from religlon; while arts and scholerghip could best be revivified through
senetity. There would have to be & deeper renovation of the arts tham that
offered by the Pre-Raphselites--there was need of a new inspiration, a new
hold on reality. The stupendoumess of his vision demanded a new language
or at ioast & new technigue, If, today, the Marxisns wish to claim Father
Hopkins, both because of his keen interest in common people and becaunse he
is one of the most significant poetic influenees of the age~ they fall to
take Into account the fact that the source of his message 1z the vision of s

DSvine Power directing the world and in the world, The praise and honor that

1 ¥rencis Machenus, "The Return of a Viectorisn,” The Irish Monthly (Hay,lﬁ'.’ﬂ))
Po 350,
2 Alfred Barrett, S. J. "Gerard Manley Hopkins" Ameriee (Oet. 31, 1936), p.90.



creation can give God, he says, is less than a buttercup to e king”, but man
can give glory to God-~"a thing to live for. Then let's meke haste s0 to
1ive.™  Suech is the high inspirstion of one who in his poetry as well as
in hig life "fled with a fling of the heart to the heart of the Host,” with
a positive enrichment to both, Through Father Hopkins, Gatholic tradition

again found 1te way in the field of English poetry.

Like Pather Hopkins in that his transcendent mystic message was
little understood by his eontemporaries, Coventry Patmore, though he died in
1896, "is only now coming into his rightful position in oritiecsl apprecia~
tion."® His eudience, indeed, is limited to the "fit but few."

From the dete of his entry intoc the Chureh, one finds that he bhad

written in his dlery: "The relstion of the seul to Christ as his betrothed
wife is a mine of undiscovered joy and power." later he speaks of the ssme
synkol as the "burning heart of the Universe."®  Avout thie symbol, bhis

groctest work, The Unknown Eres, is built. In one of him letters, Petmore

says: "Very few good posts have ever attempted to write religlous poetry,
knowing the elmost insuperable difficulty....The Incarnation, in faet, is
merely a dogma. It hes not got beyond mere thoughts, Perhaps it will take
thousands of yeers to work iftself into the feaelings, as it must do belore

religion can becane & matter of poetry.“ The world, at length, he feels,

T&rit&ﬁ.m, a Literary Review: "Egrly Poems and Fxtraets from The Notebooks
and Papers of Gerard Manley Hopkins," (unsigned), Vol. XV, Nol 1 LV1ii,
TOet., 1935), p. 174

2 George Carver, The Cstholic Tradition in English Literature (New York, 1926),
P. 06,
3 Basil Champneys, "Introduction" to Poems by Coventry Patmore (London, 1906),

Pr. XXXIXI.
4 Osbeyt Burdett, The Idea of Covemtry Patmoro (London, 1921), p. 134,




4s finding out that is cannot do without religion, for then love would

wither; and Patmore himself is the poet of love, espesially of wedded love.

love must really be less than human {f it is nothing more, he
declares in his essay, "love and Poetry." What love is able to do in
transfiguring life, that religion does irn transfiguring love. All religioms
nave sanetified love, he says, "end the Cstholie has exalted it into & ‘grest
Saeorsment , ' holding {thet, with Transubstantiastion--which it resembles--it is
unreasmeble only begause 1% is abowe reuson . "t Thie trsngcsnding mysti-
elsm he eerried into his best works. The heart~shatiering truth of a liystie
Lover wooing the heart of man was the subjeet of his deepest thowght., TFor
him the true poet is glways a mystic, for he penetrates the "secret of the
Kirg," |His cpe great Tunotion is to assist the reader to see past the
present flux of things into deeper reeslities, for the unseen smust be viewed

through the seen,

Perhaps no poet has ever mede such a keem seareh for the deliciae

of love as Patmore has done, but for him the key was to be found in the inti-
mete relations of human lovers. In his essay, "The Precursor,"he brings out
the fact thet natursl love is the precursor of the divine; the symbol of
something whiich is far greater than 1tself.2 That the soul is the bride~
elect of God was understood even when the Greek myths were written. But
Patmore could not part with the body; both body end soul were necessary to

maintain the unity that exiets:

1 coventry Patmore, Religio Poetae (London, 1913), p. 334.
2 0p. git., "The Precursor” p. 229.



The naked truth 1s to be found in the body in its

simplieity, and for this resson the most eestatioc

mystical doetrines have never beem far removed

from the physical, and have grouped themselves,

amopg Christien mystics, ., round the dootrine of the

Insarnation s their natural center....0onsequently

when we turn fram the doetrine that the soul is

Sponsa Dei, to itz details, to the course of the

eourtship of God, the process in which His infatu-

ation expresses itself, we find analogies st every

point between the behaviour of the human and the

divine lover. The lmtter plyys the rart whiech

the humen lover has reversed, The theme is single,

the drams is ons,.

In his poem, "The Body," Patmore praises the greut "wsll of infin-

jtude” and truly longed for from eternity es being a

Lit tla, sequester'd pleasure~house

Por God and for His Spouse.
"Ag a garden enclosed,” says the Canticle of Canticles, here as a "geques~
ter'd pleasure-house” entrusted to the “soles of the simple, sarth-confiding
Teet™ with a dignity so great "that Heaven end Hell fight daipny for thie
field" s the temple that can house the Immense God., Mystical literature
has slwayas found expresaive gymbolism in the concept of the spouse snd the
garden. The part as it were reflsets or contains t he whole, The ereature
is a counterpert of the (reastor. Here the influence upon Patuore or Cole-
ridge #ho defined & gymbol to be a part which contained the whole can hardly

be exaggerated.

Patmore uses the mysitiecal symbolism of the Buchserist in his short

ode, "Vesica Piscis" where he pictures & fishermean, who, heving labored

1 osbert Burdett, Op. elt., pp. 137-138,



yprough the long night and caught nothing, at the words of the laster again
gasts forth his net with the result of finding, not the rich harvest of the
gea, "for fbod, my wish, but Thee.” The Euchariast is & Divine Food; even
while performing the most ordinary tasks, and ell sppears hopeless, yet one
great Hope remeins for the fisherman -~ Communion with Him., Then, is the
pivine Lover filled with joy -~ He loads the beloved with fevors far baeyond
his most extravegant thought. Helpless, useless, to man's eyes, even as
gimon's coin hid within the fish, yet He is the Master Power, Who lovingly

gighs s camenm; to give the firat plecs to His love.

In gtremuous hope I wrought,

And hope geam'd gtill betray'd;

Lastly I ssid,

*I have labour'd tlwrough the Right, nor yet

Have taken eught;

But at Thy word I will sgein cast forth the net!*
And, lo, I caught

{(Oh, quite unlike snd quite beyond my thought,)
Rot the quiock shining harvest of the Sea,

For food, my wish,

But Thee!

Then, hiding even in me,

As hid was Simon's coin within the fish,

Thou sigh'st with joy, 'Be dumb,

Or spesk of forgatten things to fer-off times to come,!

Imagery of the see, of the darkness of the Night, of the fruitless
hard toil--these furnish the spiritual insight t0 s greater Reality. In the
Dark Night of the soul whem ell things seem woid of meaning, then does the
Heavenly Lover 4raw nearer than ever before. In the great sea of the
world, when exheusting labor appears useleas; when, in spite of thq darkness

one is still obediant to the volae to aast in the net once more, then only

oan life take on & newer, holier meaning -- a meesning which he ocould never



have understood had he really caught "the quisk shining harvest of the sea.”
There is a throbbing joy in the soul. “Her Lord has entered into new re~
lations with her, and she 18 relieved of obligations, while He has assumed

1
them. He wants nothing of her which she does not delight to give.”

To the Soul, however, who knows "both how to have and to lack",
the Master gives a command: "Be duab, or spesk of forgotten things to far-
off times to cd-e.” The Holy Bucharist is that "toush"” of love, the Food
which mekes weakness strong. "Be dumbl!"™ Some there are who teach and
preach best by silence, by their simple God~filled lives., "Those who know
the moet apesk lesst...The Bridegroom of the Scul loves to reserve to Him~
gelf the office of her instruetor in His secrets; end the more she has

lsarned the less will she be willing to spesic.”®

To account for the secmnd portion of the charge, "or speak of for-
gotten things to fer-off times to oome,"” it 18 nesessary to east a glance
intc the Vi.'ctoﬁn ere of materialisw end dark pessimism, Coventry Patmore
was well awere of the fact that his mystiocal posms could not have been under-
stood by his age, but that only spurred him on to rmake his message all the
stronger. As far as literature was conserned there hed becn no prominent
Catholic voioce for the last few cemturies. Cetholics having been excluded
from the universities, Catholicism became sssosiated with &« false idea that
its members were iacking in oulture, That no great works had arisen from

$heir renks had finelly beeome an a&iom of eriticism.,” These imarticulate

1 Cofentry Patmore, Religioc Poetae, p. 357~358.
2 Ibid., "A People of aStammering Tongus," p. 260,
3 Stanley B. James, "Coventry Patmore,™ Ths Sentinel (June, 1936), p. 36,




gatholies! In his poem "Prophets who cannot sing", Coventry Patmore hurls

s¢he challenge:

The hadge~flower hath its song;

Meadow and tree,

Water and the wandering ocloud

Find Seers who see,

And, with econvineing music elear and loud,
Startle the adder~deafness of the crowd
By tones, 0 Love, frum Thes,

Views of the unveil'd heavens slone forth bring
Prophets who cannot singeees

At least from David until Dante, none,
anl pone since him,

The cloge of the poem shows that it 13 the sge itself which does not
possess the capesity to appreciate spiritual truth. So in this reference to
speuk of forgotten things to far-off times to came, the Master would save the
goul fron the mockery of "“easting pearls before swine." In the Middle iges
s reference made to the Holy Eucharist was understood by everyone; but if made
at this time, it would perhsps be understood only in the future when the age
might be less mechsnistic. Also the Blessed Seerement here may be regarded
a8 the "source and imspiration of postry....It is the Christ within hm"l
Who bids the poet "be dumd or speak of forgotten thigge to far-off times to

otme,'™,

‘As if to exeulpate himself frum the aecusation of irreverence in his
intimate treatment of such & wonderful mystery, Patmore says in his essay,
"Dieu et iie Dame:

Should any belisving reader object that such thoughts
a8 I have suggested to him imply an irreverent ldea

1 1vid., p. 317.



of the intimacies of God with His elect, I beg
him to remember that in receiving the Blessed
Seorement with the faith which the Chureh de~
mends, he affimme end acts a femiliarity whié¢h

is greater then any other that can be conceived.l

The depth of Patmore's thought eslled for & meter capable of a
yariety of moduletions, For this end, he employed the ode on which he ap-
peared to gtamp his individuality, for in his hends the form fused with sub-
gtence ag with the "integrity of fire.” Mrs., Heynell deeleress that no
other form eould be so living a means of ecommunication: "As Tor their meter,
it ie their very poetry. They move with indeseribsble dignity, =and with
the freedom of the spirit.”‘?’ It was his metrical prineiple throughout
the Unknown Kros that the length of line should fluetuate with the emotional
control, and he atteined gkill 1in munding the thought with this metriesl
emphasis. Unlike Fether Hopkins, he was only to a small extent an exper-
imentaelist, having used the simple meters based on the ismbie foot modified
oeccasionally by the introduction of snapests., For him rhyme was a mere ac~
cessory, His admirsble effeets are produced by his sikillful use of accents

end pauaee.a

Careful and asecurate student of form a8 he was, yet wus he strong-
ly entegonistic to the eriticel principles of the aesthetic school., Grester
than any amount of fins lengusge was genulne humanity. In his essay,

"Poetical Integrity"” he sccused the followers of the l'art pour 1'art theory

of shellowness., "There 18 no surer sign of shallowness..,..than that habitual

1 0p. eit., "Dieu et Ma Dame,” p. 36l.

2 fliee Meynell, "Preface” The Poetry of Pathos and Delight (London, 1896),
p. IX.

8 Benjamin Musser, Franciscan Poeta {New York, 1933), p. 184,




p,,.dminanco of form over formative energy, of splendor of language and

{magery over humaen ai@ifieanco."l

¥uch attention was given him by the Pre~Raphaelites, but he was an
mtellactual artist and what the erowd thought mettersd not s whit teo him,
gis vision was fixed on higher things. He was wade for poetry and for love,

and the great comnseting link he happily found in religion.”

Frederick Page, a Patmorean student of more than twenty years, says
that Patmore's poetry deals with the restlessness of the soul for God, that his
smystical poetry "has for its subjeet the heart, restless, or ot rest. With
one's aslf as one's only datum perhaps we need not--perhaps we csanot-e-gay
pore of God than thet He 1s its aama\tmrptn"l'y..“'3 For his age FPatmore standa
as cne of the few surviving defenders of the faith, and this alone gives him
en interesting position in Catholie letters. Despite the fact that he de~
voted the deep implieations of his failth to the service of his art in a so~
phisticated over-luxurient age, he is accorded the position of "one of the

nozt essentiasl poeta of our ¢ ime, wh

1 npogtical Integrity™, Op. ait., p. 36,
2 I7LS "Portrait of ¥y Femily” by Derek Patmare (Nov. 30, 1835), p. 79%9.

S Frederiek Page, Patmore: AStudy in Postry (Londonm, 1933), p. 19,
4 Arthus Symons, Dramstis Personae {Indianapolis, 1923), p. 198,




CHAPTER THRERE

EUCBARISTIC SYMBOLISM IN THE WORKS OF FRANCIS THQMPSON,
MRS, ALICE MEYNELL, LIONEL JOHNSON

and
ERNEST DOWSON

It is not strange that in an age grown oold with meterislian there
was a Sehnsucht for something better then simple mortal life--a desire for the

Infinite Itsalf, "For," says Arthur Symons in his Symbolist Movement in

Literature, "after the world had starved its soul long emough in the contem-
plation end re~errsngement of metarial things comes the turn of the soul....
and the ungeen world is no longer a dresam. ol The Catholie poet, in partiou-
lar, sees beyond the symbol & tremendous reality which gives his work a posi-
tive note of confidence, He employs 1t as & memms of giving s fuller measure
of spiritual appreciation to the sommonplaces of life with which nem camnot

be satisfied since they are only the sensible media of samething better,

Kan craves for ths full life, the develomment of the whole man; the spiritual
demands food as well as the physical, and it is here that Symbolism serves

its high purpose.

Towaerd the close of the century the Symbolists of France wielded an

1 Arthur Symons, The Symbolist Movement in Literature (Lomdon, 1911), p. 4.




gnfluence in tho English literary field, though it is spoken of in conneetion
‘ﬁh this group of poets mainly as a meens of contrast. As a rewlt against
she exteriority of the Pamassians who cultivated a conpletely ilmpersonal st~
titude, an objJectivity of vision, and a precise way of ssying things rather
t¢han suggesting them, the French Symbolists used the details of the phencmenal
world exclusively as syuwbols of the inner spiritual meaning. However, "their
rejection of the objective as utterly dewid of significance, of truth, even
of sxistence, their seareh for the strange and nvsterious”l made their poetry
very obscure. The idea, though expressed in a decorative manner, always
remained subjective, Flnally, in dering to spesk so intimately as only re~
ligion had hitherto dons, it took upon itself a heavier burden; of itself it
becume, says Arthur Symons, a kind of religion and "the soul was Of use néainly

as the sgent of fine li'amtm."a

But Symwbolism has a deeper signifieance. It is, as Rusidn seys in

his Stones of Venice, simply the setting forth of a great truth by sn imper-

feot or an inferior sign. It is epployed by men who Poassess insight into the
spiritual significance of things, "For is not a symbol, ever to him who has
eyes for it," seys Carlyle in his chepter on "Symboliem™, "some Adimmer or
clearer revelation of the Godlike?"S It is the poetizetion of objects for

us who are 80 cabined, eribbed and confined by the material, sensibvle world
that we can see no Turther than the space bound by our physieal wision,

Saintly and poetic sculs have always sttached uplifting symbolism to liturgical

objects, This 4isserning insight perhaps sccount for the close affinity that

1 Ludwig Lewishon, The Poets of liodern France (New York, 1919), p. 20.
2 Arthur Symons, Op. 8it., De 5.
 Phomas Carlyie, sartor Resartus (New York, 1838), p. 178




exists between Symbolism and Mysticism, "The world about us is filled with
a beauty faintly surmised, dimly glimpsed; to be expressed, or rather min-
uated, by symbolism :rathar then by words; a veritable paradox of inereate

Beauty. Ard out of this Mysticism....come "thoughts that do often lie too

deep for tears, tnl

To emphssize merely the externals the real values are inverted, It
is as unresgonable as the implication of the aquestion asked by Arthur Symons
in his essay on "Rimbaud"™, if it is not rather foolish "to worship the golden
chalice in which the wine has been made God, as if the chalice wers the re-
ality, and the Real Presence the umbOl."g OQur Catholic poets wers keenly
alive to such a fallacy, As we see from the works of Father Hopkins and
Coventry Patmore, both poets smployed symbolism to express spiritusl reali-

ties,

Indeed it was Patmore's interpretation of symbole that partieunlsrly
abtracted Franele Thompson. He hinmeslf says he found Paitmore to be "deeply
percaytive of the Seriptures' aymbolic mesnings seouted by modsrms,." It
Patmore was the post of love, Thompson likewise makes the visilon o impslling
love whieh spurs on both the saint and the poet his great theme, For him
sanstity is essential t0 song, for it is only through the ensrgizing prinei-
ple of shrength derived by the touch of God upou the soul that there is found
a hidden significanae in all things whioh forge their attention upon the
vision of man, Both poests found that through pain, "cholee food of sanctity

and medicine of sin," the most delicete refinements of love could be traced

lmsgr. Hugh T. Henry, Catholic Customs and Symbols,(New York, 1925), p. 12.
2 Arthur Symons, Op. cit., p. 66.
3 Coventry Patmore, "Pain", Poems (London, 1906), p. 352.




petweon the Divine =nd the human; between God,ths Divine Lover, and the human
50&1, His beloved,

Like Father Hopkins' fascinating observations of nature, sketches,
phrases, strange words, symbols and imagery of ell kinds found in the Note-
books and Papers, s0, too, one finds in Thompson's notebooks scattersd mater-
fial conserning the impregsicns made upon him by his wide reading in compera=-
tive religion, This jotting down of idsas and rough drewings reveal his
earnest gearoh for symbols, Images came toppling into his thoughts, TFor
him, the imagination played a most importent role in the formation of a poet.
What for others wers really the go-betweens were for him the essentials.
gymbolism was Wt the manifestation of immgination:

*Imeginetion discerns similarity rocted or enskied;
4t i3 the origin of the symboligm that may be
traced baek to the heart of truths and mysteries
$0 which it supnlies outward shows, Imaginstion
18 the syring; symbolism is here the manifestsiion
of imagination, is the 1dentity-dearer, partaking
of the very aessence of the Divinity. The symbols
of Divinity are Divine; flesh is the Word made
flesh; the Bucharist is the true Prene:iea; end
Christ Himself is the way to Christ."

Ko poem of Freneis Thompson better reveels his artistic skill with
BEucharistie symbolism them his "Orient Ode," in which the sun is the mystical
symbol of Christ in the Blessed Sseorszsent., His spproach is really thst of
the rituel, for 1t was his belief that postry was an affair of rituale--of
images, and that "ritual is poetry addressed to the eye. n2 The sun whoge

rays supply life to the earth, to nature and to men is the light which

1 Zverard Meymell, Life of Frencis Thompson {Lomdon, 1913}, p. 45,
2 Ibid-’ Pe 23,



enlighteneth: evary man, Always Thompson leads to the broad implications of
gt. John's Gospel of love, In the sun as the incarnated light he had found

g suitable gymbul for Christ,

Both the imagery and the symbolism are borrowed from the liturgy
of the Church. Shortly after Eaester Sundey, Thompson wrote his "Orient Ode,"
meny perts of which had besn suggested by the magnificent liturgy of Holy
Saturday. It was the triumph of life over death, of the ringing Gloria
after the enpty tabernacle, the darkness, and the silence of the Good Friday
gervice, that left its vivid impress upon him, He threw, as {t were, the
riches of his imeginstion on the altar of worship. Pest the Resurreetion,
he sew a wonderful fulfillment of the words, "I will be wiith you all days®
end "I will net leusve you orphans;" The fulfillment of the promise is the
Blessed Seorument, Christ Himwel{ under e tiny Hoet, inviting, awslting amd
consteontly livieng in men's nidst to pour the riches of His bLlessing upon them.
The opening of the poey represents e Ssersmentsal Chrislt blessing msnkind at

the close of the dayt

Lo, in the senctuaried East,

Lay, & dedliouted priest

In all his robes pontificsl exprest,

Lifteth slowly, liftoth swestly,

From out 1ts Orient tabernacle drawm,

You orbed sacrament conlest

Which sprinkles benedietion through the dawn;
And whea the grave processlon's ceassd,

The earth with due 1llustrious rite
2lsgsed,~~ere the frail fingers featly

Of twilight, violet-cessocked scolyte,

His sacerdotal stoles unvest—-

Sets, for high close of the mysterious feast,
The sun in august exposition meetly

Within the flening monstrance of the West,



Through the symbolise of the aun,A &ll things ars brought into elear
relief; the sun is likened to the Saered Host with the burning sky for a mon-
gtrance; %0 the Ssorament with the horizon for the bleeding Rood; to tae
Altar-wafer signed with the cross. In other words, "the sun is to the earth
only what Christ 1s to the human soul."t But in Christ, there is no thought
of Himself; it is all for men, to help them, to soatter beauty befors them, to
give them joy. Christ Himself i{s the Oriens, "the OCne rising in the East

like the sun,."

Here Thompson ghows himself the supreme poet of the liturgy for he
introduces the resder to one of the most besutiful servicesof the Church,
Bonedioticn of the Blessed Suersment , in whieh the priest vestod irn & colorful
cope, raxoves thoe Dlessed Jacremeutd from the tabernacie and pluces it in a
gelden” monstrenas for the adoretion of the falthful while the denedietion
rymna are sung, safter which be tlesses the people and agein replmces the
Saered Tost in the tsbermucle., It is a short seremony but deeply slgnifiocant
Uhrist dwells om earth, incognito, but it 1s not His wish simply to dwell on
earth in & house of wood or stone; he wents to be in the heart of men, to
ghare thelr lives most intimutely; and, as if' the fleming deaire of His Heart
cculd nob swait their tardy advance, He permite Himgelf at times to be railsed

in loviag benadletion before the sight of men,

The poet has drawn the poetic slemsnits of the analogy with heppy
aueéeu ; the Bast is the Sanetusyy, Dey is the gorgeocusly vested prieat, the

3un i the Sacred Hoet,the West is the flaming momstrance, while Twilight is

1 Sverard Meynell, Op. sit., p. 21l.



the assisting Acolyte.) Dimund G. Gardner, in an article in The Month
(Pobes 1898) seys that "Nature and the Catholie Church sre one in their
ritual; the former, in her changes and pageantry, mersly offers on a large
goele the same homage to God as the Church in her solemn of fices."® The
ngrave procession” is the sun making it¢s way across the heavens as a solemn
and magnifiocent Eucheristic procession, closing with a blessing before it
drops below the horizon:

0 salutaris hostia,
Juae eoeli pendis ostium!

