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CHAPTER I

ON TR.NSLATION IN GuNLRAL

"For this lest half.yeaur I have beem
troubled with the disetse (es X wmy
oall it ) of Trenslation”.

Dryden, Preface to Sylvse, p. 178,
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Just as people have always found it difficult to

write verse like that of Horace, so too, they find difficult the tesk of
writing about norasce, end wore difricultv still the work of aiscussing ihe
‘trunllation of his bdon. 48 8 matter of faet, so great and varied is the
work of discovering the ideal in the trenslation of the odes, and so diffisult
18 it to comprehend the particular elements of the odes with all their ramifi-
ocations, that it cen be said, that for one thesis th~t is written on the odes
there are ten thet can be writtem, or as the lover of liorece would ssy, there
ere ten thut should be writtem. In this matier, however, since definite
limitations must be set to the field of ingquiry, it will be well here to
indicate what the comprehension of this thesi:s is to be. It is three-fold
in sin: To diecover what essentiasl elements & good translation of the odes
should contain; secondly, to see how these elements ere verified in the
trenslations of various asuthors, and thirdly, through e coriticsl study of
these traonslaetions to arrive at a greater a,preciction of the odes in the
original.

The sim will be atteined in this menner. after
heving et down in the firast chapter the necessary qualifiostions of the
transletor, the genersl and particulsr cheragterisiics of the odes will be
examined in the second chapter to sese how the transleators reproduce these
charncteristies in thelr own versione. Four tyﬁiaal odes will suffige, numely,
the fourth and fourteenth odes of the First book, the fourteenth of the Seoond
Book sand the thirteenth of the Third Book. Of course, these will be sup-
plemented by parts of many others. The third pert of the thesis, that ias,

"Through a eritical study of the translstions of various suthors to arrive
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at a groster appreciation of the odes in the original™, will be discussed
in the fifth chapter. '
A% the outset it might be well to explain the title of
the present chapter aémewhat more fully. It is "On Translation in Genersl™.
However, the chspter will not be en abstrect ( and, therefore, in this
mati.er, absiruse) consideration of translation, but rather will be concerned
in penetrating into the mind of the translutor hirself to see whnt qualificatioe
he muast poesess before he can set out upon his task. Therefore, in the beginning
en attempt will be made to show what transle tion is, anéd to deeide whether
or not the odes can be irsnsl:uteds Then the generel background thet the
trenslator must hsve before he at-emptéa to transloate will be examined,

ﬁhat,'than. 18 & working dofinition of trsnslation?

Translation "is the srousing in the lpoglish reader or hearer the identical
emotions or sentiments that were aroused in him who read or heard the
sentence inhis native tongue"., However, when this definition is anelysed
it seems quite an asswaption %W hold thet san American of the twenitieth
¢entury cen find the sume sentiments in the translation of en ode thset & men
wearing a toga found in the days of the Roman Empire., Decause of ihia secne
in#ly violent change of concditions, in living, language and idiom, many ere
firmly convineed ( with en @ priori conviction, it is true) that it is im-
possible 1o have s true traenalation. Thourh this conviction seems 1o haw
a8 deep foundstion, it is nevertheless arrusble that there can be a true
trenalation, even if it is not as perfect as the original, just es there

csn be true certitude without its being perfect, Barrett Wendell is corresct
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when he says that " one might as well hope to keep s plucked flower in
devy freahnena“? and it is also true that nothing herminized by the laws
of music can be translatec from its own tongue into snother without losing
some Of 1%6 uwewtnéas snd barmony. “ut does it iose everyining? Surely bot,
snd those who do not feovor {ramnslation might be assked 1f they cun prove

that & trenslation 1e in no wise like the original. They ocannot rove their

contention. Un the other hand, it can te shown that traunsletion is possible,

Here is an exsmple from Latin outside the works of
Horsece, Virgil's line:d
:_5

Sunt lecrimse rerum et mentem wortalia tengu: t
is consiaersu o. meny %0 possess the neizhit of porfection. Yet if it is
translated

Here ure tears ror‘sorrow, snd hearts grieve for nortel lot,

does the trenslation seem to be something wholly different? Certsinly not. The
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The trunslution reproduces the spirit exactly.is a matter of fact, the word
npere” brings out the full mesning of the originsl in the context, Furthere
more, in form the translation follows the original elosely. There are
fourteen syllables in the Latin line; the knglish version has thirteen.
The ~atin is bulonced by la.es...l8; the English by fOTuccessreafOre 48
Fogurus letieXs ihol proGule o pebiotd of wesvuande, iua the Lalin line
the lsbinls m and n carry the nusie, ¥ ia used five, and n four times,
meking 8 total of nine, ‘n thé inglish the sound is determined by the
1zbisl r which is used ten times, Ther« are other rescmblances, but these
will suffice to show thut a good translation is possible. However, snother
extmple may not be amiss. Prudentius has the following:

S8ed cun resolubile corpus

revocas, Deus, atque reformus

quenem regione jubebis

animam requiescere puram?4
Here is a trus translation:

dut until the resolwvable body

Thou reoallest, 0 God, and refoimest,

whet rezions unino n to the mortsl

Dost Thou wish the pure soul to reside in.s

The trensistion speaka for itself, It is in the

meter of the original, The first two lines of the original and the first two
lines of the translation are pructieslly identieal. Then too, the key words
"resolubile” in the first line, "revooces" snd "reformas™ in the seccnd

"re:ione™ in the third, and"reguiescere" in the fourth, are verfeetly
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grenslated by "resolvable” in the first, "reesllest" and "reformest™ in
the gecond, "regions" in the third, end “"reside” in the fourth, ¥Without e
doubt this trunslstion does justice to the originsl.

Buv {f therc are those who sey thet tremslation in
general is impossible, there are those who with much more vigor insist thut
i1t is impossible to trunslste Horace. One, for exumple, writes:"Where is the
grace of the fifth ode of the first book uhnﬁyou attempt to mould it to
the alien idiowm of our language? Rgad }ilton's translation and woep”.o
%hy, we ask, weep? hLhere vre the idiors in the originsl thet cannot be
translated? They do not exist. Let us show it from & few lines of the
original,

simplex munditiis? heu quotiens fidem
mutatosgue deos flebit et aspers

nigris sequora ventis

smirablitur insolens,
qul nune te fruitur credulus surea,
quil semper vaousm, scmper emabilem
aperat, nescius auvrae
fallaoin....?

Here are the correspording lines of ¥ilton's rendering:
Plain in thy nectneas? G hox oft sholl he
On faith end changed gods compla’n, and seas

Rouzh with bleck winds and storms

Unwonted shall adwire!l

Vho now enjoys thee oredulous, all gold



¥ho always vacant, always smiable
Hopes thee, of fluttering gales
Unwindful.....a
Ip form the translation approaches the original closely. The reter is not
the seme, but then, the trenslstion need not be in the originsel Letin meter.
However, it is similier enough to convey the spirit of the original, The
translution is cquite exwct. "Simplex munditile” is turned by "Plain in thy
nestness”, and "qul nunc.es UL BEr €Pices éemﬁar", by " hO NOW.eeesitho
alwuye™. Incidentslly, Conington's version might be preferred since it is
more nmodern,
S0 trims @0 simple! AhY how oft shall he
Lament that foith can fail, thot gods can chenge
Viewing the rough blagck sea |
#ith eyea to tempest sirtnge,
¥ho now is basking in your polden smile,
4nd dreams of vou still fancy-free, still kind,
Foor fool, nor kmows the uile
Of the deceitful wind!g
The goor roints of this trenslation are evident. It is "so trim, so
sirvle” vg it was wveant to be, and the key words are exretly trensluted in
their original positions. For exumple, "Qui nunc....,.aamper......sammcr”,
is chunged %0 "+vhO NOWeeseesB8tillecees.8till”, The fact is that these are
good translations; for he who resds them geins a deeper spurieistion of

Horace, #8 & matter of fact, if Horace's poem were lost und ’ilton's and



conington's remained, they ould be jJustly pruised,

From the foregoing 1t may be concluded thet
trenslation ia possible. irue, not meny examples hove been cited, yet from
the meny that will b§ guoted in the course of this thesis 1t will be ubundsn=
tly clear thot succesaful translations have bsen rade. And now let us
conz=idur the qualifications th' t a translator must possess in order to do
his vork well.

In passing, it ray be remerked thst the trenslator must
be acouainted =it prose translation, for if he eannot trrnslate prose,
a fortiori he osnnot translate verse., 4 knowledge then of the ralos for
prose trensletion must be hads They seem to resolve themselves into the
following: "Let the work be blocked cut. Let idiom be trenslsted by idiom.
Let intention be transl:ted by intention. Let the meaning of words be
thoroughly *nown. i.et the translztor be bold, &nd sltho.-h he should never
ebsllish he should preserve as much ornement s poaaible.”lo Of courase,
these rules do not help in transletin:s verse excepd perhusps indirectly,
since in translting poetry there is but one eim--t0 consid r anc try to
reproduce the gpiritusl effwet, for thias is the only thing thet mekes poetry
the thing of bLeeuty thet: it is. Bug 'by.what rules een this be done? Y¥e my
tntleipste the findings in the following sges by clting the rrinciral ones,
In geners)l they are: To understand clearly the beckground of the odesi to
have a knowledge of ond to translote the leng.age snd the charzcteristic
qualiii. s, end to use a petrie:) patiern that conveys the spirit of the
origsinal, However, these will be seen in detsnil in succeedins chapters.