While the Barth, a joyous David,
Daences before thes from dawn to dark,

This is a new mystical poetry in which Nesture, who "speaks by
silences,” iz employed as a means of providing ecclesisstical imegery for the
service of Something higher than itself, All ereation bounds with joy as
the triuwnphent "0 Saluteris” heralds the Redeemer's blessing. How naturally,
then, one expects to hea from the lipe of Thompson his oft-repeated words:

*To bve the poet of the return to Nature i3 somewhat; but I would be the poet

3

of the return to God." Bven a finer apprehension of the service of nature

to a glorious supreme end 1z skillfully intervowen in the imaginative elements

of this imagery:

To thine own ghape

Thou round'st the chrysolite of the grape,
Bind 'st thy golden lightnings in his veins;
Thou storest the white garners of the rains,

1 perence L. Connolly, S, J. Poems of Francis Thompson (New York, 1932), p.452.
B 114, as quoted by Terenes T Gomnolly. 3= TEE.o ’ '
S Everard Meynell, Op. oit., p. 205,



Destroyer snd preserver, thou
Who medicinest sickness, and to health
Art the unthanked marrow of its wealth;

» & @ 5 0

Thy proper blood doet thou not give,

That earth, the gusty Maenad, drink and dance?

Art thou not 1life of thex that live?

Yea, in glad twinkling sdvent, thou dost dwell

Within our body as a tabernacle!

In the eontext of the poesm preceding these lines Thompson spesks of

Neture ae "lashed with terror, lesshed with longlng”, for, ever since the
groat evil of ariginal sin, even the equilibrium of nature has been shaken;
it is as if Nature, insnimate and dumb, longs for the One Who can restore all
things to their original, happy ssata.l And 80 the Sun, the great "destroyer
and preserver®, by 1is rays provides light and nourishment to the chrysolite
of the grape snd stores the "white garners" -~ in other words, constantly
provides the wine of the grape and pure white bread from grain so that the
greet mystery of the Holy Muss might continue as long as time will last to

keep the Divine Son of Cod on earth through the mirscle of the Holy Busharist.

Here indeed, Naiure herself ig redeemed; she is elesvated to a high
level of nobility for she gives herself to ve the sgeidental means of uniting
the two worlis the natural with the superpatursl ~- of uniting the life-blood
of a Creator with the life-blood of Hise oreature, How significant, then, iam
the lins, "thou dost dwe;l within our body as = tebernnolel!™ The Holy Com-
munion is the Food vwhich elevates the resipient to a share in a higher life.

Ordinary food produoes an intimate union between external mature and men,

T garvert Alexsnder, The Qstholiec Literary Revival (Milwaukee, 1935), p. 170.
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mt man himself iz far superior to this oreature of his strength., 1In Holy
comemnion, however, it is no longer the food which i3 aszimilated by man, dut
it 18 the Pood which assimilates man to0 Itself, and brings hiw to s higher
gphere, 1 mhe supernatural efter a faeshion absorbs the natural, Nature
serves the supsrnatursl, Perhepe no modern poet has mors vividly portrayed
this solemm mission of nature, Hot only in "the Orient Ode" but also 1n_ A

Corymbus for Autumn", Thompson places Nature on her knees before this great

nysterys

£11 Nature sacerdotal seaus,~—
The eslm hour strikes on yon golden gong,
In tones of floating and mellow light
A spresdling summons to evenw-song:
See how there
The cowled Night
Ensels on the Basterm sanctuary-stair,
Whet is this feel of incense sverywhere?
Clings it roumd folds of the blanch-emiced c¢louds,
Upwafted by the solemn thurifer,
The nmighty Spirit unknowm,
That swingeth the slow sarth bvefore the embannered throne?

Perhapa, toc, there has be& no poet more sacerdotel in his cutlook
on the world, Por him, sll nsture is like a mighty eathedral, the one fune~
$ion of which is to provide an artistic shelter for the Holy Xusharist, and
to render Km.omtmml worship. Mrst, there is the sound of the bell,
"the tones....of mellow 1light” are struek from the golden gong of the sun, an
excellent exsmple of "eolor hearing” on the part of the poet;® then Night,

a8 the aowled monk, kneels on the senctuanry stalr as in the service of evening

benediction, for wafts of incense eling sbout the blanch~amised clouds.

1 predertek Willism Feber, The Blessed Sacrawent {London, 1855), p. 483,
2 Terence L. Gonuolly, Op. git., p. 387.
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There 1s grest strength in the eimple word "unknowmn™ in its reference to the
Holy Eucharist,. “The mighty Spirit unknown" 'y a8 the "eoclemn thurifer®
pight well symbolize the Blessed Sacrament Which ss the propitfistory link
betwesn heaven end earth, swings the genser, "the alow esrth before the em-
psnnered Throne,” as s medictoriml connestion between the Infinite and the

finite,

The Holy Eucharist is a silent Pleader for the human race offering
infinite satisfoetion, 7This one faet elone is emough to account for the
myried beauties of neture, All objsets now teke on a new weaning--a fecling
of reverence for the Divine Guest “hose Presence assures us of a higher des~
_,:tiny. As Thompson says, the very simple and the very learned see great
derth of meeming in the littls thinegs of life, and find that they cen be used
a2 & mesans of senetifiestion, Dr, Fulton J, Sheen develops aesthetically

$his Sdes in thess words:

The universe 15 a great sascrament....Everything
is ard should he a stepping stone to God; sun~
sete ghould be the mesns of reminding us of God's
.. bemiity, as a snowflske should remind us of God's
purity. TMowers, birds, beasts, men, wonen,
ochildren, beauty, love, truth, all thess earthly
possessions are not an end in themselvea, they
are only means to an end. The temporal world
is 8 nursery to the eternsl world....3aorament~
alizing the universe emnobles the universe, for
1t bemtows upon it a kind of transparency whieh
permits the vision of the spiritual bshind the
material. Poets are masters in sacrementaliz~
ing creastion for they never take anything for
its mere materisl expression; for them things
are aymbols of the divine,l

1 Pulton 7. Sheen, The Life of All Living (New York, 1929), p. 215.
The words in italles are our own.



Hot as the Pagan and the Pantheist of his time doss Thompson exmlt
gature; she herself is exalted by her reference to the supernatural. He sees
aivinity t¢hrough the secramentsl vell of Kature end he would have her alweys
op her kneas. The mystic and the poet note that the emergy thut works through
4he universe is an expression of love; thet is perhaps the reason vhy Thompson

pas 80 deeply tepred the spiritual in connsction with Hature.

After spesking of the emnoblement of nature through ylelding herself

g0 be a means of bearing the Divine Food to man, Thompeon in his “Oriemt Ode”

cont inues:

Thou to thy epousal universe

Ayt Husband, she thy ¥Wife and Chureh.
Through the Holy Eucharist on earth, Christ mules over human hearts sad so-
eiety, Hidden XKing, but King nevertheless, The Sun by 1ts light makes the
sarth beautiful and fruitful. The earth depends upon the sun for its exis-
tence. Here Thompason likens the relationship between the sun and the uni-

verse a5 that between Christ, the Son, and Iie Spouss, the Church,

One can soarcely make & study of Thampson's works without noting
the intimate influence of Patmors on his best produetions. In his eseany,
"The Prsoursor”™, after spesking of the nmatural first snd the spiritual after-
wards, Patmore gays, "The Love between God snd the soul 1s constantly deslared
to be, in its highest perfection, the love that subaistas between Bridegromm
end Brids....and our ohly mesns of understanding....these supermatural rela-

tions are the meditation and contemplation of thelr types in xmturo."l It is

1 Coventry Patuore, Religio Postae, p. £27.




love which keeps Him Ceptive upon the sarth; and His Chureh, His beloved,
brings back, nourishes, md lovingly eares for the souls He longs to make

gharers in His eternsl Kingdom,

The last referencs mede to the Bucherist ave the climactie lines
of the poam:
Thou, for the life of &l)l that live
The vietim duily born sad sserifised;
To whom the pinion of this longing verse
Beats but with five whieh flrst thyself didst zlve,
To thee, O Sun-~or 1s't perchance to Chriat?
As the sun by being s vietinm "dsily born and sacrifieed” givea
lite to the world, so the Divine Son of God is daily "born and saerificed”
by the powerful words of the Jonsecration of the Mass: "Thisg is My Body;
This 18 My Blood," as a Viatim for the redemption of the souls of men. The
fire is the love the Sun glves, |Rarth is filled with a new joy and, in the
depths of the hearts of men there 18 a reslizstion of a love surpassing all
human love, "let the earth be filled with joy....! end let men Xnow that
the derkness which overspread the whole world ig chased sway by the splendor
of our etermel Xing. Let our mothsr the Churek be also glad, finding herself
adorned with the rays of so great a light 1 Here the symbol of the sun
merges inte that of the Christ as a sacrifiocial Vietim, Who remeins tedey
through the mirscle of the Mass, s Divine Ouest and Food for hungering souls,

Et vits erat lux hominum, Life snd light the sun gives to the world, end

Christ is "the true light which enlight eneth every man that cometh into this

world,." Here, indeed, Franeis Thompeon touches the true Catholie mysticlem,

1 Teken rr;xn the "Exsultet® of the Mass of Holy Ssturday.
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gor him the poet's life 1s full of visions, but the life of the mystic is one

yision - 80lo Deus. Loud as is the "Orient Ode” in its faith, yet later in
pis life, the poet cancelled even that, for "what profiteth it a man, he asks
4n effect, if he gein the whole sun but lose the true Orient=~Christ%"l Like

the priest, the poet touched heavenly mysteries, end enriched the field of

poetry by his toueh. R, L. Megroz in his study of Franeis Thompson,the Poet
of Earth in Heaven says: "His quest of the sun's secret has brought him the

responss not only of knowledge which we call solentific, but of a conviction

of 'Christ mrywhnre'”.z

Ons other Bucharistic reference if rtede by Thompson in a poem en-
titlsd "To the English Martyrs,™ when he spesks of the direful consequences
vhich csme upon the faithful afier they bad been deprived of the consolations
of their feith by the persecution in ths sixteenth cemtury:

Vhen God wes stolen fran out men's mouth,
Stolen waes the bresd; then hunger and draugh®

Went to and fro; began the wull,
Struck root the poor«house end the jail,

® & »r =

Christ, in the form of His true Bride,
Agein hung plerced end crucified,

Wher men were deprived of the Sserifice of the Mass, of Holy Commun~
ion, and the open prsetice of their faith, then cherity grew cold; they became
selfish and cruel, end those still loyal to their belief suffered the sting of
hunger and thirst; crime flourished, snd the poor-~houss and jail "struck root."

Vith poetic insight the poet sees the eonnection between robbing the people

1 tverard Meynell, Life, p. 201.
2 g, L, Mégroz, Fraucis Thompson, tbe Poet of Berth in Hewven (Few York, 1927),
p- ’60




of the Breed of Life snd depriving them of ordinary bread by which their
phyaical 1ife i3 nourished. The (onsegrated Bread is the foud of eharitye-—
is love itself, and =8 surely es a people are deprived of the spiritual food,
go surely will the whole social and economic 1life of the ent ire nztion suffer,
%p a Souree of living eharity, the Rlessed Sacrwment courses through all the
yerious departments of life; when men are deprived of this imtimate communi-
eation with God, then the stream of charity runs dry; life becomes a barren
waste and "man's inhumenity to mean™ spreeds mrtly.l In ghort, the Holy
Pucharist is necessary not only for the spiritual welfare of man, but also

for his temporal, esoncmic, end sogeial happiness.

For Thompson, the boundary line between the two worlds, matursal
and supernatural, wes the alter ratl, Like Father Hopkins, he sougit to
bridge the gup hetwean the two worlds thet Hulme has very wvividly pOrtmyod.g
The symbol he found "all in one and one in &ll™ is Christ. His vieion was
that of e Christo~centrie universe-~with Chriat as the bond to unite =1l dis-

parate things.

It 18 not Thompson's mysticism that displeeses, say recent eritiss,
but his dictiong-his uge of magniloquent terms, his new-coined wordas., It is
true that hias powerful imegination impelled a magnificence of style and that
he enriched the lamguage with one hundred smd thirty new word-coineges;
nevertheless, his language is not the "cameos™ of the French Symbolists;
rather it is lsnguage shot through with heart-deep emotion, the produst of

refined intellectual and spiritusl thought. Sudh eccleslastical terms and

7
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jmages 88 'maniple’, 'monstrance', 'violet~-casmsocked acolyte', end *blanch-
.d”‘ clouds', were nesessary when he was using ilturglioel symboliam for
ﬂ.ﬁ,cal conceptions, The cerseful position of his worde end phrases shows
o attention to details that was aeathetic as well as istellectual, In his
yocabulary he was adventurously ereative, According to Me/grom's vordict,

pe has dealt the hardest blow given by uwbanf'a postry to the preciosity of
style which characterized the literary works of the late nineteenth emtux‘y.l
fo likewise maintaine that no English poet since Wordworth has perhaps had a

gore influential and energy-releasing effect on poetic dietion.

Franeis Thompason's pootry reveals the faet that hLe wss no aesthele.

Ho had little sympathy for the l'art pour l'art theory, and he objseted

strenuwusly to the excesslve searching after the le mot juste; he balieved
$hat the reader needed more than an "impersonal™art., Por him, there was no
clinging to obJectivity as the Pamassians had done, nor 4id he rejact the
objective ani use the soul merely s en agent of fine literature as the Sym~
bolists were wont to do; but he employed the object as e mesns of psnetrating

spiritusl reality.

In his excellent essay, "Yormm and Formelisn®, he condemms the
materialistiec worship of forp as a specisl objest of the age's blasphemy; the
poet need not feed on the breath of the multitudd., He fought bravely against

the dsfeet of his age, whioh in his essay on "Shelley", he maintains is "the

2

predominance of art over imspiration, of body over soul.” One csm only reach

utorai*y majesty by rising to esnatity; one's will, he beliewed, must first

i Re L, 250(81'03, &c gite, Do 89,
£ The Works of Franeis Thompsom, Vol. III: Prose (New York, 1913) p. 4.
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have undergone the "heavenly magnetization by whieh it points always and un~
alterably towards God."l This is perhans the key to the sesret of the

*Divine embrace"”, whieh characterizes the closing thought of all his noetry.

It has been sald that no artist at first rank is a solitary‘ pioneer,
The idea had already been afloat, hed bean expressed more or less perfectly
or vaguely by “precursors in the s:me literary milieu--is, as we say, "in the
air' and finds & public prepared to understand 1t." This, perhaps, accomts
for the encouragement of Thompson's poetic genius by the publigcation of his
poems in the periodienl i’mmdna by the Meynells, Merrie England, which was a
vehicle at least for Catholie thought. It was through reading the slender
volume of Mya, Meynell's poems that Thompson discovered that he, too, wes e

poet. To him ghe was as a puerdier angel, hie constant poetie inepiretion.

Delicate artist as she was, Mrs. Alice Meynell was eminently fitted
to be the organiger of the (Jatholic Literary iovement in the early nineties,
and her far-yesching vislon of meking the Catholie tradition the center of
all things, and of insisting that the Cutholic¢ artist be filled with so deep
en appreciation of his faith that his art must naturally spring from his own
personal umtity,s finds eonsi stent expression in her own sarefully wrought

erafimanship, partifularly in ber Eucheristic poens.

In "A General Communion,” Mrs, Msynell is taking into account the
strong soeial note which profoundly influenced the religicus conseptions of
her day. She observes the congregation, "deeply separate™ all "fed et wme

only bourd” whe move about devoutly intent on their great acte-~converse

1 Ibid,, "Health and Holiness," p. 261,
2 ¥ T. VWatkins, "Aesthetic Cormtempletion,” 4 Philesophy of Ferm, p. 356.

3 Calvert Alexsnder, Up, cit., p. 116.




with their devoted Lord. The idea of seperateness is emphasized. Each in-

dividually has resseived the mirseulous Food:

As sach asunder abasorbsd the multiplied,
The ever unparted, whole,
The austere restraint and rigid economy of words which ehnracterizes Mrs.
Meynell's verse is often the csuse of obscurity, Ohs is hers nresemting a
profound thought. Perhaps the best internretation of these lines 1s that

of the aighth stanza of the incomperable Leuds Sion which is aung on the

Feast of Corpus Christi:

%hether one, or thousands eat,

All recaeived the self-game rmeet,

Nor the lsss rur others leave. 1

Though the Wonderful Gift multiplies Itself, yet eesch individually

receives the whole, Esch communicent resceives the Body of his Lord, while
the “throng™ constitute the Mystical Body of Christ. The poet is here trest-
iag of the doetrine of the Mysbical Body of Christ, which et the close of the
contury, was begimning to be stressed as it had not been for centuries. Not
to understond ihe dogma is to fall tc understand the imagery of the poem. It
is simply this: that Christ 1s the head of the Chureh exercising in s mysticael
supermatux sl manner, the life~giving influence of the Chureh ms the human head
in the human orgenism; from Christ comes thet superpatural 1ife whieh unites
the members smong themselves snd with Him, Inorease, both intensively in
personal holiness and extensively in mumbers, depends on this vivifying

union whioh is fostered end preserved prineipeally dy the grest Sacramemt of

1 Taken fram the Mass for the Feast of Corpus Christi.




ﬁ' Holy Kacharist 01

The poet then sees the people as a field of flowers, each 2t an
ynfinite price, "the sun of unimaginable powers"™ -~ each soul et the price
of the life-blood of the Son of God, which made possidle the dally Saerifioce
of the Holy Hass and the priceless gift of holy union, Somwunion, with Him,

rhe imagery of the fleld end flowers reashes It climex in the last two lines

of the roem:

A thoussnd single ceniral dsisies they,
A thoupand of the one;

For each, the entire smonopoly of the day;
For each, the whole of the devoted Sun,

No longer now in the absirect iz there simply s fieid of flowers:
the poet nouw reaches the conorete amd ghe ig heppy in the cholce of the
flower. The daisy, in inglo-Saxon daeges, literally day's eye,? from daeg,
day, and esgs, eye, a eamsou flower which abounds in Englend heving a yellow
disk with white, pinkish, or rose-~golored rays, is ambolie of the Busharist
by rengon of its prodigelity end its ilght snd gold rays. Again, the in-
tonaity of the poetic conception is thrown on the soslal agpsot -~- the eom-~
gragzation, yet emch "single central" «- & thousend of the one, A8 ina
flower, each peperate part 1s a necessary part of the whole, or as each
sinzle flower eontributes to the besuty of the rield, s0 each commmicant
receives his Tndivided Lord and all together form the great Mystical Body
of Christ. Holy Communion does not blet cut individuel 4ifferences; Chriest's

full blescing 1s glven to teash. In the climeetic iine of the puem, Mrs.

1 The New Cathollic Dictiomery, Veticen Edition (New York, 1929),p. 659,

? 1i%%1e, Yowler =:d Goulsoh, The ghorter Oxford Dictlcnaxy, Vol. I, 1933,
Pe 450,




yeynoll uses Francis Thompson's symbol, "For each the whole of the devoted
cun.” A# the sun warms end gives 1life to the earth, so the devoted Son,
giving Himself wholly to each individual heart, is the Mystical Heed which

unites the members with Him end $0 eash other.

In "The Unknown God," the poet sees Christ, not in the Bucharistis
splender of Himself ss did St. Thamas, but as hidden within the depths of the
peart and will of a stranger who had just returned to his place after receiv-
ing Holy Communion., The entire poem is a prayer addressed to Christ enclosed
within this "brother's solitary dsy,” ~- in his lonely conscience, his un~

known heart, his intelleot, his will, his love, even his "numbered breath:”

Christ in his numbered breath,

Christ in his beating heert and in hias death,

Christ in his mystery]! From that sesret place

And from that geparate dwelling, give me grace,
Each 14ife has 1ts destiny, each life is = mystery, and each is shut awsy
from the other by a"wll of fleshi™ but the Bucharistic Lover can intimetely
ernter in the n‘»crot recesses of the heart and mind for the soul is His
beloved. He remains in the Blessed Sacrament just to be able to came to
His beloved, so the poet closes with $he humble supplication, "Look upon me!l

give me gracel”

In these two Fucharistic poems, Mrs, Maynell uses the established
form of {ambic quatrains, although the imagery is at times smmt con~
fusing, Here there is none of Thmp:on"s profusion of langusge, A pure
loveliness stamps her work with the air of austere classiciesm, although,

like her favorite Shelley, et heart she was a Romant iclst, One finds



dogme treated in these poems, not sentiment, Her entrance into the Catholie
church Md not tske Ler into my flights of the nystical world.' fTo her
gorizt lived in the woild, as her poetry points to s fuller conseiousness of
the Sucharisitie Prasence of Christ on earth., With grest deml: of thought
and emotional intensity, she reaches spirituaddl owiouwndities, ths truwshe of
wiieh are elothed 1u & =igld economy of worda., It iz zubjeetive, not ob~
jective verse, sincere, delleate and reatraiaeé.g The chastenaed style

lends it & emaistent, clssale charm,.

Besides the poams tresting of the Mystieal Body of Christ, Mrs,
Hoynell has written two other PBuchsarisiic lyrics., For the Holy Bucharist,
the grain is alwsys ripening brown znd the vineyards cluster the ullle,
since the Divine Lover is constantly providing the means tc eare for Hia

beloved.
THE FUGITIVE

Yes, fran the ingrate heart, the stresl
Of garruloeus tongue, the warm retrest
Within the vilisge snd the town;

Now from the lands where ripen browm

&L Fhousand thousend hills of vhesth)

¥ot froa the long Burgundian line,

The southwerd, sunwaerd range of vine,
Huntad, He never will escape

The flesh, tie blood, the sheuf, the grape,
That fead His man == the Bread, the ‘iine.

Mrz, Weyrell's lyric, "In Portugal” re~echoes the thought of

irvancis Thompsen's poem, "To the Fnglish Martyrs™ i his pietwre of the

1 Viola eyneli, ilice Meynell: A Memoir (Wew York, 1925}, p. 42.
2 M, Jourdain, "Alice Meymell," Poetry Review (May, 1912), p. 213,




destitution thet befell the nation "when God was stolen from out men's
mouth.” When the Faith is driven out of the country, the come-fields and
the grape-vines are, as it were, fettered; they pine to reasch their supreme
mission of beinz the Consecrated Host ’and the Precious Blood of the Busheris-
tie Baviour, but loneliness is their portion., The corn, ripe in the ear,
holds the unconsecrated Host - the wine-press, the unbidden Christ; "the
Vietim lurks unsacrificed.” Persecution has driven awsy churity. Even
Nature, pertieularly the wheat and the grape which provide the mainstay of
life, is suffering: snd the Holy Euecharist is denied Its loving tryst with

men »

To appreciate Mrs, Heynell's contribution to Eucharistie poetry it
is well to place it against the backgroumd of her period, the various moods

end tendencies of which she was extremsly sensitive. L'art nouveau had

filtered in fram France, a new Hedonimn end Paganism had arisen, a powerful
leaven in the yeast of the new generstion, Holbrook Jaeckson in his inter~

asting work, The Eightean Nineties vividly pistures the age as being one of

many intellectual, imsginative and spiritual activities, the mein concern
being that of soelal life and eullture: "No family was immine fram new ideas.
Life~-tasting was the fashion, and the rising generation felt as though it
were atepping out of the cages of convertion and custom into a freedom full

nl It was a time of experiment -~ of testing

of tremendous poesibilities,
for themselvas,‘ and peopls went about freely and cheerfully trying to solve
the question "How to Live." It was e decade of "a thousand movements”

when men wers passing from ome culture to another, from one morality %o

1 Holbrook Jeckson, The Eighteen Nineties (New York, 1927}, p. 3l.




apother, "fram oue religlion to & dozen or nonel”

There wes an open receptivity smong the people for any new idees.
thiec facs aceocunte for the swakening of the intellligence thut welsomed the
asnthetlic movement, for o rensissance of art depends upon both the artiet
and the peorle; the ocne fa the complensnt of the g her,d ¥rs. Heynell,
however, wes too wiss to subsoribe to the fulse tensts of acsthebiclian whieh
exalted beauty adbove tyuth. Surfeee effects 1o art could not satisfy her are
tistiec and intellsatual meeds, Art for Art's scke anlone she regarded s a
heresy, ye$ no one aould have besm more csreful in using the precise word,

To her artistie mind, genuine art should be singserely religious.

Mra. Meynell's home ot Palase Court in Loudon beswse the rendesvous
o voe ertions oF vhe periocd; Potire, sorge Yeredlth, Aubrey Do Vere,
Francis Thompson, Lionel Johuson, ¥illiam Hutler Yeats, la Celliemns, Joyece
Eilumer, Alfwed lioyes, Uilbert X, Chesterian, Hilaire Sellos und many dthera.
On asgount of the dangerous Freuds Of the period, Mras. doynell mreferred to
mske her most intiunte uscoelations with the Cathelic group, “the smell bub
rave band of Ostholie voets in the charming hone oirele of i, and Mps. “ii-
fred MWIP‘ ab Maherd la Gelliemne atyles the group in his lnteresting
hook, The Romantic Nineties: "There was the echerm of a besutiful abbess about
her, with the added saprit of intellectual sophisticatiom. However quietly
she sat in her drewing room of an evening with har fa:ily end friends sbout
her, her presence radlsted 2 peculisrly lovely serenity, lire a twilight gay

with stars,"s

1 1nid,, pe 36,
2 Richerd la Gallieune {Hew York, 1920, p. 129,



¥rs. leynell's spgcial effort with this seleoted group was to

earry on the work of Catholic letters in accordance with Catholiec tradition
which wus not an isoloted thing btul etood in the line of continulty with the
beat culture of the past. To 4o this she would have the artist first live
the 1ife of his faith so thai it would be the vurning inspirstion of his art.
That she suceeede’ at least In & himble muanner is seen in the Euchariastie
voige raleed during this time, esoteric ss it waes and understood only by s
winority. Yeb it wes & wolce that pointed to a fuller conseciousness of the
presence of the Hucharistic Christ on earth and the unity that is possibls
through this gracious truih in the sosial, political and econamic life as

well as in the artistic field.

Like Alice Moyna2ll, Lionsl Johnson belon:zs to the austere school
of art, aud lixe dererd wankey iopxius, he regarded voetry ss a hiigh voestion
to which might be dedicated the nodlest powers of mind end heart, In an
age grown weary with Welt-Schmers and indifference, through his religlous
poems, he fearlessly lifted the standard of the Cross and the Chalice hal-

lowed with the Blood of the Tucharistic XKing.

To rescus the Holy Grail, wvaliant knights gloried in vowing theme
selves to long years of pain, humiliation and the exposure to tls elememnts,
Just to ecatceh a fleeting glimpse of the Mysteriocus Cup, they felt, was woarth
& whole life~time of suffering. And this wes only romance woven about the
Vesgel grown dear to the hearts of the people because of its Budheristie
referance. It is not the Holy Grail out of the reach of men that Johnson

celsbrates in his short poem, "0ld Silver™, but the Chelice of the Holy Mass



in which the Blood of God daily nestles, Bitter, indeed, is the oriticimm
he hurls et the modern age when he finds in the confusion of e "common mart®
poms precious pscred slter vessels:
ohold, whaet thrones of the Most Hich
Are hers within the common merti
True God haeth entered
These orystal-sentered
Silvern stears: Men! come snd buy
If you have the heart}
Melt down the royal throns, break up
The sanctuary of Deity!
Is then God's glory
So transitory,
Mortel men? Christl! is Thy Cup
But s pemory?

"Thrones of the Most High" these chalices heve been, when, at the
whisper of the mighty words of Consecrstion, the Bucheristie God had agsin
found a place on the earth He had loved, had "entersd these erystel-centred
gilvern gtars.,” To touch the Seered Blocd of the Cod-~Men, silver end gold
and the most precicus jeweled veassels are none too good, The best thet
the world holds is given in loving tribute to Him, but here the beauty it-
self iz s reproach. Once the Chalice was lifded dally at Holy Mess, dub
now & heartless caumercielism is indiffarently bargeining for the simple
"Cup™ He used to keep His Divine Self with the human reee, Yow reprosch~
ful is the thrust of irony: “"vome and buy if you have the heart!™ The most
sacred objects the world contzins are bdartered for money by wen whom lie ine-

tanded to serve and savel

The ifmmense tregedy of the deed lies in the faet that the Holy

Tucherist by inviting men to the most sascred iutimecy of His Love under the



v

sensible eppearsnce of bread snéd wine has put an easy weapon in the hands of
His enemies., The invitation itself to His Agape, His Love-Feast, by dally
thrusting Himself, as it were, into the world of time and space, lays Him
open t0 atiack and desecration. Jolmson noticed thet reverace for sacred
things in his day was fast becoming atrophied. It is scarcely too muen to
sgy that the Western c¢lvilizatian was losing its capaciity fur reoverence,

"Iz then God's glory so tramsitory,mortal men?" The ghalice in itself is a
symbol of the Bucharist; if, then, the sacred vessel was profaned, what about
that for which the symbol standa, the glory of the Holy Bucharist Itself?
“Christ! 4is Thy Cup but & memory?" Is there a0 mors genuine faith? Again
the tragedy is repested, The thought eomtent of the poam, " 014 Silver”, is

the game g thet found in Prancis Thompson's "To the English Martyrs.”

In thw poem "Davitmess', Johnson goes t0 the Bweharistic Priscner to
beg for light in the prevailing darkness of s false philosopby whioch was fasw
einating him with its promise of beauty and of "perfeet maments™ in the
gloomy deeandence which was enveloping his gensitive spirit, He asks for
light-<1light whieﬁ is 8lways symbolic of the Buchariat by reason of its power
to sustain life, In his poem "The Derk Angel™ hLe porirays the tremendous
spiritual struggle that wes Pis; his triumph consists in golng to the Divinity.
It is evening when the poeil spproaches the lonely Friend in the Tebernacle:

Master of splrits! hear me: Xing of souls!
i kneel before Thine altar tle loug night;

Besteging Thee with pensetrable prayers;
And all I nsk, light ifrom the face of God.

eePBaN



Thou from the sti1ll throne of the tabernacle

Wilt come to me in glory, O Lord Godl:

Thou wilt, I dcubt Thee not: I worship Thee

Besfore Thine holy altar, the long night.

Johngon's aslngere raligious spiriy is manifest hore. His wes an

intense strug:le with the forces of evil., "The Chungeling”™ 1is one of the
titles accordad to him Yy his elrele of friends. e was as s citizen
destined for "a oity not made with hands." ILike Framcis Thonmpsun it might
be s2id of him that he scaereely belonged o the niuneteenth century: "He did
not seam of cur world or of our era,” 1s Wilfred Meynell's tribute to him,
“isre he had no abiding city."t He needed the vision of the altar; other-
wise life were deeth for him, "for what I would, I cannof,” he owns with the
great St. Paul, save Thou "have merecy, end give light, and steblish mel”
One observes in this lest line of ths poem the spame prayerful petition
characteristic of Mrs. iMeynell's Ewchrristic poams, and throughout the poenm,

the same fandneas for the sywbol of light, "house of light," "flyin; fire,”

that i distinoetively chsrascteristie of Fraucls Thompson,

Against the sustere backpround of “sed, deer days of Lemt", the
charming poem, "Ash ¥ednesday™, centers about the Divine Person of the Lonely
Prisoner before Vhom, ag if to bresk the stern, severe =« lence, "tho lone
lamp burme,” The simple alternately rhyming svatrains flow evenly with a
delicate portrayal 7 the mystic meaning of the cross and massion until i%
reaches the sulmination of the cost of the Paussion, His Eucharistie Presgcnce
in the worid, Though men may o« their unremembering ways ond the world may

be estranged or indifferent to Him, yet He remains to be their comfort and

1 wilfred Meynell, "Preface" to The Religious Poems of Lionel Johnson
{New York, 1916}, p. IX.




the source of their sanetity. Abiding Peace remeins smong wen if only they
would coms within Its sweet healing influeunce:
Imprisoned there above
The world's indifferency;
St11l weits Eternal love,
Witk wounds from Galvery.
"Come! mourning companies;
Come! to gad Christ drawn near;
Cans! sin's cnfederacies;
Lay down your malice here.
Here 1s the healing place,
#nd here the place of peuge:
Sorrow is sweet with grsce
Here, en! here sin hath cease.

Prevailingly ascetic az he shows himself to be in these lines, he
had at one time bLeer an ardant follower of Fatert's gospel of "perfeei momsnts"”
of buming "elwaye with this hard, gerlike flams®, in order ™o cateh ihe
fleeting glimpse of beauty on the wing,"l snd ke found the pkilosophy wanbing.
That it hed wet xith defest in his own lif> and caused him intense mental
sngulish is seen ip %is twe poems: "The Dark Angel”™ and "The Darkness,™ Thab
he entirely rejected the Pateresque philosophy is attested by this posw "Ash
Wednesday" in which he would tesch the Hedonist that the pleasures he se¢
easgarly longed for eomid be ourehused only by the susteritise whieh he repu-
disted.® Not that he ¢condemned the joys that 1ife offered to others, Ne had
found a deeper, sweeter sourece of jJoy~--his Fucharistie Friend, and he would
gloricusly share his discovery with the world, eapecizlly with mourning

companies - "mourning" beeamuse his= ape wss one of so much pleasure and so

little joy, as Franels Thompson $sys in his agsay, Moestitine Freomiwa,” thal

1 Paul Elmore More, The Drift of Ramsnticism (New York, 1913), p. 110,
2 gtanley B. Jemes, "Lionel Johmson", The Sentinel (Oectober, 1938), p. 530,



#the one divine thing left to us is Sadness."l Peace and healing he had found.

Pain and sorrow, likewise the subject of g0 meny of Patmore's and
Thompson's poems, were for Johnson only meens of spiritusl senotification and
had bBacome sweetened by the grace of His Sacred Presence; but best of all,
"here sin hath 2eszsze® ~ sin, the only great ealamity in 21) the world hed no
place here., Iu the tremendous ferment of the nineteenth century there was
at least oﬁe plage where pexece, joy, grace, and love eould be found -~ wnder

the sangduary lamp,

In charning, musical iambie rhythm, tle long peem, "A Dreum of

Youth®, deplots in megic lmsgery the variocus enthusiasma and delights of youth
when "life grows fuller with aach hour” in beauiy and glory. One of the
tirilling joysis thet of mavehisng in _the fragrant white and geold procession
in honor of the Blessed Juciement, TFeriuues of igwmxsee swung Trom gzalden
censers, {lower wreating strewn along the way, praiges from "full lips enwving
into song™, and eyes thub gleam "witn desp delisht of dreasm on dreesn” are
enthusiagilic axpressiune of the cera-free, tendar love of youth for Someone
powerful snd beanti Ml #ho yet 44sdained not to walk on earth with His ehil-
dren, e presemt ths pleture i{n Johnson's delight ful manner, one sianza

will suffice:

Yeated in white, upon their brows

Are wreaths fresh twined from dewy lLoughs:
And flowers they strew along the wuy,
56111 dewy from the birth of day,

So, t0 ench reverend sltar come,

Thay stand ir =dorsation: sape

l#ranets Thowpsen, Prose wWorks, Op. 2it., ». 111,



Swing up gold cenpers; till the air
Is blue and sweet, with smoke of rare
Spices, that fetehed frou Egypt were.

The cambination of seénse gppeals and sugpestions of the imported
ricnes of the Soulh rexdinds one of Kest's poems, The same picture of
nomage to the Eucharistle Eing is repressated sgain in Johnson's sonnet,
vphe Chureh €Y & Droom,”’; this tike, however, 1t is an 0ld Priest "gway-
ing with tremulous hauds the 9ld eenger fulil of splce, in gray, sweet in~
eenss clouds; blue, swest alouds systieal.®  Johnson's fondness for the
imagery of the senser «pein puts one in mind of Franeis Thompsom. In
direot contrest to "A Dresm of Youth,™ thls noem portrays s Aegolate church,
gray, weatherworn, with dead leaves rugtling about 1% in the whlatling
wind; yet it is the houae of God end the Zuehuristie Christ ransins there
with only one adorer, "desolate else, left LY zmenkind.,” Emotion and in-

tellact are here combined into a fMusion of sympatheitic plaintiveness which

i8 & charmeteristic mark of Johnson's best works,

To ¥raneis Thouwpson, Johasen Jdedicaied hls flewless lipes, "Sur-
sum Cam&"% the fivst stunza of whieh is wedstekably & Buchs ilehic refer-
ence:

Lift up your hearts! e 11f%
The: ap
To God, and %0 God's gift,
The Pagsion Cup.
Again His Passion Cup, synbol of the BEucharist, Infinite helght for uwrtal

man to reach is yed the goal to which ha would have the humasn heart be

1 vilfred Meynell, "Preface” to The Keligious Poews of Lionel Johnson, p. VIII.
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1ifted, And it is here that he sums up the strange psradox of men's strength
by virtue of his weskness which is strongly ro-oehood‘ in the powerful lines
of Thompson's poem, "Any Saint:”" |
Rige; for Heaven hath no frown
*hen thou to thee pluck'st down,
Stromg elodl
The neek of God!

The marvellous power that God has left to men whereby he e¢an touch
Divinity and bring the Creator mtimatoiy into his §ndividusl = 1ife is his
own approsch %0 the Cup of the Pmssion, Holy Communion. But the Divine
lover awaits the caming of the soul. So great is man's power of free will
that even the Sacvamentsl God regpects it; yet the leasi appivsch to Him is
magnificently rewarded; it is as if He could hardly wait to bestow, uot IHis
gifts, but Himself upon the soul=-~a union of Omuipotence with impotence,
Strenge paredox in which men's humility exults him to infinite heightstl It
is the same paradox which Shakespesare exprossea in the celebrated worda: "What
a plece of work is manl.,.And yet, to me, what is this quintessence of dust?"
Man, by 1ifting his heart $o the Passion Cup, by approaching Holy Communion,
possesses the power of bringing Christ into the ¢lay house of his rloslx; and
thereby attaining the "fullness of life"” which is the sublime plan of the

Divine Lover for His children.

Although Liomel Johnsom is not ranked with our major poets, his
ecareful craftmanship entitles him to a distinetive position in contemporary

poetry, Hie talent 1s less robust than that of Coventry Patmore, Francie

1 Terense L. Connolly, Poems of Francis Thompson, p. 475.



rhompson and Mrs. Meynell, yet his many verbal felicities, his delight in
peauty snd graceful rhythm denote a distinective poetic gift, In his eritical

wrk, The Art of Thomas Hardy, he declares himself to be weary of the sick

ond haggerd literature of throbbing nerves snd subtle sensations.®  He

felt the need of diseipline and of rule not only for his art but for his life
s150. That he 1s a treditionslict is olearly menifest in his 1iterary
g_r_'_e_;dp_: "I wisgh to degclare my loyslty to the broad end high traditions of
liter=%ure; to those humsmnities, which inform with the breath of life the

jebors of the servants, =nd the schievements of the msters of ar&."z

Johnson's phrase that "life is a ritwsl”, says William Buller Yeats
in his essay "The Trembling of the Veil,” when explaining the meeting of the
fhymers' Club of which both were members,"expressed something that was in
pore degree in sll our thoughts, S In his poetry, he conveyed an emotion
of joy and of intelleotual clearness; he geve what was triumph in his life,
Richard Is Galliemne, in gpesking of the brilliant literary figures of the
time who vessed swiftly to an esrly grave, describes Johnson as being so
fregile that it was hard to believe so mueh intellectusl force could be
loused in sc delicate and boyish a frame; and yet "his was perhsps the most

fefinite personelity of them a11, "4

Lionel Johnson was a sincerely religious soul, Throughout his
poetry, "The Changeling" shows that he was too big for eny loocal boundaries,

TTionel Jonmson, The Art of Thomas Hardy (New York, 1928}, p. .

! 1oid,, p. 4.

' F1illam Butler Yeats, "The Trembling of the Veil"; Autobiographies

{ Rioherd La Gallienne, The Romentic Nineties (New York, 1925), p, 191,



He was more intellectusl than imaginative, and "’hi“a home-gickness was for the
dogme snd stern thinking of scholastic philomphy.“l One is not surprised,
then, thet through his contaet with the Oxford Movement in his student days,
he entered the Church. Himself a vietim of maladie de siccle, his faith was
his one suppart in hls daily struggle with pain. His room, seys La Gallienne,
"was paradoxically monkish in its scholarly auaterity with a2 beautiful mon-
stranee on the mantelpiece and & silver erucifix on the wall."® To eame ol ose
to the spirit of his religious poems whiech best represent his talent, one must
understand what it is to love God, to know Fim i{r» His Bucharistic beauty, and
have experienced what it is to love Him Who alone san pour into humen hearts

the abundance of the "fullness of 1ife,”

One who fashioned a perfest lyrie to Cynaras in proise of "stromger
wine", fraz a healthier source also esrved exgulsite verse in honor of the
Fucharistic Bread and Wine which proves that "to God as well asm to Qynara he was
faithful in his fashion."™ Such a one is Ernest Dowson, who with Johmson and
Thompson shares not only the poetic gift dbut likewise the habit of int emperance

which accounts for the note of pathos in thelr lives and works.

For anything to be spmreciated by Dowson is was pecessary for it to

come to hiw by wey of France, likewlse a vigg.m of the maladie de siecle,

he was strongly under the influence of the French decadence, Perhaps it is

because he flung himself with zest into a riotous life, reelly as aen escape

1 osbert Purdett, The Beerdsley Period (New York, 1925), p. 176,
2 La Gellienne, Bp. eit,, p. 193,
% Blanche Mary Kelly, Op. git.; p. 386.



from 1ife,l which was to him as a wild dream, that he gained the wisdom to
penetrate the deeper and more apiritunl fssues which contribute to true
happiness, an insight which 1s diseernible in his delicately restrained
iyrie, "flung of Perpetusl isdoration.” One notes the rurs beauty of Verlaine

in many of his lines,

Around the symbol of "the sacred lump” abounds the imagery of the
poen, The lamp--gymbol of the Khcharist, of the Sun of Justice, Lumen
Christi, "a liglt thai shineth in a durk place, until the dsy dawn and the
day star erise in your hearts” (II Peter, 1:19)~—only extariorizes", so
$0 speak, the glorious truth (het the Buchsristie Christ, the Divine Spend-
thrift of Love, is dwelling ou earth, especially in the midst of His chosen
ones, Their joy is e rpiritual one not bounde: by time, for "it ia ome with
them when evening falls, and one with them the c0ld retwrn of dsy,.," Like
fragrant incense %o the Sporificed, their nipghts end days sre threaded into
& long rosary of prayer, penance, and virtue, The rosr of London beats from
without but 1t cannot disturb their silent, serene watch with their Lover:

They seaw the glory of the world dismayed;
They paw the bitter of it and the sweet;
They knew the roses of the world should fede,
And be trod under by the hurrying feet,
Calm, sod, securs; with faces warn end mildy
Surely their cholce of vigll 1s the best?
Yes! for ocur roses fade, the world is wild;
But there, beside the altar, there, is rest,
In all of his best poems, Dowson has e fondness for the word, rose,

the symbol of love. One can scercely understand the importance of the

1 Arthur Symons, Studges in Prose emmd Verse (London, 1904), p. 268.




allusion here without noting 1ts use in his posu No sum qualis eram bonae sudb

i'-‘m Cynarae, which Arthur Symons in his biography says 1s "a lyriec which
is cortainly one of the greatest lyriecal poems of our time. 1

I have forgot muek, Cynaral gone with the wind,
Flung roses, roses riotously with the throng,

(A A XN E R ERERNY)

I have bheen falthful to thee, Cynurel! ir my fasnion.

The tragedy conaslsts in the faot that he found the foress of evil
to0o entieing. This trauendous spiritual impotence was due in no snsll zeasure
to the life of vivid sengations, to the effort of burning always "with the
hard, zemlike flame”a the "wstnsy"z of Walter Pater's Hedomlsm and false ses~
theticism, Like Johnson, he found that this doetrine emptied life of true
values; in losing the vialon of the infinite, he had failed to comprehend the
groater meaning of 1ife. In Dowson, there could be no compromise with Vie~-
torian medicority; with him it was either high spirituality or ite direct
opposite. Both Johnson and Dowson, shoytly after leaving Oxford, becsame
Catholice. Ia Galllienne speaks of receiving a letter from Johnson in whiah

he refers to "my dearest friend Dowson, who is now, laus Deo, a x‘:zad;l%zv:li.c.";5

The references to the rsas in the two veorses chove are now clear,
*For our roseg fade, the world is wild", but whan the best love of the heart
is given to the Divine Pri soﬁar of the Altar, then only is the humsn spirit
peaceful - "eside the altar, thers, is rest." Theirs is the "Better part”

which no power can take from them,

1 prthur Symons, "A Memoir", The Poems and Prose of Ernest Dowson (New York,

1900), Pe 15,
2 Psul Elmore Mora, 522. cit.’ Pe 110,

3 Le Gallienne, Op. eit., p. 187,
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The same lyrie overtone of Beauty is epperent in the delicate por-
trayal of the poem, "Carthusiane.," A sacred silence, ss of death, obiains
here, where each, "tired =t last of the world's foolish noise", follows a
higher calling =~ "to dwell alone with Christ, to meditate and pray." Lomely,
they are banded together for more loneliness; humanly spesking, that the soul,
unshackled by material bonds, might until deaith intimately share the loneli-
ness and abandomment of the Eusharietic Lover, Who to win men's hearts by His
seaming impotence, confines Himgel: withles the emoireled limiits of the Ssered
Host hidden in the dsxkuess of the tabemesole, A tarat of triuvaph surges
through the last two stanzas whieh presents the same antithesis %o his Cynera
as that unoted in the poewm above. Ropes and wine at the price of evile-fajl
when compared with ihe {riuwmph of the "white compeny" who freely gzive the rose
of their love in oontinuel gratitude to and for the Living Bread amd Wine, the
Host of the tabernacle:
We fling wp flowers =nd laugh, wo laugh acrose the wine;
With wine we dull our myuls and earsful atrains of art;
Our cups are polished skulls round which the x0ges twine;
None dures to look et Desth who leers ani lurks aparct,
¥ove og, white emmpany, vhom that has no suf fised!
Cur viols ceage, our wine is desth, our roses fail:
Pray for our heedlessnesz, 0O dwellers with the Carist} \
Though the world fall spart, surely ye shall preveil,
A gulet beanty £i) 1tz own enfolds the musieal lyrie, Benedietio
Domini, Moat vividly here the sume combtrast 18 noted s thet in the two
pooms already mentiomed, of the silence surrounding the tabernacle with that
of the "volce of London™, hoarse and blaspheming, Sllance 1n itgelf is a

characteristie of the Blassed Suoempent. It 18 as Af the messsse of Christ'e



Fucharistic Love is so tremendous thet words feil in their mission to make
clesr the thought, It teaches and preaches through silemce; the reverent
silense rings forth the truth that the Beloved is not only in His heaven

but in His worla al&o.’

The sems veriety of sense appeals made by Johnson in his poem,
"The Chureh of a Dream" is found here also--incense~laden air, the tinkle of
the silver bell, the darkness dimly veiling the worshippers, the light radi-
ating fram the altar whiech houses the Loxd, where one 0ld priest exalts the
Holy Bucharist, "the one true solace of man 's fallem plight." "Dressed
like & bride" ie the altar, adorned with flowers and lights for the visible
approach of the Divine Lover, Who, as if He could not walt until morning
would fain fill the afternoon or evening with His Saeramental blessing.
Unspeakably precious is this "solace” to men -~ Benediction, perfect, com~
plstes

Dark is the chureh, save vhere the alter gtands,
Dressed like a bride, 1illustrious with light,

¥here ons 0ld priest exalts with tremmlous hands,
The one true sclaece of man's fallen plight.