Let us now consider the gensr 1 mesns by which the trenslator ray co his



pork successfully.

Before he undertekes the business of translsting he
pust possess two qualifications: first, a thorough knowledge of Lating
secondly, 8B acquaintence with the gemersl background of the odes.

In the first nlece, them, the translstor must know
‘Latin, and espscially the tcehnique of the use of latin in the odes. He
ought not merely to be tble to turn and sppreciste esch vord considered in
iteelf, but he mustalso possess thut closer familia~ity and deep penetration
that throws into perspective the interrelationships of words, For it is not
so much the single words in “atin that zive a compoeition elan and richness
but rather the combined related effect produced by the patiern as & whole,
This combined ef’ect of words is in grest measure produced by the infleotion
of the language, snd it is 8 quality difficult to render in 2 loose un~
inflected lenguage like our own, "The rock on whieh trensletors come to
grief lies in the inexoreble law of clasasic art; out of the commonest words
must be fashioned the most uncommon line; soiled snd jeded words must be
1lifted up into the glory of the pure brillient word”, This is a properiy
of a clanssic-«and Horace is a claseic.

That Hyrece posseased the power of writing juat
mentioned does not need tc be emphasized. In this art the name of Horsce
can ptand for the art itself, Let us examine a few examples of the akill
thet hes mad: him 8 elasssio end has merited for his arti try the name of

"curiosa feliecites", In I-ive8, his entwining of words sugrests the

intemmingling bends of dencing Nymphs end Grages.
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" junsteeque Nymphis Uretise decentes”
and €lso in IVeviie5:
"gretie cum Nymphias geminisque sororibus sudes
ducere nuda choros”,
and in the same ode in line 27-28:
"neo Letheea valet Thessus abrumpers care
vinoculs Yirithoo",
Then, too, remerk his deft use of chiastic order in IVevij-l-2:
"Diffugzere nives, redeunt jam gremina campis
arboribusque comae™,
It will be noted how Morace has given the impression of activity to the
lines by plecing the verbe st the head of the cleuses. How difficult thias
position of vords is to trensluate will be meon from Conington's version:
The snow is fled: the trees their leaves put on,
The fields their grnuazlz
In this version the first verb is pructieslly passive and is inverted in
position., The phrases of the sedond sleause zye changed in position and the
construction varied. The tremslati: n possesses quite & matter of foot tone
and not the excited eotivity of the original. Lord Lytton translates:
Fled the snows~-now the gress hes ra:urned to the mesdows,
And their looks to the trﬂea.lu
Here the position of the second verdb has been changed, end enother figure
has been added, nemely "locks".

Asnother indicction of Horsce's art mey be seen in his

use aof balenced fom. III-i~1& has:
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"orne oapax movet urna nomen"
wpore the scheme is a b ¢ b a. 4nd in IIJ-xv-1€ the balenced fom again
,ppoaras ,
*puleo Thyias uti concita tympano”,
1t is ulso bed in IIlexix-26:
- "puro te similem, Telephe, Vespero”,
end in I-iv-lZ2:
“geu poascut agne sive melit haedo”,
spd in the s:me ode in the fourieenth line:
“pauperum tabernas re;umque turris".,
That & translator must acrreciete these points can Le seen from & few transe
1ations of then, For ¢xample, of:
"orne cépax movet urna nomen”,
Conington hes this treanslation:
The fatsl urn hes room for all.l‘
The metaephor is prectieslly lost in the transletion, which i{s far from
p ssessing the origirrz‘;a?f},ﬁ&?t to mentisn the obvious feet thet the word order
hes not been rreserved, 7. Rutherford Clerk hes the following:
And cvery neme hath smple room
To jostle in her ballot xxm.}hb
But the precise point is missed, nemely that the ure=fatal necessity--
determines the lot which no one esocapes, Then, too, the line is expanded
t0 two lines end loses the preciseness of the originsl, Nr, Gladstone
Writes:

16
The urn hath ample roowm for every name.
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put this line hes becore statie with the omissicn of the active verb "movet?
In his verzion Lord Lytton chunges the mesning somewhst:

Each in her ample um she shekes

And casts the die for a11.17

Put the impression given here of everyéme being shaken in &an urn is cuite
ridiculous. Of course the exact form of the original is difficult to render
in Epglish, but the t..nslators could at lesat have trenslated more directly:

The great urn turns out every name,
The remtining lines quoted sbove could also be used to show thst the
translator must appreclate the form and petiern of Latin considired us a
language, if he would obtain & smooth flowinz line as well as the exact
meaning. The verse used, however, will heve demonstratec thet the trans-
lator muat kpow the lznguage in order to be able to preserve in his work
the qualities and spirit of the original.

The next r-cuisite of the succes-ful treuslator is en
acquaintance with the background of the odes, This mastery of the background
of Horace i1s so lurge a tusk that it will never be achieved perfectly, There
is one remerke.le instence of this having been acoomplished in com enting

upon the work of & poet, In the Road to Xenudu, J. L. Lowes meticulously

penetrates into the life of 8,T. Coleridge, into &1l his recdings, diaries,
literary works, letters, etec,, in order to show how every element in the
poems "Xanadu" snd the "Rhyme of the ancient Mariner” was drawn from the
poet's past experience, and how they coaleaced into the form thet they

assuced in these poems. Every minute detsil is tracked down and the entire
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p,ychological and imaginctive process of ;ge poet's mind is laid open like &
gpeciven to the inspection of the reader. This, however, cannot be done
{n the case of Horace, Yet if our tramsletor cemnot know Horece in this
detail, he should at least have a scholarly understanding of him, Vhile it
is true that this information will not help direcetly in translating, never-
theless it will still be an essential aid. Let us show this Ly mesns of &
rew facts,.

In the first plece, the translator must be acquainted
with the status of Romen literature. He should kmow why the period is
called "Golden", and what influences brought it sbout thst Horsee's works
were the flower of the great Roman literary awakening, For if the translator
dgoes not appreciste the fact thet the works of Horace are the expression of
the new Homen spirit, he has missed helf the secret of the odes., To take &
much discussed point. Cne of the influences that arose at Horece's time
tovaerds a movement of poetry was a longing for & return to nature. Inc¢i-
dentally, this influence explains the enthusigntic recoption of Virgil's
eclogues, Now if the translator reslly knows that Horace loved nature~=that
he was imuersed in a ocurrent of thought that was predominsntly neturslistic
in outlook-- and that he writed £ rom geniune feeling, then the translator's
attitude will be essentially changed in turning Horace's references to
naturé that are by no means few. In this matier since there sre not at
hand eny exzmples of transletion by those who consider Horace to be either
insincere in his concept of nature, or lacking in any grest thought about it,
we cannot oompare versions to perceive the differences. One, however, can

easily understand thut there would be an essentiel difference in the
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4renslation of one who thogght the ode on the Fount of Pandusia to be en
ynsincere imitation, and in the work of enother who appreciated the ode as
a sincere expression of nature by the Colden Age of a great people's
1itereture. |
Let us algo see that it is necesarrTy for the translator
$o know the purely historical field. For example, ode IIl-iii seems to
peve been written to countereact the desire to change the cepitol to the
Eastern Mediterranean. From this aspect the ode takes on & new signifi-
ecance. 48 8 matter of faot, aoncern about the me:tter was so great in
those days that Virgil probebly wrote the eight book of the Leneid to
ohange this desir% snd to offsget it; elso Livy has Cagillus glve & speech
at the end of his fifth book, urging the people not to move from thaet site
to captured Veii.lg Whether or not a trenslator understood the signifi-
cange of this point, would mske little difference in the literal translation
of the ode, but it aurely would in the apirit. There is also znother
example:
Tendens Venafranos in sgros
Aut Laeocedemonium Tarentum,zo
the end of ode III-v tekes on & new light s the "fulling close” to an ode
written on the bravery of Regulus, when one understands thet Venafranum was
the home of the Samnite warriors who were accounted emong the beet. Again,
the reslization of this might not chenge the literal tremslation of the ode
but 1t would undoubtcdly stemp the translation as lioretien. These are but a
few of the meny instances that might be given. For in Horace they aro‘almoat
endless since "for emcyolopsedi¢ range he is rivalled only by Dante".al A

knowledge of such points 18 not to be bLrended as
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thy of the 3ype thet Lryden frowned upon when he oritized traunsleiors
vefore hir, saving: "They neither knevw good verse nor loved 1t they wem
geholars ‘tis tm.r but they were pedantas; and for &)l mi;ﬂpodaatie pairs,
gll thelr transluiions went %o be tr.neleted into inglish”. i Horeover,
such isformesion of the purely historicel field is neoesarry pot only to
understand Horeee but also to ;revemt our reading into him our own interproe
tation, for, “modern sentinent will $ry to make the ancient pot less then

25
the modern world ils own", {me wuy find exrmples of this in "Lchoes

¥rom the Gsbine Farm®™, by Xugene spd Roswell “srtin ¥ield, The fifth ode
of the firat book shst we have guoted abeve is rendered in this rather
subjective sennier:
whet perfumed, ponie~dizened airrah,
Yith amiles for dlet,
Clasps you, U fulr but falthless Z"*ym'hn‘.
On the guist?
Yor shom do vou bind up your treasses
AR apunegold ellow,wew
Leshes that go with your carusses,
To snare & fellow?
How will he raill ot fate oupricicus
Lpd ourse you duly,
Yot now he deems your wiles dullcious,e=w
Tou per’est, trulyl
Pyrrhe, your loves & treuch rous odeang

He®ll soon faull in therel
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Then shall I gloat on his commnotion
For I have been there, “

Beceuse of the defect of reading too much into Horace, this rendering be-
comes almost a parody; 1t certsinly is not & translation. However, in the
matter of translation there is a middle courae, and, if one must translate
exactly, 8t the same time it is neocessary to evoid the other exireme, for
rEin Ubersetzung kenn und soll kein Kommentar Sein“.25 Let the tramslator
then hold fast to the mean, but let him know the metter thoroughly, for
"Horace is the index of his age",a5 and his age oan explain much that
{8 in him,. But¢, inde-d, at the same time, Horace is the judge of his age,
and from this point of view we may proceed with our investigation and
exemine his philosophy of life,

Why must the translator know Horece's philosophy of
Life? Lecause to produce th§ gpiritual effect that is the ultimate aim
of & translation one must know Horece's attitude to things, snd the sense in
which he wishes his thought to be received. The reason why Milton's tranglation
of the fifth ode of the first book, whieh has been quoted sbove, 1s passed
by and not liked, would seem to rest not on eny intrinsic demerit in the
form of the translation iteelf, but on this omly, that people cannot harmonize
their conocept of Milton's puritanicel attitude to life with that of Horace.
Milton is Milton and not Horace, and in so far as he is not Horace, to such
an extent does his translation lack the spirit of the originel. In other
words the trenslator must penetrate into the author, and not only that,

but he must, as it were, put off his own personclity thet he may put on that

of the author. This devel-ping of the personnlity, that is, the attitude to
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1ife, the philosophy, of the author in oneself is of prime importance and
often too lizhtly passed over. Dryden aptly remerkcd on this: "Nor must
we understand the lenguage only of the poet, but his prectical turn of
tho.ght snd axpresﬁion. which are the characters that distinguish, and as 1t
were, individuate him from all other authors. When we have came thus far,
1418 time to look into ourselves, to conform our genius to his, to give his
thought either the sume turn if our tongue will bear 1%, or nct, to vary
put the dreas, not to alter or destroy the eubatanoa".m Concerning trang-
lators who have not put on their suthor he says: "In such transl): tors I
can easily distinguish the hand which performed the work, but I cannot dis-
tinguish thelr poet from another".ze To translate Horeace correotly, then,
the tranalator must be acgusinted with his philosophy of life. But in whet
this chilosophy of life specifically considts we shall now inveatigute.

A knowledge of Horace's philosophy of life will consist
in meny things, but in these three at least: an appreciastion of the morsale-
istic tone of his mind; en acquaintence with hise philosophy of poetry, and,
thirdly, &n appreciation of his humesnimsm, Of course, a detalled end lengthy
discussion of Horace's philosophy would be out of place in this thesis, It
will suffice %o show thet the trunsletor must have some clear ideas on
Horace's philosphy of 1ife, at least, as regerds the three ypoints thaf heve
been mentioned.

In the first place, then, the trenslator must appreciate
the moralistic tone of Horace's mind, This does not demend that the trans-
lator know Horace's morzl ideals, or be in sympathy with them, but he must

know that this factor exists and that 1t has a direet influence on the
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ghade of meaning that Horece wishes to put into the ode, For example, now and
shen Horace will use what we eall platitudes. But the question might be
esked: Why did he put them down in such a direct manner? Bgoause he really
felt them, and he &16 not believe that a metephor would convey the thought
as well as the direct saying. An instence ocours in IJexvi:

esessassesnihil eat ab omni
29
parte beatum,
This is not always turned with the directneass and force with which it
should be. Translators usually try to improve it by meking it more colorful.
They fasil because beeawse the plain statement in its context hes much more
force than eny adaptation of it hes, Conington does not do justice to the
originel in his:
sesescscseest No suns on earth
' 29
Unclouded glitter,
The "sun" does not exist in the originel, whose comprehension and meaning
is far more effective. Sir Richerd Fanshowe has:
svesecsssess’t No soul that ere wes blest

30
Viag blest in all,

But the original hss no mention of "soul" and Horace doee not sinply concede
thet anything 43 blest. Gladstone, in his turn, writes:

The swectest is not wholly 3““.31
An interesting saying, but not a translation, Lord Lytton approaches the
originel more closely:

seesescsssscssnOUght Was ever

38
Eappy on all sides.
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74 is evident thati the statement--some would call it a platitude--should
pe trenslated directly. Why? Because Horece has given his colorful examples
of ever~present evil In the scven preceding stenzms, end brings the noint
pome with force by the direct saying. In other words, if one misses this
point, one misses the ode. Conington's translation:
esscsssssse o suns on earth
Unclouded glitter,
i1s in reality & continuation of the examples thaet Horzce has given. But
Horace had stopped at this point and ssid: Now this is whet I mean to bring

out by those examples-~Nihil est ab omni parte beatum. Bome of the trans-~

lators, however, seem to miss the point and give just one more example.
They do not under:tand Horace's morslistic tone or attitude, Mginy instances
could be quoted showing how frequently translators do not catch the spirit
of the ode by not apprecisting the moralistic tone. However, let those
glven sbove suffice, 8nd let us tum to our next point nemely that the
trensle tor muet be acquainted with Horace's philosophy of poetry.

A knowledge of Horace's philosophy of poetry will naturally
give the translator & high eatimation of 1t, and a deeper understending
of the poet himself. One does not need to search far for Horace's philosophy
of poetrye He gives it to us in his own words. "To mould the faltering
speech of childhood, to fashion the heart of youth by noble precepts, to be
& corrector dt harshness, melice and anger, to portray virtuous actions
and ﬁy femiliar examples train the rising generation and finally tc sustain

34
the weuk and console the discoursged™, One cen easily recognize this es a
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4rue Romen sentiment. As & matter of fact, Horece brings out his philosophy
of litersture so well in his works that he measures up to Cardinal
Homan'a ¢riterion of & great writer: "A great author, Gentlemen, is not
one Who wmerely has é copis verborum whether in prose or verse..but he Is
one vho bas something ic say and knows how to say ite I do not elaim for
him as such, eny great depth of thought, or breadth of view, or philosopry,
or sagaelty, or knowledge of humen natuxe, or expression of humen life,
thougt these additional gifts he mey have, and the more he hes of them
the greater he 1s; but 1 asoribe to him, as his characteristic gift, ina
large sense the faculiy of EXpressiOlecccsesseessfi® says what all feel, but
all cannot sey; and his soyings paps into proverbs smong his pe«oph."35
Thies quotetion showe that a writer such as Horace is & great author. Horace
does not write to ssy something great; he will not ettempt to produce epies
poetry or to imitate the grand writers before him, but he does say what all
feel, tnd does so0 from his own viewpoint, and with his own end in view-one
that is deeply human end moralistic, If the translateor realizes this
characteristic of Horace he will be ocontent to be led by the originel snd
will not try to improve am ode beceuse of some subjective ettitude not in
accord with the mind of Horace. Roscommon has put this rule very well:

Your suthor always will the best advise

Fall when he falls and when he rises, rum.36
Those, of course, who do not understend Horace's attitude toward litersture
will not agree with this lest statement. They will oreate an epiec out of an

ode, or, under the pretext of translating the idioms perfectly, they will

&ppend what for all przctiesl purposes is a com entary on the original.
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Fhose Who persiet in trenslating according to their own subjective view-
point and not that of the author, msy prodﬁce some very good work. As a m
petter of fact, they may throw. much light on the original; ney, they may
open up an entirely new spproasch, vet when all things have been considered,
just as 1t vas sald of Pope's"Homer": "It is & pretty poem but you must
pot call it Homer".av 80 too, 1% will be seid of their work:It is apretty

poem but you must not call it Horacc.