A great lover of beauty was Wmest Dowson. His pure lyric gift
reveale the scrupulsus artist, who, by the sweetness and cham of subdued
enction has produced exquisite voeme of rare heauty. In poetry he was
feliocitonsly &t home, seys his bilographer: "There never was a poet to whom
verse ceme more naturally, for the somng's sske; his theorles were all

sesthetic, almost technicel ones."2 A1l the lyriea treating of the Holy

1 Frederick Willism Faber, The Blessed Secrament, p. 508,
2 prthur Symons, Stuiles in Prose and Foetry, p. 275,




~ Bucharist are writien in the simple iambic pentameter or hexameter quatrains,
The simple but lofty diction adds a distinetive note to the musical flow of

the nhythm, In thess exgquisite lyries there is not a touch of the sordid.

There was a genuine sincerity about Dowson, who, in his extreme
pensibility found the descadence an agonizing expsrience, Like Johnson he,
t00, was a member of the Rhymers® Club which met to discuss 1ldeas of art and
literature as a protection for art. Dowson's contribution to the Club were
his two books of werse, Though not a great noet, vet be is ~ne of the very
few writers, says his blogrepher, to whom that name may be spplied. la
Gallienne describes him to have been "delicate as a silverpoint, recalling
et once Shelley and Kesis, too wom for one g0 young....finding peace at lagt
like others of his generation, '"t00o avid of ecrth's bliss® in the bosom of
the Catholie Church."*  TVietory, in the battle of life, he found, could be

achieved through the leavening power of the Holy Eusharist,

1 The Romstic Nineties, Op. oit., p, 7.



CHAFTER IV

EUCHARISTIC VOICES IN ENGLAND AND AMERICA

Breaking that Bread whereof His Body was made,
In unfon and eommunion with man's own;

A socramental sign, earth'a cammon Bond;
Bresd of a thowsend grains, compect in One--

Upon leaming thet Frederick William Paber had become Catholie,
Coleridge said that England had lost a great poet, By this he meant that
Faber's pronise was so great that he would have been one of Englard 's greatest
poets, tut that es a Catholic he would not have the time to develop his
talent, or if it were developed he would not get recognition, Though Pather
Feber 1s the author of popular hysms, meny of which could not be given a high
place in the realm of literature, nevertheless hc is eassentlally a poet even

in his prose works, and his supreme theme is the Blessed Seserament.

Father Feber's ecstatic languege eddressed to the Sacred Mystery
of the Altar verges on gentimentaliem, is t00o emotional, say his many orities;
but they fail to teke into ascount the fact that his sentiments have s solid
basis in Hevelatim. Trus it is that his references are constently msde to
the gentleness and love of God, that he places his emphasis on the sweetness
of the persommal experience of God's love, end that he mirrors the ritual in
his poetry. It is as if he were afraid thai, in the midst of so much that
is supernatursl end hesvenly, men might persist in being purely netursl and
earthly., His 1is the voice of the missionary, for he reaches the popular



endience, but he is not simply wendering in a poetic, amotional mist; rathey

his verses shout the croming gift of Salutaris Hostle, the "wondrous Gify g

far surpassing hope or thought ," as he triumphantly sings in the Bucharistie
poem, Gorpus Christi,l What burst of praise should attend mich infinite con-
desgension as a vest Oreator deigning to repose within a ecreature's handew
bells, earth, flowera, sinshine, song--silence, and sn snewering love:
Our hearts leeap upj our tremdbling song
Grows fainter still; we can no more;
Silence! and lot us weep--and die
Of very love, while we adore.
Great Saorement of love divinel
All, all we have or are be Thinel
Before Faber's reception into the Chureh, on his two continental
toure, he had been deeply lmpressed by Cstholic ceremanial end devotion.®
In vivid contrast to the euptiness and desolation found in the other ehurehes,
the beauty of the ritual of the Catholls Church made a tremendious appeal to
his sensitive nasture. To him might be applied the answer given by Father
Hecker, the founder of the Paulista, who, upon hearing that Bmerson said that
he supposed it was the art snd ritual of the Ohurch which had influenged the

eomvert, said, "No, 1t was whal coused these things.”s

Faber was sincere., It were certainly mesningless to grace the
altar with flowers and decorate it as if it were the eourt of a king, if there

were no Resl Presence there. Throughout his poetry, we find the fondness for

1 prederick Willlem Faber, Hymns (Baltimore, 1880), pp. 144-146,
2 George Carver, The Qatholio Tradjtion in English Literature (New York, 19;3),
Pe Be

% Stanley B, Jemes, "Frederick William Faber,” The Sentinel (Jan. 1986), p. 12,



outward signs of reverence. Very especielly is this noted in his poem,
nHoly Comminion® imiteted from Seint Alphonsus. It 12 man's earthiness, his
dullness that asccounts for his coldness and insensibility when in intimate
eonvact with divine things. "The affectionnte extravagance of Si, Alphonsus
sppears to our chilly haérta ubterly wmreal,” says Father Matthew Hussgell,
eantenmporary post md critic of his day: ": Probably the sainted Redemptorist
hes not suffered but gained in veing translated by so true a poet as the
saintly Oratorian."t The yeaming of the flowers, the wetching of the
lights, the poet envies; yet atill more the happy Pyx, the little palace of

the Secred Host

Fhexe He, who is the world's true light,
Spends sll the day, and atays all the night

forms the burden of his grateful and graceful song.>

Judged either from a literary or a religious standpoint, thowsh it
has boen ellocated to the children's section in the sollieetion of hymms, the
poen, "Thankagiving After Communlon®, is one of Father Faber's grestest
achievementa, Eloquent in its simplicity and glowing with faith in Him Whom
Hature cannot hold @nd Whose gflory stretehes infinitely "beyond the shining
of the furthest star,” he procluims the tremendous peradox of greatness in
littloness, so predomiaantly the theme of Franeis Thompson's best poems:

Rature cannot hold Thee,
Heaven is all too strait

For Thine endlesns glovy,
And Thy royal state.

1 Matthew Russell, S, J., “At Home Near the Altar," p. 79.
2 Prederick ¥William Feber, "Hody Comuunion”, Hymns (Baltimare, 1880}, §p.307-308.



Yot the heart of children
Hold what worlds cennot,
And the God of wonders
Loves the lowly spot, 1
It is after Holy Communion, and the poet mervels at the wonderful
truth that "Thou Thysell art dwellingz im us at this hour,” Far differemt is
this from the Pentheistic concepbion of 2 "presencs that disturbs me with the
joy of eleveted thoughts: a sense sublime of something far more deeply inter-
mua,ﬁ in whioh the poet seems to identify the 'presence' and 'something!
with nature itself, Nature nor the world cen hold Him, according to Father
Faber's poem; He is far above His gifts; yet in Holy Commnion His Divine
Proesence ig ours; He takee up His abode within the narrow bounds of the
human heart. Here is no nebulous umystielsm, nor vague sentimentalism, On
the contrary, the post touches the loftiest ashievement of the humen soulw-
"the divine eumbrace," as Patmore and Thompson would sey, of the Divine Lover
with the soul. VWordsworth's conception is not so poetical as Faber's; "his
deification of nature"™ =0 pleasing to intelleectuals who gquwte Wordsworth
*finds here a corrective," ssys Stenley B, Jemes; “a sorrective which retains
all that is beautiful ani gracious in the lines of the great Lale Poet but
adds the incomparebly greater truths of the Christian Revelation and the

Catholic ur“ﬂ."s

It is the simple sttractiveneas of God's hidden weys with mem that

forug the warp apd woof of Feber's best songs~-His helplessness in trusting

1 1pia,, pp. 209-311,
2 ¥11liem Wordwworth, "Lines Composed a Few Miles Above Tintern Abbey."

3 Stenley B, J”Sms, ﬂo Qét vy P» 16,



Himself to "our ohildish love;" His free ways with us to prove our love; amd,
as 4T %0 cap the climax, the poet exulta that *His love sesms very foolish-
ness for its simplicity.” He could newver tolerate the narrow limits men
plase upon His Seersmentel love, Today, by possessing the Holy Euohurist,
the worid is f£illed with "grealer good because of evil" and larger merey by
reason of the Mall, 1f men bui mmmd encugh reel slmplioclty to take Him
at His word, the Eucharistic triumph would fill humsn lives with sweetness:

They know mﬁ how our God can play

~ The Babe's, the Brother's pert;

They dream not of the ways %o has

Of getting et the heart,

Invariavly, Father Faber presents the sbhining side of things., He
brings home the truth that all men ere bound up iz their influence and thelir
action both with time and etemity, The material and spiritusl world ere in
clogegt relat ionship. e has made us feel that grase and redempiion ere as
intimately blended with our spiritual life,” says Brother Azaries in his Memoir
of the poet, “es is the air we breathe with our physieal m-ganim.”g He
sought to 11ft men into the sphere of the supematural, to bring heeven and
sarth in sloser relationship through a personal love of the Blesased Sacrament.
He touches a new world of thought and expresses t ruths in suck a striking
manner that they leave & deep impression on the reader, In facing the re~
alitles of life, he endeavors to reflect glimpses of the Eternal Beauty.

One notes in reviewing Father Feber's poems, the recurrence of the

simplo iambic meter, the smooth flow of rhythm, and his fondness for the

1 Frederick Williem Feber, "Irue Love," Op. ¢it., p. 383.
2 Brother Asarias, "Father Faber's Hymns" Introduction to Hyms (Beltimare,
18&)’ p. VO



ballad form. A considerable saerifice from a literary point of view was not
unfrequently reguired on the part of the poet to attain his two-rold object;
first, to provide siupga and originael hymns for singing; sesccndly, to furnish
English Catholics with a hymm book for reading with the simplest meters pos~
sible, “There is scarcely anything,” he says iu his Preface, "which takes

80 strong & hold upon people as religion in meter, hymms or poems on dootrinal
subjoets.“l He found that enything like elaborate meter conflieted with the
understanding and enjoyment of the poems by the poor, for which they were come
posed, This ascounts for his employment of the least intricaie neters with
the simplest diction. Though here are prosy sections in some of the poems,
and wesk stanzas, nevertheless Fathcr Fsber presents poetry of a high arder
and "'thoughts thet glow 'in words that burn® may be read on elmost every
paga.”s Through ths west depth of thought wd irsgery, there is & unity of
feeling~~a 14t to the supernaturzl. They serve o refine our grosser eou-
ceptiong of the mervel lous mysteries cf our faith, Today the poeme have

become a permmert pert of Eaglish devotional literature.S

Akin to Father Faber in his poetry and prose works coneerning the
Hlessed Sacrement is the saintly Jesait, Father Met thew Rubnll, the first

editor of The Irish Morthly. For him, life was compacted with mysteries

because the Sacrament of the Altar {8 a mervellous miracle, and we ourselves
live in the midst of miraclea, even upon thers, That this wes his constant

theme is attested by the mumber of Bucharistiec poems froam the pens of others

1 wrederick Willism Faber, "Authorts P reface” to the Edition of 1849,

Hymns, p. XIX. |
2 yohn Fitzpatrick, " Prefece” to Charscteristies from the Writinge of
Father Fasber (New York, 1903), p. VIII

3 George Carver, Op. cit., v. 297,



whieh 4ot his prose works. Though for thirty-nine years the busy editor of
The Irish Konthly which he founded in 1873, he still found time, in addition
to hie menifold spiritusl duties, for personal literary activity {n the field
of poetry 80 thut he may be sald to be the special poet of the Hlessed Sacra=-

ment in these later days.

In his poem, "The Saoramental Presence,"” taken fram . Jozgart's
gacred Verses, the poet oomtrasts the "sterner dispensation™ with that of
"lope’s new law", = MNot a cold, unloving creed is ours with God more distant
from us thanthe clouds, e know that He, Who hed twined Hiz Arme in love
about His Maiden Mother's neck, and Who "gould unmake and make a million
worlds as easily end as quickly as He plants a dalsy in the sod,™ had kept
His promise of giving Himself to us:

Ye know
That Christ is priest foever of His kind
Who offered bread and wine; and we balieve
VWiith eager gzladness that the Infinite God
#ho eould unmake and peke a million worlds
As easily and quickly as He plants
A deisy in the sod--yes, we believe
That He who could feed thousends with a crumb
Fulfilled His pleinest promise, and bequeathed
Unto Iiis vecple, whow He bought so dear,
His very body and his wery blood, 1
The one great saeriflce renawed forever.

Father Russell has made a very poetie translation of Madeame Swebe
chine's French prose version of an old Germsn hymn under the title "Praise
t0 the BElessed Sacrement,” To translate with keen penstration the color,
beauty end meaning of the work as Father Russell has done in this poem re~

quired no amsall poetic talent. Alwgys beyond all count are they: the stars

1 "The gSaeramentzl Presence” App. p. 166-167.



sorenely blue in the clear vault of Heaven, ths grains of sand in the world,
the blades of grass in the weadow, rays of light from the sun, fruits amd
flowors, water-drops in the briny oecean~--yot, for each, the refrain re-echoes
in every stanze: Pralsed be the loly Saerausni as many times a day!l Both
in the expression of thought and in its diction, the poeam is admirable in its

simplicily.

In the poem, "A Busharistic Gerden," taken from A Soggarth's Last
Verszs, 8 garden, clothing e terrmced hill, ylelds precious blossoms, not
indeed, %o deck & banguet hall; theirs 18 a nobler destiny~-to be martyrs of

FTucharistic Love,

They pine not idly on their stems,
But in their holy death

They waft through sll the ehurch hard by
The perfuse of their bresth,

He would have them spend thelr Busharistliec hours in adoration with human wore
shippers. The subjective note in the last verse in whie: the human heart
may be the gurden courses likewise through the poem, "The Story of the Sacred

Heart," in which humble compsssion is the eomtrolling emotion:

But nearor, nesrer 30 the elisr steal;
Perhaps 't’is lonely now--yet One is there!
Alone with Him in timorous worship kneel,
And punmr goft what love and falth msy dare,
When heart weets heart. Ah! why doth my heart feel
So numb, 8o prayerless, es if scarce aware
How, in yon narrvow cell where Jegus sglesyps,
His Heart each bour for me Its vigil keeps.

T—';Pratu to the Blegsed Sacrament,™ App. Pe 165,



The shorter poem, "Prisoner of lLove," puts one in mind of the
series of wishes in Fatber Abram Ryan's poen, "A Child's ¥Wish", As the
hours spesd on $0 the Eternal Years, he wishes to be Love's captive, For
him earth held nothing like the Blessed Sacrament, which 18 a triumph of

gpirit over mtter anl of faith over sight.

Besides his inmterests in literary astivities, Father Russell was
a8 buay priest ever intent on alding the souls confided to his care. One
might eay that "the pearsond atmogphere surrounding him wes due to hia apos-~
tolie selflessness anmd fervor, his singleness of aim et God, his ardent human
fwliné‘s.“l His raxe personslity was gifted with an inexhamustible astore
of humen sympsthy. One notes his reverent solieitude for the soul and his
appreciation of his priestly dignity as a "Chri st-bearer" in every line of
the poem, "Viaticum.,"” He niectures how there is not the least sign of
‘zlory about the lowly tabernacle; there sre no clouds of incense, no costly
robes, a2 he reverently places the King of Kings in the pyx.

The pyx within my bosom I reverently lay,
And so, a new Christ-bearer, I tske my lomely way.

Not lonely: He is with me who dried ik widow's tear,
Yet through Judea journeyed unrecognised as here.

e & & & & & 9

No tinkling bell glves 5arn1ng, no taper Lights the road,
By all but ms unheeded.

Then, as 1f lost in wonder, he marvels at the greatness of his

calling which bids him tend end feed the flock, "in spile of faith so

1 Rose Mulhollani Gilbert, "The Late Father Matthew Russell, S.,7." The
Irish Monthly (Sept., 1913), p. 466.

2 Matthew Russell, S. J., Yespers end Compline: A Soggarth's Sacred Verse,
pp. 24‘350




fesble, in spite of love 20 cold." ‘The climactic line puts one in mind of
Chaucer's poure person of a toun" of which the poet in his Prologue says:

But Cristes loore and his aspostles twelve
He taughte, but first he folwed it hymsolve.

The poem ends with the prsyers that the verdist of his priesthood may be: be

bractised what he preashed. The simple guatrainhs carry the thought unfale

teringly to the sclose where, as if victory had been ettained, the Poet asks
the true Viatleus to aid eseh dying ereature, There is triumph in the
littleness and hiddemness of the Holy Hucharist Whose power mekes pain &

bleeszing.

Father Russell throws down the gauntlet with a contemporary poetd
who spoke of life as s'brief salamity.' His own view of life was colored
by his love of the Holy Rusharist. "It 18 not righi™ he says "to spesk of
life as a 'drief calamity' but rather as a magnificent oapabiuty."g For
when the power of the Bucharist is reckoned with, of what great things is

not a generons soul capable?

The Hleassed Sacrament, he says, works in us a marvellous trensfar-
mation of body and soul. The poet sees life as compacted of miraeles, "The
mysterious natural miracle that gaos' on year after year, every winter, and
spring, and summer, end sutwmn-~the miraocle of the renewal of life in plant
and tree--has its counterpert in the mystic life of souls."> FPor Holy
Communion spiritualizes the body iteelf ani seons to disnge the very sub-

‘stance of the soul, It would be strange if the world did not refleet

1 Righard Dalton Williams® poem on the Blessed Seserament, last stanza. wuoted

in Father Russell's At Home Nemr the Altar, pp. 66-67.
2 Matthew Russell, S, J. At, Home Near the Altar (Londom, 1911), p. 67.

3 Ibid., p. 19.




bveauties when mant's life is so unutterably blesced. MNothing ecsn bear so’
much a8 even a comparison with so grest a wonder. That is perhaps why he
has ineluded in his prose works the poem by Father Rawes entit led, "To
Jesus in the Blessed Sserament,.”

Where in the helght of heaven 1s light like Thea?

%here in the deep abyss is strength like Thee?

Where in ereation is there tliss like Thee?

Where muong creatures is there love llke Theet®

In Father Russell, one notes a devotion and passion for letters.

iIis objset in founding The Irish Monthly was to afford an opportuanity for
young thoughtful minds to express themselves, to develop latent talent, and
t0 educate snd refine the artistic and literary taste of the poapla.z He
was interested in the mysteries of humen speech in its marvellous varieties;
in eonnection with the Holy Busharist, he was impressed with the sameness
0f the few Eucharistic words thet have been repeated so meny thousands of
times "for at every mament it 1s moraing end the hour of lass somewhare over

the Earth's surface,” . Next to the Paler and Ave, he says, "the words of

the Liturgy of the Mags are those that go oftenest fram earth to heavon.“s

There is simplielty of dletion in the treatwent of the sublime
theme by Father Russell, There ig slso a specisl fondness for the rhythmle
ianbic meters, though they are marked with dignity end grace., In a eriticiem
of his works msde during his lifetime, it was sald that his "jewels five

words long" are truly from deeps unsunned by fame., "Does anyone,” it says

1 Father H, A. Rawes was one of the first Oblates of St. Charles im London,
The poem 1s eited in the Appendix, p. 164.

2 Rose Mulholland Gilbert, "The Late Father Matthew Russell, S.J., The
Irish Mot hly (Sept., 1913), p. 474,

5%&%11“-?&8“11, 8. J‘o’ E_- M), p. 87,




Ld

*still maintain that we hup no Catholie literature in Englend? Let him
read Father Russell and be c;enﬁncod that we have, and a varied one, alss}
too 1ittle knows."l  Both in kis prose and postry, the Holy Bucharist was
Father Russell‘'s supreme theme, for to him, even the most enthusiastic ro-
mance was barren in comperison to what the Holy Busharist means to human

life,

In Father Russell's Irish Monthly, there often appeared profound-
ly spiritusl and beswtiful lyrics signed "Michael Field," A keen percep~
tion of beauty, a delicate sense of olor and high elevetion of thought won

for the poet meny adnirers.

At a dinner party given in his honor juat a few yeasrs befeore his
death, Robert Browning, upon meking the announcement t hat he had msde a new
disecovery -~ had found & new poet, there burst forth from thaet cultured group
slmost with one volee the name, "Michael Mleld."” The mgystery of the suthor
of cubout twenty plays and many admirable lyries was long unsolved, until in
the nineties, the seocret was ocut--"Michael Field"” was the pseudonym adopted
by two women, Ruth Bredley and her niegce, Edith Cooper, who collaboreted so
perfectly thet it is difficult to find 2 similar parallel in the history of
literature, Upon the discovery of the twin talent, there followed a lack
of interest in their work; end after their entranse into the Catholic Church
in 1907, eritios ignored them s0 completely that, uptn the publisation eof
their last volume, m of Adorstim in 1912, it scarcely received any

2

notice ocutside the Catholie press, Both wommn felt keenly the injustice

1 7,F,R," Michesl Fleld," The Irish Monthly (M=r, 1914), p, 162,
2 m,F.R. "Michael Field," The Irish Manthly (Mar, 1914), p. 162,
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meted to their poetry whieh hed won the praises of such high authorities as

Brawnlng, Pater, and Meredith.

In answer to the many inquiries made regarding their emtrance into
the Churech, their constent reply wes: "Pagenism made us Catholies,"d They,
$00, could not be satisfied with the spiritual dryness and pessimism of the
nineteenth century., Now,howver, the subject-matter of thelr poetry was
new, for they dealt slmost exclusively with religious themes, Their poems
ars not meant for the umeﬁlturad mind; they generslly reguire very thowghtful
reeding, but such effort is always well repaid, Theirs is that noble semnti~
ment and humen sympethy wunited with a deep penetration of discerning love
that fuseg itself into impassioned verse, One finds here "the tender, sin-
gere song of a Bromning=iike mind meditating deeply on religious sud jects,
and of a plous Catholic heart dwelling with sffection in the recesses of

nl

divine love. The religious poetry wihich was written after the suthor's

sonversion deserves far greater rscognition then 1t has received.

Michael Meld's favorite theme in the reele of religlous poetry is
attested by the insoription on the cover of the volume, Poems of Adoration,
which resds: "Adoremus in Acternum Senctissimum Seeramemvum,” 1t was 41ffi~
oult o meke a pelsetion of & few poeme for stuwly sinse all bear the stanp
of penetreting spiritual insight and beauty. The fresh gift of song, truth

of feeling, vividness of style, and felicity of expression sre manifest in

avery lyric.

1 galvert Alexander, Op., ¢it., p. 146,
2 2,7.R, Op. oit., p. 169,



The poem, "An Antiphony of Advent,"l is 1aden with phrases of
beauty and profound sentiments. There is an invitation to a revel amid
colorful imsgery--hills, white and gold, running milcand honey rivers; the
distant oity exulting in eong; torches 1it that turn the sky bright; water~
brooks where revelers can drink as the thirsty stag, and where One dwells
"gmong the freshets of the stream.” The sense-appeals to eolor, touch, end
taste are re-echoed with the suggestiveness of beauty and soothing peace,
until in stanza V, we meet the figure of Tiresias, the celebrated sooth~
sayer of Greek fable., Yot not for him are ths waterbrooks; not for him,
but “a prophet noit‘nar blind nor old, spare and of sclemn brmf, is risen to
nake all young; He dwells among the freshets of the streem."” The terse con-

trast 18 both vivd and penetrating.

The lest stanza is extended over many lines as if the thought were
g0 great that 1t could hardly be expressed. This revel, 1is ascetic, "of a
joy that eannot be unless we fast and prey and wear no wreaths," unless by
self~renunciat ion and abnegation, we bring oud a purificetion, a refinement,

“gince of our flesh we welecome the divine.”