The third oharacteristic of Horece's philosophy of
1ife is thet the translastor must undarstan&fhoraca'a humeniem and its
compouent elemonts, For iorad.'s hukcbiam i6 5B & Very peculisy mupner
the combination of romentic extensiveness and claessicnl centrality. There
is extensiveness in the odes, for there is perhaps no espect of human life

that they do not comprehend, nor any emotion thet they do not embody;
centrality is present, for there 1s always one moreslistic attitude and
classio:l resiraint, The trenslator must see the harmonious combination
of these in the odes to translcte them with the exect splirit, For instence:
nos, ubi~dccidimua
quo pius Aensas, quo Tullus dives et Anous,

38
pulvia et umbra sumus.

is not too exaetly remderecd by Coningion:



23
We, soon as thrust
Wher: good Aeness, Tullus, Ancus went
What are we? dust.59

The differences arerobvious. Conington omits the one word that gives the
pote of futility to the verse-"divesg", end in the third line asubstitutes a
rhetorical question thut is quite out of place as a translation of what
gppesred tc be a herd declarutive fact to Horeoc-~- and which he put down as
suche The lines seem to be properly translated by H. Rider:

When wee, where good ieness is, descend,

Where wealthy Tullus, and whore Ancus bee,

Then ashes snd a very shede are waa!‘o
inother exumple offers itself from IXII-ii, Horace says:

dulee et decorum eat pro patria mori, .
Con’:ngton returnsi

42

Ehat joy, for fetherlend to diel
in which he has the romantic sweep of the originel, but not the restraint
and gentrality. The lice might better be given as:

A sweet honor to die for one'’s country,
since Hyrace, though emthusisstic about the glory, yet realized (more
poignantly, too, since he was a pagan) hovw gre:t a saerifice 1t wes to give
up one's life. Excmples could be multiplied but these will suffice to
show thet each aspect of Horece's humaniar must be «pprehended if one
would produce a genuine translation.

Now that the qualiffications of the transletor have been

diecussed and detemined, let the odes themselves Le examined to see whet

characteristics they possessy end how they must be transleated.
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CHAPTER II
THE CHIEF CH:.RaCTERISTICS OF THE ODES

"My one object is to give practicsl
advige to s tranalator; and I shall
not concern myself with theories of

transletion”,

Arnold, On Translating HomeXr, p.S.




This second chavter attempts +to consider the
characteristic qualities of the codes, and it ma: be rrmarked that althc g
¢ghis c.ncldera ion will of 1ts very -at re tend to be subjeotive, yet for
ghe most part the odee will be allowed to spesk for themselves.

The problem that arises at the beginning is concer—ed
with the meth.d to be used in determining the characteristic qalities .F
the odes. rdiner’ly in & considerstion of this kind, a comparison with the

works o 07 er pcets would be of use in addition to the ordinary analytical

method, m orample  which is Arnold’'s On Translating Homere fThe first

method, huwover, does not seem +o be feaszible as far as cumparins ilorace
with "m1ish poets 15 conoerned, since judgments that arice from comparis-:s
of this sort are usually oriticieed es bei~ toc subjectives This wo ld
follow or msny reasc s but especially for this, trat while this or that
Fncl ¢ woet mpy resemble Yorace in ~ne quality, yet when considered fr.m
all aspects he is quite diiferent. As a conseguence then, a ¢ sparison with
Fnglish poets ie hardly suitable, as the great diversity of opiricn on the
matter ?TOV@?.l Cne writer, for instance, wili claim that "Horace is

thi‘maresqe”sy another holds that "there is perhaps in literat re no better
2

brither "o the genius of Hormece than is the genius of 0. Vendel Holmes"j
3

ensther proposes that Cowper had he lived would have been ovr Fnglish orace o"
“oweve:, hitmen's work has not the finish and restraint o' the cdes; ‘olmee
heas not or ce's poetical touch, and Cowper has not the Foman's broadne-s

and sympatitye 1t seems then that there i: no one in Evglis: literat: re

Who e works will form the basis of a comparative study with those of 'orace.

Bit the qre-tiin arises whether or not any other lang: age possesses wo:le
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that woo . be suitable for comarison with those of Horace. L1he answer
mict bs iv the negative, for no modern language possesses ‘he quality or
t;pe of literat re that we desire ard althouch at first si ' 't would seem

worth while comparing Horase with the tGreeks, yet even this is impossil e,

lhough it must be conneded that "reek literat: rs is &
perfiec’ standard for judging lite ary works, yet fiorace canrot be cumpa. ed
with the “reekpe beoause there is not a sufficiency of Horace's type of
writing extant in Greek wit: which to mmke & ocomparison. '@ know but this,
that ‘lrace’s writings resemble those of Alcaeus, and that Horsoe studicd
and uved tho technique of Sappho. Iurthermore an inter-sting study has been
nade o the influence of Simonides upon Horsaece by “hitney Oates. e cites
as poiuts of resemblarce the following: In ode III=ii-l4:

Hors et fugacem persequitur virum

seems to be an imitation of fragment éﬁ “imonidess /

o3 baveres  kixy  kad T depesrAey
Anl  fragae:t 06 shows ‘imonds' influenoce in ode IV-vii~17.4‘ But be this
as it may, one ocamot judge the odes by a few strands of informetion. s a
result then we must oome to & decision on +the chief qualities of the odes
by analysis. In other words, we must take a stanaza here and there to see
what comwnon characteristios the, rossess. We may anticipate ourselves by
savin that two compound qualities will present themselves quite prominently
==rythmical terseness and colorful simplicit:. Let no one ocnclude however
thet & orc are not other qualitles t« be found in the odes. Ihere are, iut
it ie importart st present to know the general oharaoteristios, for these the

translator mu-t reproduce in his works let us therefore exanine a few



gtangas toice what gerera: characteristics they possess.
A firs* example cumes frum o'c III=vi:
N s
demosa quid non irmdnuit dies
. A
aetas varentum, peior avis, tulit
nog neacuiores, rox daturcs
5
progenien vitiosioren.

aturally the 1 8t eiement one rerceives is ‘he ec pact mauner in which

tre four geveratione, tetes pare-tum, peior avis, nos progeniem, are

descrited in three linqs, or rather eleven words. I do not know of any
sranslatic: Hhat reprid ces these eleven l&tin words in eleven Fnglish
words. out this compact merner of writing, this terseness, is not the only
rec. mendaticn of these lines. It ma; be noticed tha* the u'e of the to
at the end ol the lines gives them a terse sharp effect, a rhythm peculiar
and suitabic to the thought. IFurthernore, the .inee are not flighty an’

~.

lirht ax mdsht perhaps be expected from such compression, bubt rather thro:h

the preponderance of the sclemn ms and ns and the quasi rime of nos....

daturos, =and progeniem vitiosiorem, rive an impressicn of dignity and

stability. ~nother example prese-ts itself n IV-viielOs
fricore mitescunt Zephyris, ver proterit aestas
interitura sinul
pomifer autuin s Ir ges effuderit, et mox
bruma rec.rrit 1ners.6
If one rlamces closely at those lines, he will observe a certain tendenc;

to specd om hamcized by the interepersinp of sixteen rs and eleven ts. <o

be mwre deiinite, the lines have & shaip military sweep to them that is
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prouv. b o very well in ‘onington's trenslation:
rusts yileld to sephyrss fummer drives out pri-c,
¢ va 1ch, when
sioh subum sheds s Prodtsy roun vheels the rin , =
i 7
JAnter nraln,
‘here can Le little <o bt but that rhythmic»l terseness
g o ovt o tmeding characterlstic of the odes, sirce the translation sives sbow
geci G0 oosess 1t, and for no other reason erce t that the !pansinti - is
ar exnct renderin:s of the wri.insle. 'ach clause 1is direct and miinta’ s the
prorortion of the latin. 'ract’enlly the only fault to be found .k the
Trolish le in the trancletior of inerse 7n this case the original is dlg=
. oried for b > O} g mes low Ju 11 8 reid
toried for 1he seke of the rime r Juctifieble this is will be co lered
1niore vk there is nothin. to Le rained in driving acrparison Lo
1 1 #h th i thin. to Le pained iIn dr coa parison i
deatt, yet it ny be added tha®t these lines catch the spirit of the ori-‘nal
in this, Lhoat while they have only eighbt ro and seven ts, of which the atin
tag sivtecn snd eleven resrectively, nevertleless the ms and ns rive the

.

v liegh the tone desired mnd keep the verse on & eteeady plane. he "nolish
fiers in iatenglty in as much as the mwre numerous slimilar convonmnts
ihe Latin produces smoother lines, Illowever the 'mrlieh usee labials throu e

ont wh'~h rro vee the desired unifermitye Znother exarple ay bs drawn f:

the Carmer neculare:
“hoebe silvarumque potens lianra
lucidum coell decus, U colendi
segper et o-lti, date g.ae rreoamur

hal
L
tem ore sacro.
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we moy co tract thir, not with a translation, but with a poem sumevhat 1ik
g+ 4 dtehs

- “yeen and huntress oraste and fair

Tow the sun is laid to sleep

Seated in thy silver chair

Crace in wonted marmer keep

Hesperus entreats thy lighta

b4

Goddess excellently bright.
It =y be secn that +the stanzas have much i~ common. +he author of the
“nrleh poen ~ives his work practically all the gualities of the claspicst
guietness, smoothness, restraint. Iu! he also adds & type of cold chisellede
nege thet 1o nit presert in the lines of 7 orace. The Fnclish is d‘rectbbwt
unenotior=l, tecsause each line 1s a clause complete in itself, locvsely conm
gtricted «nd therefore monotonouse ' rece's, on the other hand, shuw &
certa n warmth and tone color produced not only by periodielty of thousht
bt also by the rhythm, one voint of which may be observed in the use of
gliilap g0 nd in the last three l'nes. This aualil; of rythmica: terseness
recurs in ancther verse:

nuper sollicitum g ae mihi teedium

nune desiderium cursque non levis

interfusa nitentis

10
vites 28quore Cycledas,

he rhythm 16 obvious, for scllizitum, tmedium and desiderium are balunced

arainst >irao e, interf sa and mequora. -he ccneciseness is evident not wnly

‘rem the faet that i mace uses but one ~erb instead of four that were pose
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gible, ot leo from the balanced ¢ ntrast betveen the first and second

pires 27 PR lose oomiinuity of thourht is preserved. A& translation that
yg exact will rossess this rhythmical terse ess.
ihe fellowine  trensl ticn of Aust ' n lobsum does nol
re-rcd ce the ori inal closely, and therefore f:'ls to have rhythmical
tercenes
“hip of the State, before
A care, ané now to me
A hope in my heart's core, =
Tenpt ﬁot the tyrant sear“
she weter g too urdform ‘o possess rhythm, and the fact that only part of
the . riginsl’s thoursht has been translated prev@nta the lines from attaining
terceness,  more falthful rende-in of the original is found in Cunin tor
ver:icn, which attains sore de ree of rhythmical terseness:
Y.ur‘troable inte made zick this heart of mine
And still I love you still am 11l at ease
0, shtun the sea where shine
12
‘he thickesown Uyclades.

in these lines the literty taken in translating nuper sollicitim cuac mihl

teedium by your trouble late made sick this heart of mine break:s the
firmness t"at 1s found in the original continuity of thourht, and as a
result loses the terseness that the latin has so outstandirgly. A mere
faithf1 attention to the riginal is found in Lord Lytton':

Thou, lately the cavse of my weariscme trouble,

Objret now of deer care and resretful effectio,



‘ark well where the “velades s»ine
And aveid the waves :ilowing betweer them.
In as mich 25 these lines render the ori-inal quite closely and preserve
the vroportion betwa?n the clauses that iz found in the oririnal, they scenm
to rosgess @ sort of balanoed occneisenesss This quality ca- be seen at
1east in “he first two linea, where the original hes been transferred ouitle
exactly.

.he outstanding characteristic then <f the Latgn
stangas t a! have been cited seems to be rhythmical terseness, and "1 has
beer noted that the translatione have possessed this quality in the degrec
that they hnve faithfully rendered the original. In cther words, the odes
are narked by & concleeness that 1s coumpact ardiree from all superf{luity.

As a matter of fact, & stan.a muet be free from all svuerflulty if it will
~p8sess rhytimical terseness as can be observed ir one of the examples
quoted above:
frigora miteseunt Zephris, ver proterit aestas
interitura, simul
pord for autumnus frures effuderit et mox
bruma recurrit iners.lé
he refined amcothness or rhythmiocal terseness is seen in the rapid strai 't
meret of the thought and in the use of the labials acs has been noted absve.
turthermor+, the fs and ts interlceck, and by their order produce & recurriny
rhyth i -al efiect. Obviously, this rhythm eoculd not have b en produced by
any cther w.rds, for only these wcrds can cause this effect, This wil! oc

olenr fr.- observing how t'e accent of the words coincides with the ict s of
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the meters L
of the moter / , o /
frigou / mites / mm’c Zephy / ris, ver / pro&mrit / aetas
z /.
) y intert / tura s / mul / .7;*

pouiter / autm / u3s ta / gos of / fuderit / ot wox

bruma 76 / ourrit .';z/ ers,
I will be noted in these Archilochien Strophes that smoothmess and tersee
ness is secured by having the word accents in each hexameter coincide three
ties with the long syllables of the metrioal feet. Monotony is avocided by
placing an extra spondee rather then a dactyl in the seoond hexareter, and
by uniformly spreading cut the eoincidences of the word scoents wilth the
first syllable of the metrioal foote. This subjeot could be develo ed at
great length, since it i1s one of the means Virgil used to make the Aeneld
the aost masterful plece of metrical art,. 1 Here, however, it is suifio=
ient to indicate 1ts importance in the odes, and what more we have to
remark atcut it may be reserved for the following chapter on meter. It is
an obvin: s deducticn then that if Horace W shed to nroduce this rhytimical
terceness, which is here obtained by the coinoidence of the word accents
ani the first ayllable of the metrical feet, he had to ohoose Just those
worice However, in addition ‘o this aspect of the odes, there is ancther
that drir;s cut the rhjpthmiocal tercseness more fully.

| BRhythmicel terseness cam be produced in larpe
measure by bullding the semse lines of the odes upon the -eter in re;uler
ratterne, that 1s to eay, that the sense lines intc which a stanzs

resclves itselfl when one reads it neturally are built in regular patterns

upon the underlying meter.
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Lot us take & few stanzes of an ode, and divide it off into sense lines, to
goe into what sort of pattern the sense lines wi 1l fall. To bring out the
po';-g-%‘: more elearly, Hormoe'*s ode may be ocontrasted with one not written
by foreces
poseimur) (siquid vacui sub umbra (Vestiunt silvae teners merorem

jusimus teoum) (quod et mmo in anmm virgulta) (suis onerata posds)

yivat ¢t pluris) (age, dic latinum (canunt de celsis sedibus palumbes
bartite, carmen) carmina cunotis)
(Lesiic primm modulate eivi) (Hio turtur gemit) (resosat hie turdus

(Gl ferox belle) (tamen inter arms) (Pangit hic priscos mer: a sonores)
(sive jactatam religaret udo (passer hic tscet] (arr! iens arritu
litore navem) alta sub ulmo)

(Liverum et Musas Veneremque) (et 1111 (Hic leta oanit philcmela frond's),

seper haerentem puerum canebat ) (lon-as effundit sibilunm ner auras
(ot Lycum nigris oculis) migroque solempne); (milvus trewmlague voces
16 ) 17
crine decorum) eethera pulsat),

The differences are immediately evident, In passing, it may be
remarked thet the ode not Hormeel's dces not even correspend to the
regular sapphio meter., Instances of this fault are canunt in the

first stansza, meruls in the seoond, leta and longas in the third.

This defeot pruves that even the elementary requi rements for
writing good verse are often diffioult to observe, Let us how-
ever look at the sense lines.

In ench of Horace's stangas there are four sense
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yinese These, constructed uron & re vlar meter, produce a certain smoothness
in gheentire odee The other ode 1s evidently lacking in this uniformity
ynthe length of the‘sense 1li es when considered upon the meter. There are
ghree s€nse lines in the first and also in the third stante, and five sense
1ines in tre seoond., There is, of sourse, no reason wh: such a nuvber of
gense lires sonsidered in themselves should detract from the reneral tone of
the verce, tut they do detraot in this oase, since they are not placed in

e reclar pattern. There is hardly any recard for the balance of the sense
lines & ainst the meter in the first stenze of the ode. In Horace's ode

the case is different. This stanza is balanced by the second and third

gsence li-es ending in the same place in the second and third lines of the
stanza, and by the third;and fourth sense lines being equal in length, that

is to say, each has eleven syllables. In Horace's second stanza t.ere is

one sorse line followed by two sense lines that torether make up the length

of the first sense line, and the fourth sense line runs to the end of the
verse to avold monotony. In the second stanza of the other ode, the first
threc sense lines are just the reverse of those of Horamece. So far so good.
Howeve:, the rest of the verse is uneven because the fourth and fifth sense
1liev are divided at the dactyl, and the fifth sense line by its ‘oo ;reat
lensth overbnlanoés the fourth. Compare the technique of this stanga with

the tird stanza of Horace. The stanza that Horace never lived to see,

bre::s the dactyl in the third li e, just where Horace would do sc ordinarily.
liorace, howe-er, in his t'rd stanza does not break the sense at that point,

but dces so before the t-ird last syllable, giving the third and forrth sense

1li es an equal length, that is, eijht syllables apieces. From th s cinsidere
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ation then it follows that there is a definite arrangement in Horace's odes

that the translator must imitate if he would give a faithful translation.