Since by our fast and reticemce, our food
Prom honey-bees in haunts of solitude,

0 mighty Prophet of the river-bank,

We see thet light which mekes the smm a dlank,
As a white dove makes a whole region dim;
Seo in the greatness of the great Light's rim
One we must fell under would we win

The eostasy of rewvele-all our sin

Borns from us by the Wine~Cup in a hend

Thet bleeds about the vessel's golden stand,
Hleeds as the white throat of a lamb just slain.®

1 "An Antiphony of Advent," App. p. 159-161-
2 Michael Field, "An Antiphomy of Advent," Poems of Adoratiam (London, 1912),
Po 89.




Here the author portrays the gain that oomes through loss and the
fulfillment of 1life that cames through renouncement, Penitence and humilia~
tion win for us spiritual enlightenment; but there is a foree far stranger
than enything in men's power, The Mighty Prophet bears in Hig hand the
Wine~-Cup whioh has not only purchesed the human goul but is likewise its
nourishment~=-its ¥ood and Qrink. No aggetic renuncistion on the part of
man could ever deserve thiam favor; it is simply His GLf% of Love, "He
dwells at the freshets of the stream. Coms to the Waters, O Sons of Adam,
haste, and Eva's daughtersl!® Men need not suffer from dryness end thirst,
for the One at the siream with the Wine-Cup is weiting to replenish the

humen heart with His fullness.

In many ways the thought in this pomn may be eontrasted with that
of T, S, Eliot's Waste Land in which Teresias is the symbol of modem deso~
lation and decay. By resson of the fact that he is omniselent eomcerning
all things of the past and present, he is become utterly impotemt. 1He is
the modern symbol of the dryness and frustration that enters a 1life devoid
of the supermature)l. FBope pulses { hrough the Poam, "An Antiphony ér Advent;"™
instead of drought, the hills are running rivers of milk and honey, far the
Pountein of Life ever dwells among the streams. Ascetic rﬁnﬁneiation. too,
Eliot mekes essential to s new life, for it ia only by losing life that one
finds it, end the waters of peace are free at last to flow through the waaste
land, This might he said to be the humen quest of the divine whereas the

Mighty Prophet with the Wine-Cup '® really the divine quest of the human.

Unnoticed, but "still as the blooms of sn apple~tree™ the



Well~Beloved is borne down the street - such is the imaginative content of
the first stanza of the poem emtitled, "The Blessed Sacrament ," in which the
poet sings the praises of the divine helplessness of the Sacred Host:
In the harvests He hath His room;
From the lovely vintage, from the wheat,
From the harvests thsat we this year have grown,
He giveth us His flesh to eatl, 1
And in very substance mskes us His own.

Mueh like Father Hopkins' "Barnfloor and ¥Winepress" is this poem
of the harvest and the vintuge. Against the imagery of the sundown hour,
there is tender besuty in the silent adaration of the heavens for Him “ho
"is comp in the bresking of the Bresd," Thoush Ho Whe is encireled in tie
Host is King of the Universe and asttended by ehoirs of angsls, He will not
break the Smeramenial silence to appeal for help. The Immense God in sich
halpless littleness where He oxists without any dimensions at sll submita
Himesslf to great indignitien, avan to be trampled upon by men:

He is King end with an ordb so mmall:
And not a word will He say,
Nor on the. engele oall,
Though we trample Him down on the W"é'
Oh, guard Him with breasts impregnable!

The poetic imagery in the poem, "Pascal's Mass" vividly oclothes
the goetting {n delight ful phreses of delicate beaubty: incense of flowers
gtespad bright; the sky in swn3 “the beea in the wind of the down;" and the
high, singing daylight of geld. A% the sound of the "saeriag-bell"~-a

bell which ie rung a& the most sacred parts of the Holy Mess, at the «f nging

1the Hlessed Sseramemt" App.,p. 158
® Ivid,, App., P 159.



of the Sanetus and at Holy Communion, the shepherd boy kneels in the dew to
worship the new-born Hoat in the priest's hands., All at onece the mountain
plazes with fire. A wonderful miracle occurs:
1o, in chasuble, living and rich
Golden rays erosc~sbiteh,
Foreshown by magnificent lightee
Lo, an angsl grows firm on his ayos!
28 &n altar of marvallous stone
Jefdre him the mountain hath blezed,
Round kim the sangel, vho 1ifts in the elr
A Sun thet s there:
To the sheop and the shepherd-boy shown,
Witk the ringing of larks? God is ruised.l
The poet uans dAnring metaphors, The engel 1ifis in the alr the
Sacred Host, the Sunj with "the ringing of the larke” the Host 1s elevated;
snd the earth, as thurifer--en scolyte who carries the censer to scatter the
odors of ineense, flings her incense of adoration to God. The last figure
is mush like Thompson's reference in "A Corymbus For Autumni®
The golenn thurifede...
That swingeth the slow earth before the smbannered throne.
If wegnificent imsgery should elothe nobility of thoupght, the post
has certainly eschiceved its purpose here. Powerful is the forge of the des~
eription of the Angel who 1ifts the Sun in the ainm:
0O Angel ~priest, fragrsnt with thyme,
Girt with sixfold glerious wings!

0 sy of the mountains sbove
Adventurous Lovel

Light, fregrance, tinkling of dells, freshness of the dew--such ere the

1 "Pagcal’s Mess," App., p. 157-158,



mdens by which the poet eombines the sense-eppeals wheredby to bring the

imegination into play. Vietory and Joy pulse throughout the entire poem.
The Holy Bucharist has omqugrud. for now "he is Thine for his lifetims,".
For St. Paseal there could be but one vision, ome love~~that whidh he had

learned in that singing deylight of gold.

"Frogit"~~"Thy own Body Thou didst take in Thy holy handa~-and
break.” Rew-glowing flowers are snepped in thelr best bloom; willow trees
are cloven by lightning; a vase erashes on the floor; but the Flower of
Heaven, the Vase of Chrysolite, by the strength of His own Will

Thyself didst bresk
Thy own Body for our sske;
Thy own Body Thou didst tske
Into Thy holy hendg——and brcak.l
The metaphors find thelir strength in the laet line; it was by His

love and power that the Holy Bueharist wes lavished on man,

In the poan, "Aurum, Thus, et Myrrha,”z the poet compares the Holy
Zugharist to the gifts of the three Kings: as gold is valuable, &0 the
Elessed Sacrament~~my Gold, buys life far me hour by hour, and clothes me
with such royal grestness tLai wmy spirit seeres ™hath spring to hold its
treasure;” as inewnse 18 a symbol of sacrificisl prayer, 80 the Blessed

Saerament, my Frankineense, 1s wy mystle offering "thai pleads for me;" as

myrrh is a healing etlsmlant, so the Blessed Sacrament, my Myrrh, will pre~

serve my soul, will not let it feel mortality "if Thou confer on it Thy

1 vFregit " App., Pe 155,
® wgurum, Thus, et Myrrha,” App., P.156.



bitter atrength of oherishing.”

20 Silence” 1s the sitle of a short poen in praise of the son~
stant, pleading Rucharistic silence, “Dumbneas”, the poet cslls fit--une
broken dwibnesgs, "past meosure--as night~dew," The thirty three years
pasged @wiftly by, but the Son of the Sllemt lald would not pass sway;
ruther He chose her silenee to cover liis glory so that He eould linger on,
stay alwuys with iils peonle:

0 sulet, holy Host,

Qur wondering Joy and Light,
In Thy etill power engrossed,
As & mute star pleads light,
Thou pleadest, Infinite]

The Holy Bucharist ie engrossed in mediating with the FEteraal
Fellier for dis luved paopls. "Reparation,” sexelalns Fathor Feber in his

_aémirsble trentise, The Blessed Sacrement is "the very thipg for which He

Himself exiets in the DPlessed fserament; for if it had not ben necessury

e should cane in humiliation to redees us, it had not perheps been necessary
He should heve hidden Hlmsell in this lowest denth of secret silent love, 2
The imsgery of the Holy Host plesding as the mube star plesds light 1 es~
pecially impressive. IForceful, too, s the powor of ¢he word, "Infinitel”

placed, es 1t 1s, beslde the pieading litSlenses of the Zasred Host.

In all of NHichael Fleld's works, there is found that ethereal
quelity that alvaye distinguishes trus poetry., Intensity of thought is

fused with anoti onal sincerity in e style emriched with suggestive wrd-

1 Miohael Field, Doewe of Adorstion {(londom, n. d.), pe 10,
£ prederick ¥illism Peber, Op. oit., p. 537,



painting end easy flow of rhythm. In other words, it is poetry which is,
as #ordsworth says, "the breath md finer spirit of hiowlodge.”l Waile it
charms and delights the heart =s wall as the mind, it i3 postry that truly
elevates, foar i reeches the loftiest conseption of huwen 1ife and destiny.
"This is the finest form of postry, and those who bemoan the low standard of
push modern litersture, srd bewall the faet thet it ie so hard to find
genulne postic art coupled with Chricstien sentiment, would do well to turn

t0 these works of Xlehes) Fieald.”z

The two women who wrote wnder the name of "Michael Fleld" were very
eapscially devoted to the Blessed Sacrament. Edith Cooper diled in 1912,
In spite of the fest thet she was suffering acute physicel pain, Katharine
Bredley sttended ¥uss snd was o daily emmiom until the vary day of her
death.a The Eucheristic volce é:c these sdmirable womern deserves to be far

better known,

Akin to Micheel Fileld in the enthusissinm of a mystie for the Holy
Eucharist ; and one, who, though not a great poet, sang his songs of truth
and love into e very hearts ¢f tha people, is the Poel Laureste of the
Confederaoy, father Abram J, Ryan., Though his works laek the elavorate
finish and grandeur of poetic genius aml ars incomplete, they zre at least
true in tone. In the "Preface” of his Peems, he says, "His feet know
more of the humble steps that lead up tc the Alter sl 4k Mysteries than of

the steeps that lesad up t0 Pamassus and the Howe of the ikuses. And souls

1 y41liem Wordeworth, "Prefase™ to the Lyrical Ballsds, Taken from The
Poeticd ¥Works of Wordsworth by Thomas gutehimn {London, 1932), p. 938,

2 7,F.R. Op. oit., p. 170, |
3 Theodore Msynard, Modern Cztholic Verse (New York, 1927), p. 125,




o

ware always more to him then aonga."l

Too facile, too verhose, to: sing-song, and too sentimental are
some of the eriticisms launched against Father Ryan's poums, yet he wus &
"born weaver of words."2 Though he did not teke time %o hew his verses with

beauty, yat in his best pnems he hos stirred the depths of the human heart,

In on2 of his longer poems whick is entitled "The Immseulate Con-
ception,” there is a glowing description of Benediotion. As the two beauti~

ful hymns of the 0 Saslutaris and Tentum Brgo are sung, the poet speaks of the

Host as 1f awskening from its slumbers "$¢ came forth so strangely amd silent,

and just for a sweet little while, "yet during thie time wonders are oeccurring:

0 beautifhl) Host} wilt Thou win

In the little half-hour's Bemediction
The heart of z sinner sgain?

*

Then the poét contrasts the world as it is with a world without the Host:

Came & hush, and the Host was uplifted,
And It made just the sign of the cross

Q'er the low-bended brows of the people,
0 Host of the Holy! Thy loss

To the altar, and temple, and people
Would meke this world darkest of night;

And our hearts would grope hlindly on through it,
For our love would have lost all its light,S

like Fether Russell, the recurring thought in Father Ryan's poems is that the

1 avrsm J. Ryan, "Preface,” to Poems (New York, 1904),p. vil.
2 Benjsmin F. Wusser, Freneiscan Poets (New York, 1933), p. 205.
3 sbram J, Ryan, Poems (New York, 1904), pp.441-450.



floly Eucharist is Love's Captive imprisoned by his jeiler, the priest, whose
pands hald the key., All his life he stood in awe and wonder at the marvel

of t he Holy Mess and the Sacraments,

The story of "the little Host on its lowve-puth still doing His
FPather's Will" is graceafully expressed in one of ithe poet's best works,
rFeast of the Sacred Heart.” The setting ls that of the Holy lags « the
gracious moment of the Congeerctiocn--silence, awe, wondrous grase and power,
a8 the words of an "olden Uhursiay” brings us Friday's Vietim "in His own
love's olden way,"
As red as the red of the roses,
As white as the white of the snows!
But the red 1s a red of the swlsaoee
Beneath which & God's Blood flows;

Apd the white is the whilte of a smligﬂ:
Within which a God's Flesh glows,

The sawe exthusiamu for ithe mervels of the Busharist is mnifest
in his f4£% ieth enniversary poem %0 Father I, Sourin, S. J. in memory of
the happy hours spent with hiwm at Loyola College, Baltimore. "0 chasubled
soldier,” he asks, "Art weary of waiohing the Host" or lifting the chalice?
There i8 a repetition of the seme grasious story:

Every day passes
A part of one, great, endless feast,
That wmoves round its orbit of laseses,
And hath nor & West nor an Bast eeses

To 11ft up & Host with a chalice
Ti1l the story of grace shall have ceased.®

1 wreast of the Saered Heart," Ibid., pp. 114-116,
8  "Fifty Years at the Altsr,” Ibid., pp. 451-456.



But porhépn nowhere doss he 8o well resch the lofty spiritusl
heights as in his "Song of the Mystic.” Tor him the Mystical Valley of
Silence is prayer before the Blessed Sscrament, where, beneath the veils of
obsourity and littleness, lie vigtas of the inexhaustible beauties of God.
In the hush of the Valley of Silence, he found his true inspiration, he found

songs “"too lofty for langusge to reach,”

In the simplicity and directness of expressing the wish of the
child %0 be "the little key that locks Love's Captive in," the tinkling bell,
the chalice, and the altar, in the poem "A Child's #ish,"} the poet entioi-
pated the caneos of the greater poet-priest of the South, Father John Bannls-

ter Tabb,

The ability to say much in little, to sugzest profound thoughts by
a single word--this is the extrsordinary contribution to lit erasture by Fether
Tabb, In his delicate workmenship he best resembles the seventeenth-century
Anglican poes, Robert Herrick.? He was sble to eapture very powerful emo~
tions and thoughts and confine them artistically within the limits of qua=

trains o wery short poems,

The poem "The Good Seed," there is a direct reference to the loly

Fuchariast:

The Magl came to Bethlehenm,
The House of Bread, and following them,
As they the Star, I too am led
To Christ, the living House of Bread.

(XX ]

1 np gpildts Wish®, Ibid., pp. 104=105,
2 "F.A LM "Introduction" to The Poetry of Father Tabb, p. viii.




Through waves of palpitating flame,
The Bread upon the altar came.

[ X X ]
And hers, 0 mystery of Love,
Behold, from highest heaven above,
" Through Me, the Son of God agaml
A vietim for the sans of nen,

It was through suffering--the soythe, the flail, the stone of
sacrifice that the Bread came upon the altar. Men, like the Magi, are
travelling heavenward strengthened with the Life and ILight of the Mystery of
love, Father Tabb slways pointed to m antithesis betwsen heaven md earth.
Earth was s powerful magnet for the Fucharistiec King. By abiding with men
end in men He formed the bond of uniting the earth with the mystery of

heaven's love,

Father Tebb's brief lyrie, "Dawn," with sacerdotal Night bidding
the new light to0 eome to the sacrificial altar, is suggestive of Francis
Thompson. Ia "Earth's Tribute,” the poet declares that the greatest service
thot Naturs cen give is to furnish the things necessary for the saerifice, for

Death reaps Life by rendering to God the things of God,

Ooanocerning the Holy Eucherist, Father Tabb rarely wrote sexplicitly;
though all his various themes have a deep religious 1mplioa'cion.‘°‘ By ressm
of his careful economy of words snd exquisite rhythm and diction, the superd
art of his brief lyrios haw sachieved for him "an immortel place in Ameriean

Litersture .“5

1 John Bennister Tabb, The Postry of Father Tabb (New York, 1928), pp. 219-220,
Theodore Msynard, Op. eit., p. 317.
3 F.A,L. Op. elt., P 1%




Like Father Tabd, Joyce XKilmer was one of Ameriea's soldier poets,
and one to whom the Holy Zuehurist was un conatant vital Power in his delly
18fe o5 well a2 4n his art,

Coneerning his conversioa, he wrote in one of his letters thet he
had believed far‘am time in the Cztholie view of ctﬁics and sesthotice}
"But I wanted something not intellecstusl, some convistion not mentule-in
faot I wanted Fuith..,. #ell, every morsing for masthe I stopped on my

nd

wey to the offige sné preyed in this Chureh for Faith, In the sams year,

he snd his femily entered the Catholio Chureh.

, This event wes the turning point of his life. He becare = dally
commioant.?  He yieldsd himself entirely to his new Faith. To it he
asoribed the renewal of his art, for towaurd the close of the Yar he said
that 1f what ho wes writing at this time was considered poetry, them he
besuns a poet in Hovember, 1913, the date of his Baptism,.

- Outstending ie his low for the kess sd the Blessed Sacrement.
In his letters from war-torn ¥ranos, his words riag of a dewep persanal love
for bis Tebemacled Friend, A lstser to Aline Xilser dated April 27, 1618,
says: "Theye is no priest now in this town, but ¢tiwio is a fine old ochureh,
with Ood 1n i%. Since there is 0o priest, I can't gt ny dally Communion,
but I go in cocoesionally to sey my pwcra."3 ~ 4% the end of the letter he
spenks of the many ways there are to go to Hsaven, "but only one Laup,.”

1 Joyee Kilmer, Yosms, Esseys, and Letters, Vok. II (New York, 1918}, pp.127-128,
2 Thomes Isbs, "Voeatlon of Sergt. Kilmer,” The Deuphin (Jwne, 1922), p. 6.
3 Joyece Kilper, Op. git., p. 203,



It was his felicitous poem, "Multiplicetion,” to which he was referring.
To treat of the poem in sections would mar its besuty of rhythm end sinsere
personal appeal:

I teke my leave with sorrow, of Him I love &0 well;
I look my lest ujon Miz gmall and radiant prison-gell;
0
4]

happy lamp! to serve Him with never geasing light!
happy fleme! t¢ trembls forever in Hie sight!

I leave the holy quiet for the loudly humsn train,

And my heart thet He has breathed upon is filled with lomely pein.
0O King, O Frisnd, O Lower] what sorer grief cam bde

Iz all the reddest depth of Hell then bemishmert fram Thee?

But from my window as I speed aoross the alesping land,

I see the towns and villages whsrein His houses stand,

Above the ol 1 see a.orosas outlined agrinst the night,

And I know thet there my lowver dwells in Hig seeramentel might,

Dominions kneel befors Him, snd Fowers kiss His feetl,

Yot for me He keeps His lonely watoh in the turmoil of the street:
The King of Kings ewaits me, wherever I mey go,

C whoam I that He should deign to love snd gerve me so?

The intensity of the muoticn is heligitened by the poet's love of
the Prisgoned Gueet snd his humble grasp of whet that Precence means to humen
life. KXot the veague Presence is this “that rolls through sll things,”" bub
the Divine Presence of a Personal Lover. Pathos courses through the 1lines-
abandonment, indifference, loneliness, sre His rewards; but Ils love sur~
mounts ingratitude. The simplicity of the words and the rhythmical effeet
carry the amotion to a heightened climsx, s0 that in the last stanza, the
reader is made consscicus of the infinite gulf detween Jod and man, and our

Blessed Lord's Bucharstie way of spanning that abdbyss.



Almost the c¢oneos of Father Tabb are found in the simple lines of
the poem "Citizen of the World.® The even flow of the couplets rivals his
better known poem, "Trees."” One is reminded of Lionol Johnson's fondness
for the symbol of the lemp:

In every land a coustart laup
Flenws by His small apd mighty camp,.

Cloistered Leside the clolstered sireet,

Silext , He calls me to His PFeet,
for this Divine Citizen Whoze Splendor shines through the veils, some room
must be found, Though cloistered ani imprisoned, tire Divime King has
found in avery land a plese wharoon "to lay Hia Head." Charscteristic 1t

i8 of Kilmer's poems to have in the closing lines a note of sincere humility.

For Kilmer, the moat beautiful and tho most necessary thing in
life was his Feith. "You see," ke wirote in one of his last letiers, "the
Gatholiec Falth 18 smuch e %2ing that I'Q rather write moderately well about
1% then magnificontly well sbout anything else.” He added thet he eould
honeatly offer "Muin Street™ and "Poems™ to Our Lady that ashe might prosent
them t0 her Son: "I hope to be able t0 40 this with everything I write here-

aftar-«znd to bea able %o 40 this is to be a good poot."l

It was Joyoe Xilmer's belief that Faith should radiate through

everything one wrote whether serious or gay. Aline Kilmer, whow he begged
s

1 1etter to Aline Kilmer, dated Apr. 21, 1918, Ibid., p. 199.



%o be zealous in uaing her "exquisite talent in His nm«,"l wrote one poem
definitely adbout the Blessed Secrament entitled "Viglls," A proud virile

note rings throughout the first stanza:

Once I knelt in my shining meil
Here by Thine Altar all ths night.
My heart beat nroudly, my prayer rose loudly,

But T locked to my armor to win the fight.®

The intern=l rhymes of the third line form & plsasing variation, The brief
rhythmie poam proudly glorying in physicel strength pulses to vietory through

a direet spiritual entithesis, humility.

The lsnce was but o broken reed, the mace a toy, and cresl wounds
ware the cogt of pﬁde; aelf alone was not suffiscient for winning the battle,
But hwsble prayer before the Blessed Sagrament sould rensw streunzth, eculd
maend the brokten heart ard sulde the arm g that the hero mizht again go "back
to the fight.,” The triumph of humility characteristie of Joyoe Kilmer's
last lines is likewise plainly evident in this charming poem,

If through the eyes of singers Cathclic noets the Holy Rucherist
triumphed over Nature and the works of men, there were othars who visioned
forth the sclentifie morld eonqusred by the strength of the Tuebrrist, Of
theoe post s, AlITed Noyes &s important, ¥hex he begen work on his trilogy,
The Torchbearers in 1924, Alfred Noyes was a non~Cathollc; but et the com~

pletion of the third book, The last Voyaze in 1930, he was a convert., The

marvel lous order and law ho found 1n Saianee convinced hin thnt behind eoxio-

tonce there must he & powerful Balrg~-s0 great thst He cen wrap Infinitude

1 1vid,, p. 198,
2 Aline Kilmer, Vigils (New Yorkm 1928}, p. 42.



within a tiny Host and welds earth with heaven by the strength of His King-

liness,

The main preocoupation of Noyes was the place of Sciense in the fisld
of knowledge, His solution is that Solencs iz but the handmaid of religiocn;
that the vistorier 0F meimatific dlscoveries confirm bellef in God rather
than destroy it. As Thompeon would have Nature on her kuees befors the
Fucharistie Christ, so Hoyes would heve Seienoe in adaration before the

1ittls ¥bite Host.

In the finsl bock of the masterdy eple of Seience, The Last Voysge,
the post is homewerd hound on 2 gses voysge. He is searching meny of the
despest juestions that can 111 the humsr mind-~the etarnsl reauches of the
starry heavens; ths limitetion of Time snd Spece; beauty, truth, etemity,
and desthe-for a ohild is 4dving sbosrd ship.

The colours of the world are in our eyes;
The mueic of the world ias in our ears;

[ X X}
This means, I take 1%, that the world is made
For souls; and thst God's image here on earth
Sommunes with its Creator,..