. However, to say that the translator must i-itate
the sence lines, does not mean that he must render or follow them exactlye.
As a matter of faot, Just as the meter of the cdes cannot be translated ex-
actly, or the words turned literally, so too, it is not necessary to follow
the sense lines of the oririnel examctly, although the closer one can re-
produce them, the better will be his worke In other words, it may happen that
the meter one chooses will not allow a pattern of sense lines upon the
metrieal struoture, exactly as in the orig'nal. In this cese, the effect of
the original will be obtained if a pattern proportional to the original
pattern 18 used, for this will usually oreate the seme psychological effeot
that the original Latin does, We shall see an instance of the use of a
patiern of sense lines proportional to the original when we examine Lord
Lyttont's translation of the ode just quoted.

The tranglation of Conington renders the sense
lines of the original quite exactly and happily:

Posoirmur, si quid vacul sub umbra They callj=-if au-ht in shady dell

Jusimus tecum quod et hune in annum We twain have warbled, to remain

vivat et pluris age, dic Latinum Long months or years, now bresthe,my shel
barbite, carmen A Roman strein

Lesbic primum modulate civi Thou strung by Lesbos' minstrel hand,

qui ferox bello, tamen inter arma The bard, whc 'mid the clash of steel,

sive jactatam religaret udo Or haply mooring to the strand

litore navem His batter'd keel,
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Liberum et lfusas Veneremque et 11li (f Bacchus and the Muses sun:,

ge por haerentem puerum canebat And Cupid, still at Venus' side
et Lycum nigris oeulis nigrogue And Lyeus, beautiful and youn:
18 19

orine decorum. ' Dark=-hair'd, dark-eyed.

The trarslation seems to possess rhythmicel terseness, which is d.e in large
measure to the fact that a rather close translation of the ori~inal has
prodiced & pattern of sense lires quite similar to that of the Latine The
first stenge of the English, for instance, is a perfect rendition of the
latine The sense lines fall in practically the identical spo:s that they do
in the oririnal, and the form is quite close to the lLatin in all respects,
for althourh there are twenty-four words in the English and but twenty in
the l::tin, yet there are cnly tmntyboivght syllables in the English compared
to thir8y-eizht for the Latin. The second and third stangzas of the Fnglish
have not the depree of perfecti:n that the first has, but approach it quite
welle Wha'ever delects they have can be traced to the restrictions the poet
wae under because of his desire to rime the lines. We shall see mure of this
later, However that this translation does possess rhythmical terseness can
e seen by & consideration of the translation of the last two lines of the
cdes
«+0 laborum
dulee lenimen, mihi cumque salve
rite vocenti, %
Blest bdlm in tro ble, hail and hear

21
Whene'ler I call,
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The scnse lines of the translation follow the order and arrangement of those
of the oririnal, and worthy of notice is the fact that the translator uses
the same number of words as the orizinal posaeisea. In general it may be
gaid that since the translation is quite exact and follows the pattern of
sense lires whioh the oris nal has, it is a success, especially as regards
rhythmical terseness. Incidentally, it may be remarked that the number of
worde used in translating the ode 15 something quite extrinsic to the poetlo
value, and should not be emphasized in determining the conciseness of a work.
Lord Lytton, for instance, uses a greﬁter number of words in his translation
of the ode we have just quoted., However, his translaticn reproduces the
rhythmical terseness of the original rather faithfully.
We are summined. If e'er under shadow sequestered,
Hac sweet dalliance with thee in light moments of leisure
Given birth to & something which lives, and may,haply,

live in years later,
Rouse thee now, and discourse in the strains of the Roman,
Voeal shell, first attuned by the patriot of Lesbos,
Who, in war though so fierce, yet in battle, or mooring
On the wet sea-sand

His bark, tempest-tossed, chanted Liber, the Muses,
Smiling Venus, the Boy ever olinging beside her,
And adorned by dark locks ugg by eyes of dark luste,

Beautiful Lycus.
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An examination of this translation must be
prefaced by a remerk concernin; ite materg'Lord Lytton believed that the
poetical effect of the Sapphic stanza coﬁld be better obteained in im:-lish
by uslty a meter of a somewhat broader sweep than the original. le says:
"For the sapphlc meter...l have avoided save in one or two of the shorter
poens, eny imitation of the chime rendered sufficiently familiar by Cannin:'s
"2 ifemgrinder"...chiefly because an English imitation of the Latin
rhythm with a due observance of the trochee in the first three lines of the
stanza, has in itself an unpleasant and munotonous sing=song. 1. my version
of the gapphic I have chiefly employed two varieties of rhythm: for the
statlier ouevs, our own recogniged blank verse in the first three lines, usu-
ally not always with a dissyllablo terminaticns and in the fourth lire, a
meter analogous in length and cadence to the fourth line of the original."zs
From tiis it can be seen that Lord Lytton in tis method of translaticn was
thinkirg primarily of the form of meter to be used, However, upon this meter
whioch he has chosen, he has placed hiz sense lines, if not in the exact
order of the original, at least in such a close proporticnate order that he
very beautifully produces the full poetical effect. As & matter of fact,
Lord iytton's translaticn might be preferred to Conington's inasmuch as it
is cre falthful to the original,

The differences between the two translati ns are
quite obvicuse Conington's is wesk in that he does not translate all the

words cf the original., For example, the line qui ferox bello temen inter arma,

he trarslatess "The bard, who mid the clash of steel.” He thus omi+s trans-

lating ferox belloe. Lord Lytton, however, puts the complete poetical effect
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and rhythm of the original in hiss "Whc, in war though so fierce, yet in
pa'tle, or mooring." Besides, Conington perhaps corpresses the first slanza
too much in his endeavor to rime the lines.
His3
We twain have warbled to remain
Long months or yeara.24

does «t produce a clean~out impressiocn, but loses force by its vagueness.
¢(n the other hand, Lord Lytton's:

If e'er under shadow sequestered

Has sweet deilliance with thee in light moments of lelsure
Given birth to a something whioh lives, and may, haply

Live in years later, 2
is absolutely clear and satisfyin:. - Conington is more direct and it erefore
more l'cratian in his rendering of "nigris ooculis nigroque orine,” by

Dark-hairtd, dari-eyed. 28
Lord Lytton has not failed however in his tr;nalatiun, and perhaps has
secured & better rhythms

And, adorned by dark locks and by eyes of Jark luster.27

Furtherrmore, Lord Lytton seems to have & betier rhythmical toush in that he
ends his lines with dissyllabic words after the manner of the Latin, while
Conington uses minosyllabio words. However, this is merely & subjective
reaction and must not be overemphasized. But befhat as it may, it seems

et the third li-es of Lord Lytton's stanzas have more rhythmical - we

mirht call them overtones - than do those of Conington. For instance,
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23
Given birth t¢ something which lives, and may haply

and
29

Who, in war though so fierce, yet in battle, or nworing

and
30

And, adorned by dark locks end by eyes of dark lustre

sce to be richer and more poetiocal thant
31

Long months, or years, now breathe, my shell

and
32
Or haply moeoring to the strand
and
33
And Lycus, beautiful and young.
ligwever, each translation has its ;ood points and seems to show tu:t close
fiJelity tc the oricinal results in a translation possessing rhythmical
terseness.

From what we have said, then, it seems to follow
tuat rhythmical terseness is an es:uential characteristic of the odes, since
all trenslations that reproduce the original faithfully, teking into con-
sidertli n the types of words, meter, construection and placing of :ense
liwes uron the metriceal pattern that Horace used, posssss it as an cute-
sl. nding qualitye. This may be summed up in & rule: If the verse has
rhythmical terseness, it is Horation,

Rhytivhical terseness looks rore or less to the form
of +he odess The second characteristic of the codes rather resards the thought,

This quality is in the odes so perfectly that it is often entirely umnoticed.

Let us examine a few stanzas to see in what manner this quality is present.
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“iret, let us teske ode I-iv:
Solvitur soris hiems grata vice veris et Favoni
)trahuntque siccas machinae carinas
Ao neque jem stabulls gaudet pecus aut arator igni
nec prata canis albiocant pruinis...34
The one quality that these lines give evidenoe of, without a doub!, but
which is liable to escape notice, is simplieity. Each thought is zut down
in & lire, and the fir-t two lines have the same simplifiedeethoush, ex-
pressing excitement-=form in that the verbs come firet. Furthermore, every
adjective 1s appr;priate and in its proper place, and there is not cne word
too muchy Another exsmple can be had in ode II-xvi, 21
scandit eeratas viticsa naves
oura nec turmes equitum relinquit
ocior cervis et arente nimbos
36
ocior Euro.
In © is stanga also there is an arrangement of words whioch exprezses the
thousht i~ such & manﬁer as to be irmediately grasped and understood., Here
too ot @ word 1s superfluous. Aeratas is necessary, for care does not
travel on every kind of ship, and in the third and fourth lines, which an
amateur would probably thihk the ideal place for adjectives, Horace does not
use anye. Thie is indeed & point of no small importence in verse of this
sorts For while it may be scmewhat easy to write perfeot first and second
lines of a stansza, it is a different matter entirely to finish off the verse

firmly and smoothly. The author has had his diffioculties in ¢trying to do this

in an alecaios
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Jacent aratra et vimine segniter,
Arvum quiescit, flumina congelant,
Nidos tegit nix alba celsos
Venit et adspirat alma Bruma.
I+ cen be notloed gquite easgily that 3!1229 is used primarily to fill ocut
the *hird line, and alma is hardly a perfeotly appropriate epithet for
wi ters, Therefore it can be said that Horece's technique is of the first
water in fashionin- verses smoot! and firm. In translating this verse of
Horace, Conington fnil, somewhat, since he tries to expand the thought in
the ‘irst line, In so doing he falle into abstruseness, for his fizure of
care trimming a sail would bring a question mark into the minds of ot a
few rcaders,
Care o0limbs the bark, and trims the eail
Curst fiend! nor troope of horse can 'soape her.ss
There seems to be no justifiocation in the original for "Curst fiend."