What does it meen--this order, this growth of emtrol over the
space-time world? Armies of faete nelt into wilder chaocs, Fragments of
truth are found, but where i3 the bond that will unite them into a whole?
He o0slls for the Angelie Doctor; a new Aquinas "s pontifex to make cur sun=~

dered truthe sz Yrue & whole es,..the orchestral nersonality of man.“l Each

i Alfred Noyes, The Last Voyage (Kew York, 1930), p. 59.



geparate faet fits into the general body of Trubh, In sll things, especial~
ly in man, the poet perceives a mysterious unity where each separate note
"not only plays its part within thet Whole, but is itself a symphony in

little, " 80 great that 1% reflects the music of the spharos.l

In man's midget world, we read letters and words, not sentences;
we gsee only braken images of the Completeness for which the heart longs.
The dying child is the center of the most gerious thoughts of time, of eter-

nity, and of the nearness of God,

Space and Time,
As Plato, Hegel, Einstein, groped to see,
Dissolve imto a shadow of man's mind;
£nd the one God {s ever Here snd Now,
God in the heights and on ten thoupand altars,
Revealed t0 man, when the blind doors are opened,
4nd the Bread droken, and the Incarmte Word
Breathes thro' the worlds which vell Him from our o ght,
Est enim Corpus Heum,

There are argunsnts t hat Sclence had dissolved the sneient Falth
into a rose-~pink myth, but the reply comes swiftly and surely that behind

all facts there 1s the Infinite, and that "he who disgerns the Infinite in

his heart iranscends all huusn seiense....fhen this vision dewns on our

humen minds, we gen but kneel.,"® Them, indeed, is the spirit of men
strengthened, Aguinst a mocking world, he stends up slone "end drinks defeat

1ike vietory.">

But blind men cannot see, nor deaf men hesr. Through Nature's

laws, through the sunmet rift, through the cry of birds end the rainbow's

1 Ibid,, p. 60.
2 Tbide, p. 112-113.

S Invid., p. 131,



wagie ring, there is the gracious power of en Eternal Will pulsing a wonder-
ful love through all His girts, especieclly His best Gift, the Blessed Sacra~-

ment,

Not thine to understend

How the two worlds accorde-
The will of Love, our Lord,
With tiis dark wheel of Time,
Yot thou dldst hear them shime
like one deep Sanctus bell
For the pure Host revealed

In the exquisite miracle

Of that white chance~dropt flower;
A flower from a kmown field,
And 4ropt by a mordal hand...d

In our earth-bound age, men eannot be looked upon as puppets to be
Jerked into position by & string. The constaney of His laws which runs
through all things like music is God's seal on His Remembrance of men. It
is love thet foms the melody. Not until we renlize this wonder do we per~
ceive that the very best things bave never beem seen., Then, as & rich under-
tone, the voles of Aquin comes through the ages:

Yisus, tagtus, gustus,
In te faliitur,

Sed suditu solo
Tubo ereditur,.

Men clutch at bubbles in the ghadowy flux of things, They thirst
for reality. 7TFrom the marvel of a starry~flecked scy~land to the tinting
of the poorest blossom therse 18 a control ruling each atom~~the Finel Cause,
Ood, The poet exultantly ories out with St. Augustine: "Whose Will, O God,
but Thine? Our minds are restless till they rest in Thee.,"” It is as if

1 rpid,, p. 151,



the voice of the angel thrilled through the years:"He is not dead. o

Light you seek is risem!"

Risen and still remeins! The one mind~shattering Mirsele--the
one Impossible Fact is end lives, The Divine Lover is with His people,
present on land or ses, wherever there is Holy Mass, The poet follows a
throng on the deeck of the ship unt il he finds a group kneeling before an

altar "spread with a linen ecloth, whiter than mow," with two candles ablaze:

Those twin flames
With that dark Cruecifix, standing in the midst,
Of that pure aldar, on the moving ship,
Mariked but a moving shrine in one vast Il‘ane.l

As the heaving ocean swells and tosses, sll eyes are directed to
one Center ~ to the Mystsry of the Chalice apd the Host. It 18 the soleun

moment of the Cenon of the Holy Mass:

Santus, sanetus, sanctus,

Daminus Deus, Heaven and carth are full
of Thy pure glory.

Then the heights and depths
Met 1n one poini,~~I saw the Host upraeised,
Above the struggling sea, against the &y,
Gathering a million thoughts into one ceutre,
With all those cloud-like driffing earth~bound dreams
Of Something fer more deeply interfused
Whose dwelling is the light of m
Closed in Reslity now.

The solemn a0t is a clear Fact ==~ a fulfillment of the wards:
In memory of Me.  Through the distance of Time and Space, the living,

mesent, persaal Aect wntinues for He uses mortal hands of flesh and blood

1 !bido, Pe 178,

2 Ivid., p. 190,




"to bresk that Breed and pour that Wine." There is no msarvel either in
Selence or in 1ife comparable $0 this mirscle. Then for the poet Time and
Space dissolve, It is two thousand years ago. By His own transfigwring
entrance the God-Men emnobled the Nature He had maede, that human 1life might
shere His omn on high at last, And now the poet brings out the real signi~
ficsnce of the Holy Bucherist. It is Cod "stooping to Msn, that men might
rige %o God." So great is the Little White Host that the poet can turn
neither to art, nor science, nor iife, He marches straight to a triumphant
close with the Host vioctorious over land and sea;

There, as that Host, upraised against the sky,

Bowed every head, I saw ten thousand shrines,

Ten thoussnd altars, in the pelf-geme Act

Made one, and shadowing forth that Act in heaven

Before which all those heavenly armies kneel,..

Al)l these and more mede one by that ome sign,

One thin white disk upralsed egainet the sgky,

There, in one strict cmeentering point at last,

Closed all the thoughts and alms of earth and heaven,

Shone the one signal that ocould never aghange,

The ultimate sea-nmurk of our voyvaging souls, X

With the Mystical Body, the poet 1s concerned, "earth‘'s common

Breed, Bread of & thousand greins, compect in one.™ It was exquisite love
that involved the superxetursl end eternal Being in our mortsl destinies, our
mortal peins and griverﬁ.g Our lives sre touched with light from s nobler
realm, Our voyaging souls find peace only in the abyss of His Eucharistic

love, the love that velle the white disk which is heaven on earth for man.

1 Ibidl' PD» 18l~-182,
2 Alfred Noyes, The Unknown God {New York, 1934), p. 382,




CHAFTER V.

AR ARSTHEPIC ARD CRITICAL ATFRECIATION

"ihe mowt oot husiastic roummnces are cold and tame
gompursed with the simplest snd barest statement
of what we halleve about {the infinite bounty of

our Bumanuel,"

Pather Matthew Russell, S. J,

The limitations of this stuly preclude the complete presemtation
of modern Eucharistic bootry, especially the excellent oecasional poems which
are produced in the fleld of the new poetry of to-day. However, within
these narrow bounds, the investigation hag yielded esrtain facts whieh sre of

literary and hiastorical interest,

With the exseytion of Francic Thompsonl end Fether Matthew Russell,
the poets of the early group whoso worke have bews Sreated, were all converts
to the Faith., It is their glory that they were the pioneers in re—opening

the rfour~centuries-cloged-trail of Catholic poetryry in dnglish literature,

%mntry Paimaore admitted this difference in regam to Thoampew., "He is of
all men I have known most naturally a Catholis., My Qatkolicism was ag~
quired, his inherent.® Parrot and Thorpe, in tue "Introduction” to
2etry of the Ucunsition, p. xaxl,




Panis vivus st vitelis, the Life-Giving Bread was known to everyons in the

deys of St. Thomes Aquinas. 7ith the repudiation of the dootrins of Tran -
substantiation in the sixteenth century, those who still tremsured the Truth

were forced, as 1t were, to hide it from view, Catholics, beocsuse they had
been excluded from the universities, missed the broasder culture which might

have been theirs, and up to the close of the nineteenth century wers reduced
to the level of a despised and impotemnt m:*:..1 Baturally the offeet of this
isolation is reflectsd in the seantiness of the Eucharistic works of the

brave litile coterie of the nineties,

The poets themselves were conseious of the faot that they were not
writing for the general public. The thought heving grown esoteris, even the
language they used seems strange; “What 18 known as preciosity clings about
thelr work, n2 The Eucharist was s Thing of the pest for their amdience.
Their song was gweet, but it was only for = selected sroup.’ ‘Though their
pootry 18 charscterized by a refined delicacy rather than by & stauneh ro-
bustness, nevertheless their achievament was S0 great thet its influence is

st11l felt to-day.

Ancther oharasteristisc whieh is strongly epperent in their Zuehar-
igtic poems 1s that the poets emphasized the subjective rather then the ob-
jeative attitude, In the demooretic medieval days, the objeotivity of the
Church was stresgsed; it wes the linss more tham the Holy Commumion thet they

descoribed, How, howsver, surrounded by a Protestant atmosphere in whieh

1 Stanley B, James, "Allce Meynell," In The Sentinel, (July, 1938), p. 369,
2 Ivid., pe IO,




individual introspective piety wes emphasized, like their nomn-Catholic con-
temporeries, the Catholic Mn dwell ™more on the experiensce produced by
the Blessed Saerament than on what It is in Itself."l Very particularly is
this pubjeetive attitudo evident ir tho Bucharistic poems of Mrs,. Meynell and

Father Hopkins' translation of the Adoro Te.

It will be noted likewise that references to the Holy Eusharist are
often more implielt than explieit, snd that there are only s few Eucharistic
poems in comparisom to the genersl field of subject-matter in the poets' works.
Espscially in the poetry of Thompson and Patmore is this noticeable, C(hester—
ton, the maeter of paredox, has scaraely touched the deepest source of para-
dox and truth, the Holy BEuecharist. This is not surprising by reason of the
nature of the theme whiech so far transcends aﬁn's thought; then, too, there
may be the fear that the modern reader is not fitted to gonceive guch ideas,
as Blackmur says, without "imaginative nmnetion.”g The Bucherist is

God's secret and the soul's -~ words, at best, falter in their mission before

Its magnitude,

One notes with enthusiasm that in referense to the Eucharist, the
whole creation of nature takes on a fresh significance, a new beauty., No
longer 1s nature piotured as bleak and bare, "red in the tooth"™ %o deatroy
and erush, but is exalted to a high plane by her reference to the supernatural.
Christ walked the cormfields and roads, plucked frult from the trees, =nd

fregqumnted the sea-side snd the mountains., Artistically and poetiecally, all

1 Ibid., Pe 70,
2 R, P. Blackmur, ", S, Kliot,” The Double Agent, p. 205.




peture takes on a rich symbolism, All objests have become elevated by the
dignity of His Presense--the grapes on the vine, the yellowed grain, the ears
of c¢orn, the flowers of the field, the wax of the bees, inocense, gold--all

are but external things manifesting to the senses a profound spiritusl reslity.
Nature, ag it were, 1ifts her heert end handa in adoration, Frencis Thampson
makee nsture serve her highest purpose when she ylelds herself--crushes the
ehrysolite of the grape and the gplden shesves of grain--immolates herself

for the Holy Bucharist, the "Vieotim deily born and sscrificed,"t  The Chris-
tian poet comes in much ologer relationship to mature than the atheist or
agnostic, for he knéwl thet the Divine Son of God chose the common eppearanses
of bread and wine to be the physicel medis whereby He would leawe Himself with

men. Surely natwre could not be more highly honored and examlted,

"XIf maturs is slevated by her relationship to the Eucharist so thet
all oreation is enriched with new values, synboliem and meaning, so, t00, the
Eucharist ia the Power thet ushersin the novus homo, God's masterplece. The
Eucharist gives s "sadly decrepit humsnity” a chence to be re-born, to be re-
newed in spirit "snd put on the new man," (Eph., iv, 23), Pre-eminently
this is the role of the Holy Euchaript-~to “wnnoétf‘ the Immortal with the
mortal, God with man, and by this touch to elevate man,. That your lives
*may be filled unto all the fulness of God," (Eph, $1i, 19) is St. Psul's
manner of expressing this tmméous thought. The Orientsl method of speech
is significant. To be filled with the "fullness" of the divine Life-~sush

is the intense desire of the Xucheristie Companion for His loved cnew--Maen,

T *me orient Ode,” 1. 193.



Friendehip hes always been a favorite theme in litersture, but this
gurpassing love of Christ is gomewhet more then friendship. It wes He iho
took the initistive, tho bridged the gulf between the Infinite amd the finite
in order thet men might "abide" with Him end in Him, Paradoxicel as it may
appoar, the inper loneliness of cur generation because of its emphasis on
naturalism end devotion to externslism, finds its remedy in the rendezwous
of the Bleasned Sacrasmsnt, where "the gracioumamlof God mests the specisal
need of our age"!- man's desire for the divine. The Zucharistic poets have
woven into thelr poetry the old yet new mesning of the exquisite love of Him
who "graced us in His beloved Son" (Eph, 1, 6). Surely man can be elavated to

no higher d4&ignity than that to which the Holy Eusharist exalts him.

Of such a charaster is the burning mysticiam of a Coventry Patmore,
a Franeis Thompson, a Michael Field, and a Father Faber., The essent ial note
of Catholic poetry lies precisely in this mysticism whish must be mined be-
neath the surface of things. “A valid ﬁwﬂicim is dependent on the Blessed
Saereament , ., ,Through this humble gatowny we pass into the palace of the King
and into the Inner Chamber of the Royal Lover, 8 How diffarent, indeed, this
mysticism is from the doetrine of the pseuvdo-mystic, who, as Arthur 3ymouns
pays, "domnds no suthority for the unseen haud whoee fingera he feels upon
his wrists."S He oconeeives life as a wandering skip Bl.own ahout in an angry
ges from which there is no gight of land; of himself ks will never know why

his hand should twrn the rudder one wey or anotber, With the Yucharistie

1 yames Lengland, "Ihe Crest Companion” in The Sentinel (Sept. 1936), p. 465,

2 Ivid., p. 486,
3 Arthur Symons, The Symbolist Movement in Litersture, - p. 63.



poets there is only one Way, one Truth, one Life; and the certainty of their
aim pulses through their work with a note of Joyful triwnph. Hot for them
the pessimism of the agnostiec poet, 4, E, Housman, who complained:

Who mede the world I eannot tell,
*Pis made, end hers I em in hel1,

$ 8 & » »

When shall this slough of sense be aast,

This dust of thoughts be laid at last,

The men of flesh and soul be_siein

And the man of bone remain?
Rather thw Catholic poet can sing of the wonders possible to human life
simply because of the Holy Bucharist. With Franeis Thompsen, he joyfully
exclaims:

Short arus needs men to ressh to heaven,
So ready is heaven %o stoop to him,

or the plesding lines of his poem, "Any Seint:"

Ah, love!l somewhat let be~
Lest my humility
Grow weak
When Thou dost spaak
"7ith Christisns," declares the great Cardinel Newran, "a poetical
view of things 18 a duty...Bven our friends around us are invested with un~
earthly brightness--no longer imperfeot man, but beings taken into divine

favor, stempeé With His sesl, and in treining for future happiness.”* wWe

1.4, B. Housmsn m Yore Poems, (London, 1936), p. 36,

2 A, E. Housman, "'he Immortel Part," in A Shropshire Lad (New York, 1935) p. 58.

3 "apy 3alab,” L. 85-30.

4 Jonn Henry Newsen, Pootry, Hith Reference To Aristotle's Posties (Boston, 1894,),
p. 25,
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are truly brought into a new world of sublimest ideals und of tendersst,
purest feelings. Soon after the time of Newman, poste begmm to eppreciate
the faet that style dborrows beauty, as it were, from the literary content;
aod that spirituel things otrorcé the very best subjects for artistic trest-

mmt '

For beauty of content, there could be no subjecht wore gloriocus Lban
the Holy Eucharist. Ko doubt this assecounts for the fact that one of the
lovellest and oldeat concerns of the Church is her devotion to the artistis

and poetie 01'

It is her glory thet she houses the Jource of Beauty, Goodness,
and Truth-~The Blessed Ssorsment. Francis Thoampson sald thet the whole
world was a thing of beauty to him because it was "s0 seerebtly bridel eand
divinely sacramentsal.” The poets caught the significance and the besauty of
the Divine Cuest's esrth-sbiding home. In all humen arts there are certain
canons by which besuty may be discerned, With the Holy Rucharist, however,
the Seoramental Ouest Himself is all besuty, sll goodness, all wisdam; yet

there are certain syscial canons of besuty, Father Faber observes, which are

united in s very remsrkable menner in the Blessed Saorament,

There are really five eriteria® by whieh this Divine Beawty is
evident; firat, the lowest depth of eondescension possible; the Blessed Sscra-

nent by Its littleness end humiliation under the lowly guige of & thin wafer

1 commonweel, "The Ministry of Beauty,” Article unsigned {Jan, 1931), p. 885.

2 Frederick William Faber, The Hlessed Seorememt, p. 38-40, In Secticn I
of Book I, Father Feber treats of the canons of the Divine Works, and in
Second II, he shows how these cenons are united in the Transubstantiation.




garries the divine condessension to the very lowest depths possible; second-
1y, the greatest height to which a humen oreature can be elevated; there
san aertainly be no greater vrivilege or honor for man than the reception
of the Bread of the Albar; thirdly, the purely spirituszl sharaoter of the
operation{ The Blessed Sacrement minigters to the refinement and enlargement
of our spirituasl faculties; fowrthly, the union of continuity snd multipli-
¢ity; constantly the Mass i3 being asid in some part of the world, snd ml~
titudes of Hoats are received daily or repose in the tsbemrmacle; fifthly,
the presentation of the greatest mumber of the Divine Perfeetions; the Holy
Fucharist 1s the overflowing Boon of Goodness, Mercy, Truth, Beauty, and
Love-~all perfections in One, In Catholiec poedry, bemuty can never be
divoreed from Primsl hoauty.l It 1s welded in the soculs of saints as wll
as in the liturgy of the Chureh. In gublimity, all the mountains and
oceans cannot rivel the Foly hMmsa, nor in the vast creation of nature i»

there anything half so lovely.® In a word, the Holy Eucherist is Beauty

itself,

Tikewise the Holy Bucherist is the embodiment of truth, Ve cemnot
agree with the modern schools thut would emply poetry of all thought and
otheroalize it till it melts in the stralns of susic,™  "The aiwm of
poatry,” says S, H. Putoher, ik his learned work, "Aristotle's Theory of
Poetry and Tino Art, "is 0 remresent the universal trrough the purtigular,

%0 glve a sonerete and living eabodiment of & wiversal trutk 4 If, then,

1 Francis Thompson, "Shelley" Up. eit., DP. 2.

2 Bishop Kelley in "Deminus Vobiscum” ae quobed in The Semtinel {July, 1936)p.372,
3 5, H. Butoher, Arigtotle's Theory of Poetry and Fine Art (London, 1927) p.l4?.
4 Tovid,, p. 192. -



postry is the art of giving expression to the beautiful, and as %, I, Wat~
kins affirme, "beauty 1s the expression and index of truth."l then poetry
should vision forth truth. In regard to the Blessed Sagrament, the artist
deals with no figure nor promise. He deals with the fulfillment of the

promise and typee~~the divine Fount of Truth Itself.

For the RBucharistic poet, the ramsntiec irany of the nineteenth
ceantury and of to-day ie unthinkable. %e find the situation of romantioc
irony %o be like this:

There 18 the assumption that Truth is indifferent
or hostile to the desires of men; that these
desires were formerly nurtured on legend, myth,
ell kinds of insufficient experiment; that Truth
being known at last in the form of experimsntel
solence, it iz intelleoctually impossible t0 main-
tein illusion eny longer, et the geme time that
it is morally impossible to assimilate Truth,2

To the poet, then, 1life is a frustration. In his revolt from
truth, he defies the e¢ruel natwralistic world to breek him if it cen., A
Shelley is broken, snd a Hart Creane ocries out, "Lie to us! Deance us back
our tribal morn.” His one hope of escepe from life is a return to the

past,-to the Golden Age.>

A direct antithesie to this romantic irony is the glorious truth
of the Bucharist. ZExperimental sclence cannct be in eonfliect with truth,

In his epie, The Torchdbearers, Alfred Noyes mekes each fact of sciense it

into the genersl body of truth, Then he searches for a hond to unite all

T E, 1. vatxins, A Philosophy of Fomm, p. 329.
2 Allen Tete, Reastionary Essays on Poetry and Idess (New York, 1936), p.96.
® 1dvid., p. 97,



the seattered bits of truth into a whole. Thet principle would have to be
something in the world and at the same time above 1t, something both human

1 Thet Bond is none other than the greatest Gift the world ean

and divine,
possess, the Blessed Sacrament, Instead of being broken, man is elevated,

refined, and spiritualized by Trath Itself Who still "sbides™ in his midet,

In the modern ferment of ideas, poete are aesking for some link
strong enough to unite disparate things that they may be assured of stabil~
ity. It cannot be the bridge of a Hart Crane, nor any msterial thing for
objeots pass away with time, It camnct be poetry,® as I. A, Richerds main-
tains, nor anything abstract as beauty or mmsie. It cannot be man, for man
being mortal, is subject to death and oblivion, The immense power that is

higher and yet most intimately linked with man is again the Holy Buchariat,

And this union is no slight bond, It is an integration of Blood
with blood, the most intimate union, “communion" which can ever be imsgined.
It 1s contect of Life with life. Its power 1s s0 great that it can level
national and rasial boundaries, for the altare-rail knows no measuring line
but love. All belong to ons great race anl one great natlon--children of
the kingdom of Heaven. Alice Meynell sees in the soocial aspects of the
Mass and Holy Communion how man 1s truly brother to men in Ohrist.® The
superb demoersgy of the Bucharist where the laborer kneals beside the em~
ployer and the peasant besilde the king is unecqualled in the annals of men,

Dr. Sheen's words aéun are pertinent:

1 Calvert Alexander, Op. eit., p. 267,
2 Ivid., p. 267, "It is espadble of saving us;" are I, A, Richards words,
"it is & perfsctly possible means of oversoming chaosg."

3 1vid., p. 124,



The Cosmunion rall is therefore the most
denooratic institution on the fuge of the
earth, for there sll men are made egual
because all sons of God, The modern
world triss to unite men on the basis of
esconomic equality, nemely, by sharing
wealth, as is dme in Comaeunism, The
BEacharist, on the contrary, unites men on
the basis of brotherhood. Men are not
brothers besause they share equally; other-
wige, thieves who ghare loot would be
brothers. But brothers may shere., The
Eucharist, begause it starts with brother-
hood, makes all men oqmi...inﬂnitoly
precious as sons of God.

t

It is here that one learns "the charity of Christ which surpasseth all
knowledge" (Eph. iv. 19} in order to be able to "walk in love® as 85t, Paul
repeatedly counsels. In khis stirring book, ¥Fire on the Esrth, Paul Hamly
Furfey of the Catholic University of America ssserts thet it is only by
turning t o the Holy Buchariet as the Souree and Center of sgtrength thet
there will be true gharity to sogial gmupa.a A sooclal revolution may be
brought about by the regeneration of souls through the mighty power of the
Tuekarist, The poet ean merely grapple with the thoupht through the

poverty of words. ‘

Politieal, mational, end raeial idess received a new direction
in the Eucharistic works of Francis Thompson, Alice Meynell, Alfred Noyes,
and Micheael Field, They visioned forth a Christocentriec universe with the
Secred Host as the ¢ riumphant oxplana@ion to the desp meaning of life, as
the fulfillment of a grest promise, and the ground of the eternal hope
welling in the heart of man, "The Eucharist is a greater lLeveller +¢han

1l sheen, Op. eit., p. 367.
2 Paul y Yarfey, Pire on theiBarth (New York, 1938), p. 56.



desth;" seys Dr. Sheen, "it dissolves all boundaries, nationslities and
rages into & supernstural fe Jllowship where all men are brothers of the

Divine Son and adopted sons of the lHeaveuly Father,"l

The Pre~Raphaslitea, the Symbolist and the aesthetic sshools as
well as the movement of the little Catholiec group at the close of the century
wore wodges agalnst the Raturalism and mechunism of thelr day. The ealmost
universal religious indifTerentism of the eighteenth and ninetaeenth centuries
$ogether with the advent of retionslisn had produced confused restlessness
and spiritusl nostalgie. The Pre~Raphaelites, by the abundsnt sxternsi de-
tails of their symbolism, missed the soul that inspired these beauties., The
aegthetic movemsnt , though 1t likewlse had spiritual implications, in i¢s

pursuit of beauty for its own sake in the L'art pour 1'srt theory, developed

into & veritable religion which brought about its eventual downfall, *"The
cult of the bdeautiful, the deification of man, and the {riumph of teehnicsl

achievement™ drove the age to a "progressive morel bankruptey of hmnanity-”s

In the Symbolist movement, which flourished in Prance rather than
in Englend, poetyy was more a matter of the sensstions and emotions of the
individual, S50 much was it a private concern of the poet that oftentimes
the reader could not understand it, Ths symbolas the poel shose were 10
stand for certain idess of his own.® In his efforts to "approximate the

indefiniteness of music® there arose s medley of imagee and mixed metaphors,

1 Sheen, Op. cit., p. 368,
2 Frederick M, Lynk, The Holy Eucharist and Christian Life (I1linois, 1926)) P. 26,
3 Eamund Wilson, Axel's Castle, p. 20.