lorace does not become oratorioal when speaking of viticee cura. Ile seems

to reslize that such is the oondition of life and he puts it down as & solid
fao*, Furthermore we remarked that seratas was necessary, since care does
not trevel on every type of ships Conington, however, by leavinr out this
most importaﬁt word, would have us think that it does. On the other hand,
Lord Lytton translates the line in this manner:

Diseased care ascends the bragen ralley
and thinks that even the adjeetive vitiosa deserves a note. He says:
"

"Yiticsa oura'. In the translation, Orelli'e interpretation of "Viticsa,'

'mirbosa’~1.,e, morbid or diseased, from the vice of the mind whence it



gprii se=is adopted. But this hardly zives the full foroe of the word.
norucormeans that Care, which spoils or infeots everyt ing, ascends the ;alley,
etc. " o In other words the adjective has real importance thouch Conington
does n.t translate it at all. However, let us take another example of
Horace's direct manner of saying thingss. In ode IVevii we find:
Diffupere nives, redeunt jem gremina oampis
arboribusque comaej
mutat terrae vices et desrescentia ripas
flumina pratereunt.
Gratia ocum Nymphis geminisque sororibus audet
ducere nuda choros,
immortalia ne speres, ‘onet annus et almum
quee rapit hora diom..oss
In these lines 1t may be noted %' at esch strophe presents a different
thou hty that there are n¢ superfluous words, but that they are concerned
wi'h expressing as many thoughts as possible, amd these diverse. In other
wordi, o race does nut grow verbose in developing one idea on one plane,
but raier brings in as many sentiments as he can. These, tho ¢h as
varisied as Sprin and death, yet unify in & central theme and mark * he ode
with color and simplicity.
Perhaps some examples may demonstrate the
sl plieity in ode IIIexiiis
te flagrantis atrox hora Caniculae

nesoit tangere, tu frigus amabile

fessls vomere tauris
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praebes et pecori vagoes.
Mre "a:gent's translation is as follows:
No rage of the Dog-Star thy freshness invades
Steers tired of the plough seek repose in thy shades
Straying flocks at thy brink
Of the oold water drink.40
There is no mention, “owever, of "Steers tired of the plough seek repose
in %hj shades" in the original, Horace is very direct. He speaks of e
and tu, keeping the emphasis on the spring, and does not change the con=
struction of "Steers tired"™ or "Streying flocks." Then too there is no
referonce to the shadows of the fountain in the original. As one commenta-
tor has quaintly remarked: "It is difficult to understand just what the
Shades of spring should be," H The translation easily manifests the
simplieity of the original, but adds idems thet Horace never thou:ht of,
because they are difficult of cwmprehension in the form which they possess,
The are ot immediately evident to the reader in their owmn oc-orete power.
The Latin is direot, and therefore colorful and simple., The transiation is
abs'ruee and in this fact, at least, hardly colorful in that "thy" cccurs
three tires in the first three lirnes and alweys at the emphatic points,
Another interesting translation of the same verses
i +hat of Sir Theodore Martin:
'Gainst flaming Sirius' fury thou
Art proof, and grateful cool dotlfield
To oxen wearied with the plough

And flocks that ran e afield...42
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The translation from "and grateful™ +to the end is decidedly Huratisn in
tore. It renders the Latin in ite simplicity. But this quality is lacking
to the first part, The verb of the Latin 1s in the active volce, but in
the translation the verb ie passive and the meaning diffiecult to grasp
instantly.

But it may be well to note also that if one cen
fail to translete the odes correctly through indulging in over-expansive-
ness, or in such abstruseness that the simplicity and meaning become
cloudsd, so tuo, though this 18 not a common failing, one can do injustice
to the original by over sim-lifications For example, M, Jourdain trans=
lates the four compact lines of Horace in three lines, but to accomplish
thiz feat, he does mild violence to the exmct meaning!

When the ot Dog=star's hours to ra-e incline,
They pierce thee not, that proffert pleasant cold
To flocks that range, and labor-weary bulls. *

"La cr-weary” 1s not too exact a turn for fessis vomere, which could have

bee: translated quite exactly if amther line had been added. Incidentally,
one of the reasons for the lack of fidelity to the original is the attempt
to rime the verses., This will oocupy our attenticn in the next ohanter,
However, the faoct stands that lakk of fidelity in translating the original
discloves a dearth of ocolorful sirplicity in the translaticn. In other
worilia, fhe more exactly Horatien the translation is, the more direct and
simele it will be.

It cammot be objected that Horace's colorful

simnlieity is, in point of fact, only barrenness of composition and that



47
yranslators departing from the original have reall; i-proved him. As a
matier of fact, the very form and substance of the odes prove the opposita
to pe the case. Horace's simplicity 18 not that of Norman architecture, but
rather it is Gothia; if we may thus characterize it., The followin ode will
brins to light Horase's power of building up an ode from many elements, and
as it were disposing all things sweetly:
Quis desiderio sit pudor aut modus
tam cari capitis, Praecipe lugubres
cantus, elpomene, cui liquidam Pater
vocem cum cithare dedit.
erso Quiktilium perpetuus sopor
urcet! oui Pudor, e£ Justitiae soror,
incorrupta Fides, nudaque Veritas
quando ullum inveniet parem,
multis ille bonis flebilis oceidit;
nulli flebilior quem tibi, Virgili.
tu frustra pius, heul non ita ereditum
poscis Quintilium decs.
quod si Threicio blandius Orpheo
auditem moderere arboribus fidenm,
non vanae redeat sanguls imegini,
quam virga semsl horride,
nbon lenis precibus fate recludere,
nigro ocorpulerit ilercurius gregi.
cf‘i‘grum: Sed levius fit patientia,

: 44
quidguid ecorrizere est nefas,
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what 00ints help to dring out colorful si plieity in this ode? In the first
plage, instesd of deslsrstive sentences, rhatoricsl questions are used.

Guis deaiderio sit pudor aut molus

tam onyi oapitie?

Ergo uintilium perpetuus sopoy

urget’

wuando Lllum i.nwmlﬂ parex?
These¢ help to produce un atmosphere of sympeihy sad guietnesa, Then, too,
there is & reference to the death of wuintilius in every stansa and every
ref:rence is dirferent, In the firss atense there ie ‘s curi saiyitis} In
the second, ergp suintilium perpetuus sgpor; in the fourth; mon venas redeat
senguis imegini; in the last stenze we hoves guam,.nigro emmoularit “ercurius
£regls Thus one csn apnresiate the art with which Hornoce mekes esch reference
differsnt and of auch &8 naturs that i¥ not aulr helps to eerry on ﬁho contral
thought, dbut slwo to give it coloy. Luoh refurence sesems to CORBUSS &
different eolor of the speotrum, and these when combined in the one ode
produce brilliant light, Furthermmore, each stanze rleo has & reference
to the gods, thus giving ¢ btelanoced veriety of emotions, inthe first stanzs
is found Nelpomsns..Pater; in the second: iudor et Justitise soror;
incorrupte Fides, nudaque verites; inm the third; poscis Quintilium dees; in
the fourth end T1fth; Orphea...iercurius. another point vorthy of note
iz the venner of anding, the 11**le norsl toudli et the uwnd thet Horace wishes
t0 bte rememlered, is was ressriked in the first chupter, this should be

tranals ted exnotly end not payephresed If ons would gRet the full foree of
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fiorace's ides and sentiment,

To trenslate this ode correctly, one must render
gvery thought correstly and exagtly. A slight chenge from the origimel will
either produce a jﬁim note, or appeay %o be ao genersl that it will produce
po clear-cut effeot, and the tone and ocolor will sonsequently be loste. A few
¢ranslations will elucidate this point. For instance:

eevepragcipe lugubris
cantus, Melpomene, oui ligquidam pater
vodemn oum cithara dadit.u5
{s thus trenslated by ¥, Jourdain:
‘Begin, to thee
Divinely the clear liquid note was wed,
And lyre, Nolmmo!“
"kas wed" however, seems to be & rether abstruse way of saying pater dedit.
The directnesas and sharpness 1z lost entirely. Gledstone writes;
Lead thou the dirge, for Jove, meJ.pmem
Gave lyre and song to thoe.“
The v ery word, however, that givea color to the lines, liquideam, is not,
translsted, Furthemmore, though this is a fine point, "Jove" is a rather
matter-of-fact rendering for the more ecsily heard "pater? Conington does
not fare to A_wel.l elther in his version: .
Begin the mournful stave
kglpomene, to whom the Sire of ag