In this manner he hoped to produce a sugzesiive indefiniteness of the vague
and & species of spiritual offect .t How different is this vegue symbolism
from that employed by the Huocharisiic poet whose symbollsm is invested with

2 He does not eimply expresz his own

a tremendous spiritusl significence.
personal feelings, He does uot confuse the real with the wague, the un~
prectical, the undefined, There 12 no blur of the infinite with the finite,
nor the mystical snd mystarious with the indefinite., TYor him, “things are
symbols of the divine."® PFor bim there is only one Vay, one Truth, and ome
Life~-g2nd the lLight of the Wey, the Torch of the Trish, and the Breath of

the 1ife is the Blessed Sserament,

It is significant that in the turmoll of these trends, the poets
who moet successfully battled the storms "were mured within the Catholie
faith, The Church of Home is experienced in orises of thls sort,..FPatmore,
Alice Meynell, Hopkins, Dowson, end Johnson submitted themgelves to find eu-
thority, e peruenent peece, and fulfillmemt.” % They found the things whioh
hed ennobled end elevsted life in the Church, -~ wot only pesce, but likewise
the desire of theii day for cultural satisfactions. [Jearlessly, they kept
to the supernaturel viewpoint; they linked ‘11fe with mystery, and time with
the grandeurs of eternity; they sang of the glories of life and of the uni-
verse because thay knew that earth housed the magnificent King and Cuest of
the Tushariast, In a survey of the literature at the close of the century,

the efforts of the 1ittle Catholic group cannot be ignored,

T, ». 18

2 suprs pp.16 - 20,

% sheen, The Life of &____!_i__nﬁ p. 218,

4 perrott & Thorpe, "Introduction” $o Foetry of the Transition, ». xxxi.




Peradoxiocal as it may appear, this is a Eusharistic age. Perhaps
never bsfore hes there Leen such elaborate, publie demonstration of devotion
a8 has been attested ot the Hucharistic Congresses within the last few yearse-
at Chisago, Dublin, Cleveland, and Menils., The Sasred Host has blessed
mankind with human hand from the airplene; and at Budapest, Hungary, where the
thirty-fourth Internstional céngrns is being held this May, plans are mede
for a solemn progession of boats on the Dsnube with the Blessed Sacrament
held in blesping ovser the waters and war-recked neighboring lands. It was
left to this age to be a time of freguent Communion. When Pius X, the Pope
of the Buchaerist, in 1905 issued the decree on frequent Communion in general
for all Christians, and in 1910%, the decree on early and frequent GCommunion
of ghildren, he may be sald to have ushered in a Xucharistic century. It
was left to this age also to establish the besutiful feast of Christ the King:
“In the dispensation of the fulness of times, to re-establish all things in
Christ" (Eph, 1, 10,) A King of Kings, truly, is the Eucharistic Prisoner.
By His royal silemce, the Divine Xieg powerfully procisims from the taber—
nacle His triple office of King, Teucher, and Priest, I{ were strange if

the mtterings of {he Bacharistie poet coulid not find artieulation,

The Holy Bucharist is a tremenmdous Reality. "Res mirabilis”
indeed it is to walk the earth and carry heaven within the depths of one's
heart, "The present spoch, " gays Bisghop Hedley, "is the epoch of frequent

2 Life cannot be & negmtion, a frustration; the

end fervent cmmion.';
Divine Life is the Power to re Juvenete the heart of man., The Fope of the

Bucharist once said, "Onee for all, beloved children, the surest, easiest

‘im,‘; %Qi‘b.. P 28,
£ Hedley, Op. eit., p. 258,



shortest way 1s by the Eucharist, It is 80 easy tc approach the Holy Table,

1

and there we taste the joys of Paradise.” All the year round, the festive

board of the Chursh is spresd for her 350,000,000 adherents.”

And the Feod
she gives is the Flesh and Blood of Christ to keep her children in the bond

of love and truth, irrespective of race, class, or nation, Every second

four chalices are lifted; and every dsy 360,000 Musses are said.s Here is
Reality, e need not go back nineteen hundred years to find Christ. He is
our Contemporary in the Blessed Eucherist. In our Geod-hungry times, when
poets are straining for now subject-metter and hopeful themes, there could
be found no theme whidh is so0 intimately bound with humen life as the Eu-
eharist. The approach, however, could cnly be one of love and deep rever-

ence.,

If this is & Fucharistic age, it is likewise the Sturm-und-Drang

Periocde of a New Peganism, sgnosticism, and atheistic commmism,. For the
so-called intelligensia, religion is somewhat antedated, cutwom, But
"religion is one of the fundamental needs, even an instinet, imbedded in man's
nature."® Take it away end there must be some substitute for it. To-day
Culture tends t0 usurp religion. Ome hears the challenge, "The Christien
faith is of course impossible to the men of eulture."® For the ramantie

and the modern humanist, eovil entirely disappears., Then sgain, there asre
those who profess faith in civilization and material progress, It is re-

freshing to note the attitude of T, S, Eliot, one of the forenoet literary

1 7. A, Forbes, Life of Pius X (ILondon, 1919), p. 103,
2 "Pesting the United Chureh," Article umsigned, The Sentinel (May, 1937}, p. 222,
3 Mess Cloek.

4 A, longfellow Fiske, "Our Mutual Need," The Sentinel (Jume, 1936), p. 301.
57, 5, Flict, Selected Essays (New York, YUZZY, p. ZA7.




eritiea of our day; "“If you mean & spiritusl emd intellectual co-ordination
on a high level, then it is doudbtful whether civilization ocan emdure without
religion, end religion without & Church."l  But the Chureh exists only to
throw her huge arms lovingly about the Tabernaocled Xing., Within her pre-
oincts she houses the ¥oblest Hero of all times, That is her only excuse

for being. There can be no Ersatz for her Treasure.

A tender, 4ivine tragedy e¢lings about the Blassed Sacrament. "Nob-
lesge Oblige™ is man 0 have the Mighty God think =0 much of him as to dwell
gonstantly in his midst and to enter into such intimate relations with him.
Man will never be sble to reslizo the vast wonders of which hias soul is the
thoatar.z I% 18 as Lf 2ll things wers the Divine MHaster's except the Xing-
dom of men's heerts, and that is precisely the oue thing He wants, "Bvery~
where, " gays PFather Fuber, "the Blessed SBacrement is regarded an an Intruder
1n His own ereetien.”® In his very exasellent essay, "aesthetio Contempla-
tion,” B, X. “stkins toughes the truth of this t ragedy in these words:

Great tragedy erises therefore only where,
though the presence or surviving memory of
a grest roliglous tradition solicits the
soul with desire for God, and keeps in view
the depths of the human svirit wWith its ca~
pacity and need of the infinite, that tradi-
tion hes been rejscted or so seriously ques-
tioned that a more or less conscicus agnos-

$iciam Rrweils. at least emong the intelli-
gansia,

The tragedy of Protestantiam is that men lost belief in the Resl Preseuce,

1 Ibido, P 390,

2 Qutholid World, ™Phe Actuality of the Supernstural,” by Rev, Edward Leen,
s CeSaBpe, i%ﬁober, l%?)' P 98,

3 ?aber, @o &o' P 536,

4 E. I. Watkins, A Philosophy of Fomm, p. 347.



The Blewsed Sacraument has been from the time of its institution amd all
through the genturies the very Theart snd soul™ of Christienity, a prolonga~-
tion or extension of Christ-Life, a present Christ, The Saints, and the
poets, as we hawe seen, heve caught glimpses of this “"Pearl of Great Price."
“ihe grestest tragedy of life,™ seid Msgr. Fulton J, Sheen in a radio speech

last year, "is not what happens to souls, but what they miassi"

It would exceed the bounds of this humble study of the Angelie
theme in modern poetry to treat of the meny occasional Eucharistic poems
that are produced to-day. Especially noteworthy sre the excellent trans~
letions of the Latin poems by the Rt, Rev. Hugh T, Henry, the devotional
poeas of Emily Hieckey, and Mary Dixon Thayer, the lyries of Helen Parry
Eden, Sister M. Medeleva, J. Corson Miller, and many other contemporary
poets of both England and America. It is gratifying to note the Bucharis-
tie lyries that appear in The Catholie World, The Sign, America, Spirit, The
Sentinel as well es in various other Catholic publications, TNo longer is
the Eucharistic voloce a hushed one, reduced to the works of a little coterie
of artista, It arises from any seetion of the nation and from every class
of psoples. Just last yesr from Ireland came = new volce in the tersse and
inpassioned poeas, "Post-comunien,"l and “Immolation,"” of Roibedrd O Fara-
ohéin. A tender simplicity end appeal rings from his short burning lines:

On taut air -- bells: lifted, adoring eyes;
and simner, seraph, G O D, look upon G O D,

- e W e e

Christ, ster~told in the east,
Chri st, lover of "these least,"
Christ of the marriage~feast
in this White Host,

T Roibedrd O Farachdin, (Robert Farren), Thronging Feet (New York 1936),
P» 11-12, The poem 1s oited in the ippendix om p. 163,




Christ of the uncast stone,
Chriet in the garden prone,
Christ agomized, alone

1n this White Host. 1

A"dedicated spirit™ is the true poet, Like Milton and Wordworth,
we £ind a similar dedication in the austere and ascetic life of Liocnel
Johnson who once wrote to a friemd, "I am a priest conseerated, but I won't

ng Eg~

have a parish but try to get the loaves and fishes by literature.
pecially in Francis Thompson, ane notes the secerdotal purpose., In Nature,
Thompson eould see "God's daughter, who stretches her hand only $0 her

3

Fathar's friends. In his poan "Caruen Genesis” he sgys of the poet;

And what thy Meker in the whole
Worked, 1ittle maker, in thy soul
Thou work'st, and men know not.
As the tiller of the soil by his labor brings forth bread end wine from the
earth to be the matorial food of men, emd as the priest oemeecretes the bread
and wine into the ¥lesh and Blood of Chriet to be man®s spiritual food, so
the poet, as a representetive midway between these two spheres, suppliss
appropriate food to the minds and hearts of man.4 Perhaps no one has made a
better snalogy 0‘1‘ this thought than E. I, Watkine in his learned work, The
Bow in the Clouds:
And the artist, nature's priest, does on his lower
plane what the liturgical priest does on the higher.

Both are to offer a sacrifice of praise, respective-
ly natursl and supernstural. The rubric bids the

1 Ysmolation,"” Appendix,pp. 161-163.

£ gtanley B, James, "Ihe Poet as Priest,” The Sentinel (Dec. 1936), p. 629.
3 "Nature's Immortelity,” Prose Works, p. 82.

4 stanley B. Jemea, Op. eit., pp. 629-631,



priest at the opaing of the Canon spread out,
relse and join his hands, 1lifting his eyes to
heaven to drop them immediately to the altar in

a profound reverence, The artist alsoc spreads
out his hands $0 embrace the whole of nature,
sub~buman and humen, in a gensrous and universal
asoeptance and love, then reises his hands and eyes
in &spiration to that higher World of Spirit whence
its patterns derive,"l

The poet ministers to the intellestual life. He re~ereates his intense soul~

vision, "Thus dces the poet," says Stanley B. James, "in the very nature

of his work, recall the Blessed Sacrament, With the priest, the prince
and the peassnt, he is a represertative man neeessary to the very existence

of human aoeiaty."a

But poetry, be it remembered, is but the humble handmade of reli-
gion, To=-day drems chares with poetry in being a vital foree in life, The
tine 18 ripe, many eritice cie«slm‘e,:5 for resl poetic drama; for in intense
anotion, the human soul secke an outlet ip verse., The first drams centered
aboat the Holy Eucharist, "The perfect and ideal drama," T, S, Eliot ag~
serts in his soholarly essay, "A Dialog on Dramtle Poetry," "is to be found

- in the ceremony of the Maas."

/
I say that {he consmmmtion of the drama...is to be found
in the ceremony of the Mass, I sey...thet drme springs
from religious liturgy, and that it canuot afford to depart
far from religious liturgy. I agree...that the provlem
of drams was simpler far Aristotle, and for Dryden and for
Corneille than for us, They had only to take things as

1§, I, Watkins, The Bow in the Cloude {Londoen, 1931), p. 100; Philosophy of
Torm p. 349.

2 op, git., p. 632,

37T, S, Eliot says that "the tendency of prose drema is to emphasize the
ephemeral and superficial; if we went to get at the vermanemt and universal,
we tend to express ourselves in verse."” Cf. Selegted Essays, p. 34. And

T.E. Hulme says, "I prophesy that & perled of dry, hard, c¢lassical verse is

oaming.” ©Cf. Spesulations, p. 133,




they found them, But when drema hes ranged es far as it
has in our own day, is not the only eolution to retum to
religious liturgy? And the only dramatio satislsction that
I find now is irn a High Mass well perfomesd. Have you ao3
there everythlng necessary? And indeed, if vou consider
the ritual of the Church during the eycle of the year, you
have the camplete drama represented. The ilass i@ a small
drame, having all the unities; but in the Chureh year you
have represented the full drama of creation.l
But T, 8, Eliot does not maks the mistake of substituting drama
for reiigion. 1In the Mass, he says, one 18 in zn entirely different state
of mind; one i3 not simply mttending a drama; "he is participatin 4 that
mekes all the difference." fThe ¥ass is no shadow-land of syumbols; rather
it 18 the performence of the most tremendous and awful mysteries wherein
God spproaches man. "VWhat takes place at the altar,” ssys Karl Young in
hie eriticiem of medlewal drams, "{2 not an aegbhetie picture of a happening

3 The Maes is a solemn act of

in the pest but a genuine rsnpewal of 1%,."
worship; literature and art must simply minister to her magsificence and

bﬁauty-

And this brings us to the strong aseertion that poetry must be
subordinated to somsthing higher then itself, It must dle to live; it
must e emmoified. The Christian artist must ever l/:eep before hia mind
that the very end of men is to glorify Ged. VWhen he neglects this end,
then indeed, is his art degreded., Francis Thompson, in his poem "i{istress
of Vision,” "sanounces the awful truths of Christian ssceticism-~the neces-

sity of sacrifice far the salvation of an individual soul as well as for the

17, s, Eliot, Selscted Essays, p. 35.
2‘ Ib’-,db. P- 56.
8 Xarl Young, The Drama of the Medievel Church, Vol. I (Oxford, 1933) p. 84,



regensration of the world and of poetry."l When the artist saorifices his
art, when he obliterates himself as an ertist "to think of himself only as
a man and a child of God," then is his art purged and his genius rnberu.g
In modern oriticiem, this constent surrender of the artist to samething
which is more waluable is caslled depersomalization, T. S. Eliot insists
that the progress of an artist "is a continual self~sserifice, a continual

5 Of Francis Thompson, the late G, K, Chesterton

extinetion of personality.”
88id thet the Victorians were little able to understand his "sky-soraping
humility, his mountains of mystical detall, hia opcasional and unashemed
weekness, his sudden and sacred blasphemies." To him the supernstural,
which meant little or nothing to his contemporaries, was everything; For to
God he had dedicated his art. The unseen was more real then the seen,
These were poets who eould "see" the Bucharistie Christ present in the tur-

moll of the twentieth eentury.

In the Cambridge Histoxry of English Literature, sush poeis as

Coventry Patmore, Francis Thompson, and "Michael Field™ occupy a humble
place under the title, "Lesser Poets."®  Mention 1s searcely made of the
genius, Gerard Menley Hopkins, It is onl& within recent years that Coventry
Patmore and Pather Hopkins were given their rightful place in eriticsl asppre-
oiation,Shough both should be more widely known. Franeis Thompson and
Coventry Patmore should be much better known through their excellent prose

worke as well as their poetry, These poets kept their works clear from the

1 Terense L. Connolly, in the Notes on Poems of Francis Thompson, p. 429.

2 Stenley B. James, "Drema or History?" The Sentinel (Mar. 1937 ;,1:. 122,

8 7, 3. Eliot, Selected Essays, p. 7; The Sscred Wood, p. 49.

4 0. X. Chesterton, The Bistorian Age in Litewature (New York, 1931), p. 202,

goaam-igo History of English Litersture Vol, (I, (Cembridge, 1933) p. 164.
Suprs, p. 47.



rocke of materialimm., (hesterton says that the very fact that "Patmore was,
as 1% were, the Catholic Browning keeps him out of the Victorian &tmosphere
as such,” while of Thompson he has this t© offer: “Perhups the shortest
definition of the Victorian Age is that he stood ocutside of it. nd The joint
poets, “"Micheel Field”, likewise, ought to be far better known through thelr
dramas 88 well as their exquisite lyries. The religious poetry written
after thelr conversion merits far greaster recognition than it has recelved,

especielly the 1little shenf of Buecharistic poems,

In conolusion, there are certain definite notes distinetively
chearacteristic of Eusharistic poetry. Instead of the proud fling of
"mugeed individuslism,” whieh needs neither the encoursging voiee of con-
temporaries nor the ganction of tradition, there is especislly evident a
note of sincere humility. Not for the chﬂatian poet, the haughty egotiam
of a Walt ¥hitman who sings efy the glory of being "my own master total and
absolute,” and boasts: "I celebrate myself and sing myself. "2 There 18 &
tender delicacy of love in the Euchurist which defeats the sturdy intellec-
tual pride of ocur day. One Who would 80 generously whisper Himself into a
tiny disk of bread md breathe Himself into the chalice of wine s as %0
become & Thing surely is the Haster of humility:

"This is My Body...This 1s my Blood...” This! if this
bit of bread is to be Christ's Body, then Christ must
deny Himself outward glory and beauty, and become a thing
to man'e eyes., I this is to be Christ, them Christ in

the Eucharist mist deny Himself His liberty and become a
Ibing in the hand of men, If this is to be Christ,

1 ch‘starwn' 92. git.. PPhoe 202~203,
2 Louls Untermeyer, Modern American Poetry (New York, 1930) ,Pe 42




L

then Christ Rucharistic mmst go down lower even than Christ
the Son of Man, hide the human and divine in Him, deny Him-
self Ettarly, become as nothing, as it were, annihilete Him~
aelf, :
He denied everything thet wouid make self stand out. In His littleness and
weakness lie Hig immense gtrength. He can go straiaht to the hearts of
men, Only one thing Our Blessed Lord asked us to learn of Him: "DfBeite

ame quia mitis sum et humilis corde.” He has "lowered Himgelf beneath our

leval in the Eucharist, so that to imitate Him, to be 1lke Him, we must go
down to K:hn."8 Hard 1% 18 for the proud mind to fathaw the truth that the
"£oolishness of God is wiser than men; and the weakness of God is strager
thap men,™ and "that no flesh should glory in His sight™ ( 1 Cor. 1, 25, 28).
The BEusharistie poots have tasted this well of truth, for ell through the

works in this study, a sincere humility shines forth.

Secondly, a feeling of triunphent hops pulses tlwough the Rucharis-
tiec lyries. Here amtirely unthinkabdle 1s the despairing pessimiem of a
James Thompson~-thet there is no future life, no God, nothing but perpetual
change with the dlsmal prospsct of the final amnihilation of the human race.>
In his gloamy poem, "The City of Dreadful Night ," he finds no single star in
the heavsxis, no track on earth:
eelione can vierce the vast bleck veil uncertain

Because there is no light beyond the curtain;
That ell 1s vanity =2nd nothingness,

1'%g,5,5," "rhe Adoretion Hour,” The Sentinel (Sopt. 1936), p. 477.
2 Ivid., p. 479.
3 Parrott & Thorpe, Postry of tle Transition, p. 186.




¥or less understendable ia the hard doetrine of a Thomas Hardy that the
Supreme Mover must be oruel or very much limived in power. Speaking of God
in his poem, "New Year's Eve," he gays:
He sank to raptness as of yore,
And oponing New Year's Day
Wove it by rcte as theretofore,
And went on working evermore
in his unweetiug way.
Cn the contrary, the Bucharistic poet, with Father Ruszsell, exulte in the
grect thinge of whioch man {2 capeable both for time end for etemity beecause
of the abiding presencs of the Blessed Sagremsnt. lLove iz the besis of
that eternal hope in the human hesrt, Man, in spite of his “"potential
oousinship with mire,"™ is espable of nourishing, developing, and repairing
his soul so that he san always receive tha "fulneszs of 111'0."3 The "¥ild
Enight" fiemss forth the motive of his unbounded vitality in these lines:
For in my soul one hope forever sings,
Thet at the next white corner of the rosd
¥y oyes mey look on Him.a
For the Bucherigtic poet, thare is no time for Wehmut, Life is
gerious snd glori ous~-imuortusl 28 well &8 morbal, snd the Eucharist is the
migbiy Fower-houae of the Divine which perfects tnd completes the huma life

*forneo Tor & dignity prophets but darkly name,"™ With Patawore, the Chris~

tian poet marvels:

I Ivid., *Hew Year's Bve,” p. 428,
2 pare Jules Lintelo, 8, J., The Zucharistie Triduuws (Londen, 1909),». 54,

3 7. R. K. Maxwell, S. J., "Mr. Chesterton as = Poet* fmorica (Oct. 18, 1930),
Pe 44,




How full of bonds and simpleness

Is Cod,

How narrow 1s e,

And how the wide, waste field of possibillity

Is only trod

Straight to His homestead in the humen heart.l

Eapéeiany characteristic of the Eucharistiec poet is the spirit of

Joy whieh courses through his works, Recently an Irish eritic, in cemtrast-
ing the warks produced at the present time with the old masterpieces, has
made this remark, “The moderns are not great, because they lack joy."‘?‘ The
Eucharistie poet cannot shere the modern lument of the pessindets? On ne rit
guere aujourd'hul ~- "There is but litile laughter nouadaya!“s A distinctive
Catholie custom is heart joyousness, Even Matthew Arnold in his Litersture
and Dogma eoncedes this: “Oaltholiclem,...laid hold on the 'secret' of Jesus...
The chief word with Catholicimm is the word of the secret: peace, J__x_.""‘
Une who knows that God has so great a "love-thirst and love-hunger, a great
heart-nesd” of him that He is continually accessible in his midst must be
thrilled with joy. To this compound of earth and heaven He deigns to give
a divine nourishment, And Bl. Cure 4'Ars has said that whem God willed "to
feed our souls, raised by Him to ghare His own life, He searshed through all
creation. But He found nothing fit for their nourishment sxzcept Himself,
and ascordingly He gave Himself and His whole self. 5 The BEusharistie poet
sings of this surpassing dignity and supernatursl ;oy. Hard 1% is for him
to fathom the dexyr thought of e Housman, a John Davidson or a Rebinson

Jeffers: "Joy is a trick in the air; pleasure is merely contemptible:”

1 "Legen Tuem Dilexi,” Poems, p. 385, '
2 sodh De Blacam, "The Wo#ld of Letters,” The Irish Monthly (July, 1937), p.493,

3 R, Rov. Megr. Hugh T. Henry, Catholic Customs end Symbols, (New York 1985’), Pe3s

4 Ivia,, "Prefuce} p. x.
5 pere Jules Lintelo, S. J. quoted in The Eugheristis Triddum, p. 53.



The world's God is treachercus and full of unreason; a
‘ torturer, but also
The only foundation and the only fountain...

The pure air trembles, O pitiless God,

The air aches with flame on thege gaunt rocka.l

How different the volce of the Bucharistie poet! Almost evexy line thrills
with joy==C hapny light! O happy flowers! O happy Pyx!

Ring joyously, ye solemn bells!
And wave, oh wave, ye censers bright!

0 earth, grow flowers beneath His feet,
And thou, O sun, shine bright this day!3

» & =

He is Thine for hiz lifetime,cast
On big pountain vast,
In his joy, hia great freshness of joy
From that high, singing deylight of golal®
Iaétly, a note of triumph surges through the Eucharistiec poems,

The Hlessed Sacrament helps man to "see l1life whole.” To see man in the
light of the naturel and the surernatural~-as being both meterial and
spiritual=~to place men in the marvellous plan of a loving, intelligent, and
powerful Father, Who secrificed His Best Gift 20 that through the God~Men all
men might became His adopted children, is to see life whole. ¥ithout the

fundemental eoncept of the supernatural, the world beecomes & dssolate waste

to the poet. But with it, the vhole world beeccmes home~like. Men know that

1 Louis Untermeyer, American Poetry, p. 409,405, = - ,
2 Frederiar William Faver, "Corpus Christi,” Op. eit., p. 145.
3 nMicheel Fleld," "Paschal's Mass,” Op. cit., p. 69-70; Appe Do 157-158.



there lives with them the Tabernacled King in the by~psths of a crowded city
as well as in the lonely churches which dot the far-flung prairies, to bring
the Divine Life into their individual lives, This is triumph in the spirie

tually=-starved world to~day,

This superficial, mechanistic age is truly the Bucheristic poet's
opportunity. The modern maen is in o state of feverish dietrust and dis=-
content, "He fsels heavy and depressed; he is yearning for scmething bthat
will free end redeem him. The modern scul is waiting for a Redeemer."l
He is hungering for God, Amid sll this confusion, thers is one bond of
union~~faith in the supernetural and in the truth of the extenslon and con-
tinuation of the Incarmation into our own dey. The Bucharist is s sublime
Reality, And true Reality finds e volce. It ias the task of the Cdkholie
poet, as Paul Clsudel ssys, “to restore Catholie imagination and sensibility~
which have been withered and parched for four centuries."® Of our own age,
the late Cardinsl PMeulhaber mede this pertinent observationt "The old stars
are gtil)l shining sbove our modern age, end ocur Catholliec hearts still sing
the old pﬂalﬁm."s The twentieth century, a2 we have noted, has its Zuchar-
istiec poets. And their volee when singing of the Bueharist, "ihe last
mirscle of God's love and the fullest expression of it,"™ rings forth a
message of mervellous ¢t hlnge-~ things that are impossible and yet are--

glorious truths that %o this storme-torn ege seem oo good to be Lrue.

I st W

4 John 5, Zuburae, cantcm Gvﬁlameﬂs (st. Louis, 1927), p. 15.

E Paul Clemndel, as quot %ﬁi&_ atharine Brégy, (Bﬁay 23, 1931).

B 7 s 82 JQuoted in The 2:101 igt apd Christian 1..11‘9. o oit., D 27,
4 §, T, Henry, Op. eﬁ".", P



Only the Bucharistic works of the posts less
known appear in the Appendix. A few of the poems
in this study can be found in anthologies. All
the posms ere easily aesessidble in the ollected

works of any of the suthors,



Gerard Manley Hopkins

BARNFIOOR AND WINEPRESS

*And he said, if the Lord do not hdlp thee, Whence shall I help thee?
Out of the barnbloor, or out of the wine-press?'

2 Xings vi, 27.

Thou that on s8in's wages starvest,
Behold we have the joy in Harvest:
For us was gathered the first-fruits
Por us was 1lifted from the roots,
Sheaved in oruel bands, bruised sore,
Scourged upon the threghing-floor;
Where the upper mill-stone roof'd His Heed,
At mom we found the Heavenly Breed,
And on a thousand Altars laid,
Christ our Sacrifice is made,

Those whose dry plot for moisture gapes,
We shout with them that tread the grapes:
For us the Vine was fenced with thorn,
Tive ways the prscious branchea torn;
Taerrible fruit was on the tree
In the Aore of Gachiemane;
For us by Calvary's distress
The wine was racked from the press;

Now in our Altar vessels stored

Ias the sweet Vintage of our Lord.

In Jogeph's garden they threw by

The riv'n Vine, leafless, lifeless, dry:

On Easter morn the Tree was forth,

In forty days reach'd Heaven from earth,
Soon the whole warld is overspread;
Ye weary cane into the shade.

The field where He has plamted us

Shall shake his boughs as Libanus,

¥Yhen He has gheaved us in His sheaf,

When He has made us bear His leaf.~
We scareely call that Banquet food,
But even our Saviour's and our blood,
We are so grafted on His ¥ood,



Gerard Manley Hopkins

THE BUGLER'S FIRST COMMUNION

A bugler boy from barreck (it is over the hill

There}~-boy bugler, borm, he tells me, of Irish
Mother t 0 an English sire (he

Sheres their best gifts surely, fall how things will),

This very very day ceme down tc us after a boon he on
My late being there begged of me, overflowing

Boon in my bestowing,
Came, 1 say, this dey to it--to a First Communion.

/
Hare he knelt then in regimemtal red,
Forth Christ from ocupboard fetehed, how fain I of feet
To hie youngster take his treat!
low-latched in leaf-light housel his too huge godhead.

There! and your sweetest sendings, sh divine,
By 1%, heavens, befall him! as a heart Christ's darling,
dsunt less;
Tongue true, vaunt-and tauntless;
Breathing bloom of e shestity in mansex fine.

Froming and forebending sngel-warder

Sqrander the hell=-rook ranks asally to molest him;
March, kind camrade, abreast him;

Dreass his days to a dexterocus and starlight order.

How it does my heart good, visiting at that bleak hill,
When limber liguid youth, that ta all I teach

Yields tender as a pushed peach,
Hies headstrong to its wellbeing of a self-~wise self-will!

Then though 1 ehould tread tufts of consolation
Deys £fter, 86 I in a sort deserve to

And 4o serve God t 0 merve to
Just such slips of soldiery Christ's royal ration,



Cerard Manley Hopkins

Nothing else is like it, no, not all so strains

Us; fresh youth fretted in & dloomfall all portending
That swoeet's gweeter ending; ,

Realm both Christ s heir to and there reigns.

0 now well work that sealing sacred ointment!
0 for now charms, srms, what bans off bad
, And locks love ever la a lad!
let m2 though see no more of him, and not disappointment,

Those sweet hopes quell whose least me gulckenings 1lift,
In scarlet or somewhere of some day sesing

That brow and bead of being,
An our day's CGod's own CGelashed, Though thie child's drift

Fd
Seems by @& divine doom chaﬁnolled, nor do I ery
Disaster there; but may he not ravkle and raan
In backwheels though bound howeF—-
That left to the Lord of the Bucharist, I hers lie by;

Recorded only, I have put my lips on pleas
Would brandle adamentine heaven with ride and jJar, did

Prayer go dlaregarded;
Forward-like, but however, and like favoursble heaven

heard these.

8. THMAE AQUINATIS
Ehybhous ad S.8. Secramentum
‘Adoro te gupplex, lateng deitas!'

GCodhead hers in hidlng, whom I d0 adore

Masked by these bare shadows, shape and nothinz more,
See, lord, &t thy service low lies here a heart
YLost, all lost in wonder at the God thou art,.



Gerard Manley Hopkins

Seeing, touching, tasting are in thee deceived;
How says trusty hearing? thet shall be believed;
What God's Son has told me, take for truth I do;
Truti himself speaks truly or there's nothing true.

On the eross thy godhead nede no sign to men;
Here thy very manhood steals from human ken;
Both are my confessioan, both are my belief,
And I pray the prayer of the dying thief,

I am not like Thomas, wounds I cennot sea.
But can plainly call Thee lord and God s he;
This faith easeh day deeper be my holding of,
Daily make me harder hope and desrer love.

0 thou our reminder of Christ erucified,

Living Bread the 1ife of us for whom he died,
Lend this 1ife to me then: feed and feast my mind,
There be thou the sweetness men was meant to find,

Bring the tender tale trus of the Pelican;
Bathe me, Jesu Iord, in whai thy bosom ran--
Blood that but one drop of bas the world to win
All the world forgiveness of its world of sin.

Jesu whom I look at shrouded hers below,

I beseech thee send we what I thirst for so,
Some day to gaze on thee face to face in light,
And be blest for ever with thy glory's sight .

Michael Field

FREGIT

@ the night of dedication
Of Thyself as our oblation,
Christ, Belowved, Thou didst take
Into Thy very hands and breskee..

O my God, there la the hiss of doom
Then new-glowing flowers are snspt in bloom;



Michael Field

¥hen shivered, as a little thunder-cloud,

A vage splits on the floor its brillisnce loud;
Or lightning strikes s willew-iree with gash
Cloven for death in g resounded crash;

And I have heard of me who gould betray

His country and yet face the bresth of day,
Bowed himeelf, weeping, but to hear his sword
Broken before him, ag his sin's award,

These were broken; Thou didst break....

Thou the Tflower that Heaven did make
Of our race the crown of light;

Thou the Vase of Chrysolite

Intc whiah God's bslm doth flow;
Thou the willew hung with woe

Of our exile harps; Thou Sword

0f the Everlasting Worde-

Thou, bdetrayed, Thyself didst breek
Thy own Body for our sake!

Thy own Body Trou didst taeke

In Thy holy handap~-and bresk,

AURDM, THUS, BI VYRRHA ALLELULIA

0 ¢ift, O Blessed Sasrameni--my Gold,

All that I live by royslly, the power

Like gold, that buys life for me, hour by hour,
And orowns me with a grectness manifold

Such that my spirit scarce hath spring to hold
Its treasure and its sovereignty of dower}

0 Blessed Sacrament--my Frankinsense,

God raised aloft in His ﬁviﬁity,
Sweet~amelling as the dry and precious tres,
That spread round sacrifice an odocur dense,
Hiding with mystic offering our offense;

0 holy balm of God that pleads for me!



Michael Field

0 G115, O Blessed Sacrament-my %&!
Thou aré to d4ie for me—-a holy Thing,

That will preserve my soul from festering,
Nor may it feel mortaliily, the stir

And motion into dust, 1f Thou confer

On it Thy bitter ptrength of cherishing!

PASCHAL'S MASS

The shwep still in dew, but the sky

In sun, the far river in suvn;

And the incense of flowers steeped brighte-
Their smell as swaet lizht ;

And the shepberd-boy tethered on high

Po his floek and his day's work begun.

The bess in the wind of the dawn;
The larks not yet climbing aloft
As high ss the Aragon Hills,..
¥hat bell-ringing thrills
Tarovwgh the bell-wether's pastoral horn?
From the valley a bell glear apd soft,

The shepherd-boy kneeling in dew;
The bell of his wether rung sharp;
Below bim the tinkle end sway,

From far, far away,
Of the sacring-bell, c¢lear as a harp
In its ohime of God lifted anew,

Yor his God, in the vale, on the helght
He weeps; while the morning-larke vise.
1o, in ehasuble, living and rich

Golden rays cross-stiteh,
Forsghown by megnificent lighte
Lo, an engel grows firm on his eyes!



Michesl #eld

As an altar of marvellous stone

Before him the mountain hath blazed,

Round him the sngel, who lifts in the air
A Bun thet is there:

To the gheep and the shepherd~boy shown,

Eith the ringing of laxks, God 1s reised.

0 Angel=prisst, fragrent with thyme,
Gift with aixfold glorious wings!
0 sy of the mounteins shove
Adventurous Lovel
How through air wnd the larks® watohful ehinw
Earth her incense, as thurifer, flings!

0 fagorsment , shown 0 a bay,
More blest than the Shepheris of old,
He &8 Thine for his lifetime, cast
On his mountein wast,
In his foy, his great freshuess of joy
From that high, singing daylight of goldl

THE BLEBSED SACRAMENT

Gathor, gather,
Drawn by the Fauthaer,
Drawn to the dear procession of His Son!
They are bearing His Body....Run
To the Well-Beloved! Baste to Him,
¥ho down the street passeth secretly,
Adorned with serephinm,
St1ll a8 the blossoua of an spple~tree,

Gather, gether,
Urawn by the Fatherl
Not now He dwelleth in the Virgin's wombd;
In the harvests He hath His mom;
From the lowly vimtage, from the wheat,
From the rvests thut we this year lave grown,
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He giveth His flash to eat,
And in very substance mskes us His own.

Gather, gather,
Drawn by the Pather?,

The sun is dom, it is the mmdown hour,
He, who 2ot the fair sun to flower,
And the stars to rise and falle-

Kneel, and your gaments before Him spreadl
Eneel, He loveth us all;

He 18 octe in the breaking of Bread,

Qather, gather,
{Drewn by the Father),
To our God who ia shown to ua so mila,
Borne in our midst, « childl
He is Ying, and with an orb ™ small:
dud not a word will He say,
Nor on the angels call,
Thougk we tramople ¥im down on the way.
On the Holy Angels He will not oalle..
Oh, guard Hin with breasta impregnablel

AN ANTIFHONY OF ADVENT
AD LAUDES

Come %o a revel, huppy men!
Par away on the kills & wine of joy
Mskes golden dew in drops, that sloy
The fissures of the glen,
The erevices of rooks;
Caught in ite sweetness thyme and c¢istus loek;
The hills are white ani gold
In every fold;
The hills are running milk ard honey-rivers;
Yet not & thyrsus one & mountain quivers,
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Does not the distant eity ery,
As 1if rilled with an unexpected rout,
Mm, shout on dhout?
Hor can the oity high
Exult in song enough,
Tuning to smoothness sll her higlwmays rough.
And yet the Bromian god
Hath never tx»od
#ith ehoir the pavemants, nor sack grape~haired dancer
Civen to the mountsin stremms 5 oity's anewer,

Behold, O wen, a vivid light!
Is 1t the lightning=~fire that blazes wide,
Or torohes 1it on svery sifte
That Sura the sy o bdright?
Through this great sudden dey,
%o levin-gendered god's triumphant way.
The drands of pine confess:
A lowsliness
¥ithin that wmighty light of larger story
Is come mmonz us with exeeeding glory.

Ye that would drink, come forth and drinkl
Within the hills are rivers white and gld;
Clear mid the day a portent to behold,

Stoop at the water's brink,

Sesk where the light is great!
#hy should the revellers for revel wait?
fiow ys cen 4rink as thirsty stags

there v sowse flaga,
Forth to the water-brocks, forth in the moming;
Forth to0 the light that out of lizht is dawning!

Tiresiue, with thy wreath, not thoul
Gray prophet of the fount of Thebes, behold
A prophet neither blind nor old,
Bpare end of solesn brow,
Is risen to mike sll youngs
Heo dwells among
The freshets of the straum, Come to the waters;
0 sons of Adam, haste, and Eve's danghters!
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This revel, children is a revelry

Ascetic, of a Joy that eennot be

Unlese we fust and preay and wear no wreaths,
Nor brandish eones the forest-fir begusathes,
fior meke a din~~but sweet antiphonies=-

Nor blow through organ-reeds to sing to these,
But of ocurselves make songs it is a feast,
That by the tyvath of deserts 1is inereased;
And by sblution in the river lifts

It grain to orystal~earth so full of gifts
¥oat exquisite, breaths that are infinite

Of infinite judgment, hesitations light

Of infinite choloensss, iife so fipne, so fine,
finee of our flesh we welcome the Divine;
Bince by our fast and reticence, our food
Frozm honsy-bees in haunts of solitude,

0 nighty Proshet of ${iw river~bank,

We soo thet light thet oakes the sun e hlenk,
Ar 8 white Jove makes & whole rogion dim;

Sse in the greatness of the great Light's rim
One we must fall under would we win

The soatasy of revel--all ocur sin

Borne from us by the Wine-Uup in 2 hand

Thet bleeds sbhont the vessel's golden stand,
Bleeds ag the white throat of & lawd just alsin,
Beheld] Ko Fvoe st thst poured red staln,

No Evoe~-illeluliel He ix dumb;

But let us lswd Jiim, Eleuthorius come!

Rolbesrd O Parsohain

IAOLATION

On teunt air-~bells: lifted, adoring syes;
end sinzer, seraph, G 0 D, look upon G O D,
FRAISE OF ANOEL3 AND TROPLR

Honor %o Thee and preise!
Jove unto Thee end praisel
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Honowr and love to Thee, O Lord, and praise,

Christ, star-told in the eas},
Christ, lover of "these least,"
Christ of the marrlege~feast

in this White Host,

Chrlet by the kings adored,
Christ oome to bring the sword,
Christ the Inscarnate Word

in this White Host,

Christ of the wmeast stone,
Cariat i{n the garden prone,
Christ agonized, alone

in this White Host.

Christ w#ith easanguined cheek,
Christ from the seourging weak,
Carist with his mockers meek
in this White Host,

Christ of the supper room,
Christ of the empty tomb,

Chriat of the Day of Doom

in this ¥hite Host,

Who was, before the Jun

¥ho lived, ere lLife begun,
%¥he shwll, when Time bg done,
in $hig White Hoal,

Who dreamed this realm of earth
#ho called the seas to birth,
Who nade the stars for mirth,
in this White Host,

¥ho Glory is and Iight
‘ho Hajesty and MNizht
Who Fullness and Delight
in this Wnite Host,

Who dread Divinity
#ho One in Triaity,
¥ho is Infinity,

in this White Host.
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Jesu, with Megdalen I join umy plea,
with hix who orsved remesbrance

fras the tree,
with drowning Yeter: "Lord deliver me®
by this White Yost.

POOT COMUUNION

This ancient earth hes never known more
spirit-gplendouring tryst
Shen now I keep!
not on the dizziest rock,
in &im profunditics of aeas,
nor vasty, yewning halls of the spread skies;
nor tryst of daffodil with spring,
moon with importunate tides,
of June with rowes;
ot when
the ky-housed Lord of soullesz things
unhoods the East, md flouds
her chesk with flame finds ry insomparedle tryst
GO »
Kot the imupasaloned reach of soul
$0 soul sublimed with love the world holds ypeerleass
poers mwy tryst; the flight of dreams,
born iz the wmind of God, to burden with glory,
with ohanks of glory the singing mouth of & poet;
0 not
the leteat-lefvof-man's appulled
impulse upon Eternity,
nor when
the shining earth stupendously
is swayed to nothingness in the tenpestous
breath of Cod
And Death is deed,
ghall more tramepdous rendezvous he held

0 .
In Whow I 1ive, in ze Who lives, Fho lives.
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TO JESU3 IN THE BLESSED SACRAMENT

0 Jesus, dearest Lord, I cry to Thee;

With all the strength I have 1 worship Thee;
With all my soul I long to be with Thae,

And never fear to fail nor fall from Thee,.

0 Jemus, sweetest lLord, eome Thou to me;
Come down in ell Thy bheawy unto me;

Thou Who didst die for longing love of ne,
And never, never more depart from ne.

0 God, most beautiful, most treasured Onel
G dod, most giorious Unerested Onel

C God, eternal, bdeatific One!

C ever ioving, ever gracious One!l

How melts my heart receiving Thee, my owmn!
¥y eyes are diw for lack of Thee, my owm;
My flesh doth hunger, needinz Thee, my own;
Iy soul doth faini, apart from Thee, my own,

Where lu the lieight of heaven is 1isht like Thes?
Waere in the deep abyss is strength like Thee?
VWhere in ereabion is thers bliss like Thee?

Where amdng creaturss is there love like Thee?

Tree ma, O beauteous God, from all but Thee;
Sever the chain that holds me back from Thee;
Call me, O tender love, I ory to Thee-

Thou art gy alll Oh, bind me alose to Thee,

0 suffering Love, that hast so lovad me!
C patient Love, that weariest not of me!
Alens, O love, Thou weariest not of me.
Ah, weary not t1l1l I em lost in Thee~-

Kay, weary act $ill 1 am found in Thee!
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PRAISE TO THE BLESSED SACRAUENT
(Fras Madsm Swetchine's French prose vereion of sn old Cermsn hyzu.)

Clear vaults of Heaven, serensly blue,
How meny stars come shining through
Thy azure depths?
"Beyond all count are they.”
Praise be the Holy Sacrament as many times a day!

Fair world, the work of God's right hand,
How wmany are the grain of sand
In all thy frame?
"Beyond all count ave thev.”
Praised be the Holy Seorament as many times a day!

Green meadow, wide as eve can see,
How many o'er thy sward may bhe
The vlades of grass?
"Beyoad _9__2:".‘.__ count are they,"”
Praised be the Holy Saciwment as meny times a day!l

O,groves and gardens rich spd falir,
what bounteous harvesta de ye bear
Or fruits and flowers?y
"Bevoud all ouunut are thev."
Prajsed be the Holy Sscrament ee mmny times e day!

Great ocean, boundless, uneontrolled,
How weny do thy weters hold
Of brigy dropa?
"Bayond ali ecount are vhay."
Praised be the Holy Saoramwnt as many btimes a day!

High sun, of all things centre bright,
How many wre the rays orf light
Thet from thee dart?
"Beyond all souat e Lhey.,®
Praised be the [loly Jacramsut as wany times a dayl

Etornity, O wvast sublime!
How many ncments of our time
Are in tby longth?
ond all count wre they."”
Praised be the Holy Sacrament a8 wany times a day!
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THE SACRAMENTAL PRESENCE

In ancient Hebrew days, ere love's new law
Of grace and mercy had begun its reign,
cesNo nation was go great, or had its god
S0 nigh eas God was present to kheir prayers,

Yes, 'neath that sterner dispeasstion, God
#n# very néar end dear unto his own,
Prompting their eries of longing for the day
#hen He sho wasz to come should ecoms at last,.
And when at last He gmme, how near and dear
He made Hingelf~-s Bebe in maiden's ams,
And then through esch pathetie phsase of 1life,
"Lo, Adam 18 becane &g One Of us"e-

He, of the second &ve not snouse but Son.

Is this sczmunion of divipe and hunen

Ended on earth snd all for maven reserved?
Is God more distant than the cloud that hung
Above his people toilinz o'er the sanda?

Hot #0 within the one true Church of Christ,.
Without , they say to Him, "lord! Lord{” yet hold
That man is sore estranged now frus God

Then were the stubborn Hebrew race of yore,
Eter yet the Almighty's armms had twined

In love sround the Mailden Mother's neek.

¥ot ours tiis oold unloving oreed. We know
That Christ is priest forever of Hia kind
#ho offered bread and wine; and we balieve
With eager gludness that the Infinite God
¥ho oould ummuke snd mske w million worlds

48 easlly and uickly ss He plants

A duliey in the sod-~yss, we helieve

Thaet He who sould feed thousands with a crumb
Mulfilled His plzinest promise, and bejueathed
Unto His peaple, whom He bouglt =0 desr,

His very body and His very blood,

The one grest sacrifice renswsd foreaver,
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*Do thies for My rememnbrance.,” We obey

The loving mnndate, with most humble faith

In this last depth of God's compassionate love.
Before the altar of Busanuel,

Before his poorest éhrine we kneel and cry:
*Pehold the tabarmaclie 0f God with wen,

4nd He will dwell with them, and they shall be
His people, and the Loru shall be their God."
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