Sweet voice with music gave,

"fusic” is too general a rendition of cithara® "Sire of sll" is rather
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prusque for pastere. Such a transl tion scems to have been used to rime the
jine with "fell” in the first line, "Stave" is one of those words that repell
peonle from the olassics. It is not immediately evident &nd clear, Added
to this is the fact thét the meaning here used is the third or fourth meening
poccording to the dictionary. It is easily seen how the meaning desired would

have an unconscious connotation, 8t least, of other mesnings end thus obacure
the one we wish. From 2ll the translations, Lord Lytton's seems to be the
best:
Music attuned to sorrow
Lead thou, Melpowens, to whom the Father
Gave liquid voioce and lyre.49

"Sorrow" certainly has the meening of lugubris. "Father" is & worthy
trensls tion of pater. "kiquid veice end lyre" are concrete and charp as the
Latin. "Lead" 1is the exact translstion of preecipe, as Lord Lytton wishes to
neke clear in one of his footnotea., There is no doubt that the lest quoted
translation is the best and a worthy rendering of the Latin,

The first line of the second stanza is a good testing
ground for the powers of the trunsletor:

erzo Quintilium parpetuus sopor

urge t?
Gludstonme, 1t would seem, uses "bind" to turam urget only beceuse he wishes
& rime for "mind” 4in his next line, His translation is:

thell then unending sleep Quintilius bind?

0 bashful Shame, O ‘ruth's tremsperent mind.sl

Not only is "bind", us hes been remarked, too fer from giving the heart of
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the Latin, but also the time of the verb has been advanced from the present
to the future., The “atin line finds this rendering at the hends of M, Jourdain:

Heavy on him doth Sleep perpetual 11«‘?58
while the line has th§ required quietness end ease, yet 1t 1s not entirely
perfect, "heavy” and "lie" hardly do justice to urget. "heavy" ocours also
in Conington's translation:
And sleeps he then the heavy sleep of death,
Quintilius?m
"Heavy sleep” seems to water down the idea conteinec in perpetuus, "Desth"
is too abatrect for sopor. Just a degree different is the work of Lord

Lyttoni
. 54

80, the eternal slumber clasps Quintilius?
The construetion of the sentenee is the same as that of the original,
However, one wonders, if"clasps” really is fitting fér urget. For example,
Ste Faul uses urget in his famous sentence: "Caritas Christi urget nos",
and while 1t vwo.1d be perhaps -uite colorful to trenslate urget by "claspsj
yet the word means "charges us™p as with elecotricity; "drives us on", or
"pressee ue on". And in the case of the line tc be transleted the idea of
"presses” would convey the full foree of the originel, That is to say,
eternal aleepay presses upon Quintilius, presses just sa the lava from
Vésuviuu pressed upon Pompeii. In other worde, Horace's word urget has
colorful simpliocity if one will only give it a true transl: tion,

In this seme ocde we meet with one Of Horace's

short moralistic sayings., As was remarked previously, this should be turned

exactly, for it gives the finishing touech and specific tone to the ode. The

originel:
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durum! sed levius it patientia
quiequid corrigere est nefau.m
Conington fails in tremslating by using the word "sorrow”, but Horace wishes
to say quite directly that nothing ¢an hesl the wound. The translation:
Ah, heavy griefl but patience mekes more light
What sorrow may not hanl.m
Another translation that dblurs the picture of the entire ode by coloring the
original is that of (Gladetone:
Alack! But what the iron laws impose
By patience lighter grows.as
"iron laws" again leave & question mark in the mind. "sleck" seems to be
quite romantic; durum quite classical. A perfect transiation is that of
Lord Lytton:
Hapd?! yet still Patience lichtens
That which admits no cure .‘59
From the foregoing examination, thenm it is
clear thet Hormce has written the odes in such & way that they are characterized
by & simplicity thet is voried and colorful. We have seen that those tranelsetions
thzt have reproduced the original faithfully, possess colorful simplieity; they
satisfy by their clarity, and delight by their veriety. lord Lytton's
translation of the ode gquoted sbove shows to & high degree these qualities
-=-0r Tather the one cumpound quality, since each is intrinsioslly bound up
in the other. Trhe complete translation ape ks for ltself:

What shame or what restrzint unto the yearning

For opne so loved? Musie ettuned to sorrow
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Lead thou, Melpomene, to whon the Father

Gave liquid voice and lyre,

S0, eternal sleep clasps Guintilius?
whose equal when shell shame-faced sense of honor
Incorrupt Faith, of Justice the twin sister,

Or ‘ruth unveiled £ind?

By manye good men wept, he died;--no mourner
Viept with tears sadder then thine own, O Virgill
Pious, elus, in vaint thou redemendest

Quintilius from the gods;

Not on such terms they lent himl «-Viere thy h rpestrings
Elandexr than those by which the Thracian Orpheus
Charmed listening forests, never flows the life-bloocd

Back to the phantom form

Vhich Hermes, not re-opening Fate's closed portal
At human preyer, emid the dark flock shepherds

%ith ghestly rod., Hordl yet still iatience lightens
60

Thet which admits no oure.

How truly Horatien this translation is aw
regards colorful simplieity there t8 no need %o say. It is sozetning wore
thin & word-for-word translation, or a stilted paraphrase. Rather the
Suthor has caught the spirit of the original end has put into his work the
Sharacteristic qualitics thet one finds in the Latin. The khought is not

expended, nor, on the other hand, 1is 1t compressed to the point of abstruse-
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ness. One feels th: t the Latia i1s present as under & mesk, especially when
faced with such heppy renderings as:

Gave liquid voice end lyre

of

liqnidm...vocéu cum cithara dedit;
and

Not on such te:me they lent him
of

non ita ereditum;
and

never flows the life-blood
baek to the phantom form,

of

non vanae redeat sanguis ilmaginij;
and

with ghastly rod
of

61
virga.,.horrida,

The qualities of the sbove translation should be
Present in every translation, for they are cherecteristic of the originsl, |
and stemp @ work as truly Horatien and 3 thing of beauty.
There is something more to be suid under the
question of eolorful asimplicity. 4s the writer looks upon the many trenslations
of Hyraoe upon his desk, and considers also the many trenslations thet have been

Published through the ages, each one diverse in some wey from &ll others;
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as ha thinks of the thousands of "first-prize” translations that have been
gollected snd del ghted in; as he considers the vast multitude of treansla-
tions that have received being at the hands of students{ and every teacher
knows that no two trenslations sre exuetly elike)=- 2s he considers these
things, he feels that there truly is colorful simplicity in the odes of
Horacs,e Simplicitiy, Leocsuse the odes are easy to understand, ond have 1o
gavor of atudiec ertifiociality; ovlor, because, notwithstending the simplicity
e:ch tremslation that hae been made of the odes has been different from
every other, Zach one penetrates sonewhat differently into the spirit of
the original, Frow this it would seem to follow that the odes,the words,
the phrases, the stanzes, are charged and bursting with richness of mean-
ing, and that they posses: a certain luxuriousness that shows itself as
{rmedietely attrootive to everyone. Cardinel Newmen's words on appreciating
the classiws would secm %o confirm this viewpoint: "Peesages, which
to & boy are but rhetoriocal commonplaces, neither better nor worse then &
hundred others which any clever writer might supply, which he gets by heart
and thinks very fine....at length come home to h.m, when long years huve
passe@, and he hes had experience of life, and plerce him, as if he had
never before known them with their sad eurnestness and vivid exactness.
Then he comes to understand how it {s that lines, the birth of some chance
norning or evening...smong the Sabine hills, have lasted gemerutions after
generation, for thousands of y«ers, with a power over the mind, and s chamm
vhich the current literature of his own day, with all its obvious advantages,
is utterly unable to rival,." o

It follows then, that there must Le a certain

depth and richness of mcening in Horsec. i'hile, indeed, we cannot find in
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him great epic sweep, or magnificent dramatic power, nevertjeless, ve can
see in his odes & colorful reflection of God's world, thet slone, perhaps,

ve &re too color blind to see,
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CHAPTER III
SOME RIMARKS ON MAT:R

"But the ear must preside and direct the
judgment to the choice of numbers.”

Dryden, Prefuce to Sylvee, p. 18l.
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Perhaps the most intricste section of our
discusaicn will be this chapter that is concerned with the question of what
type of metricael pattern should be used in t®ansleting the ocdes. Attention
might be called tc the faot, however, that sll the elements of sn ode ardao
interlocked that when we are studying one element, we should not forget thet
it has many connections with other detuils of the whole ¢composition. For
exsmple, the metrical ictus in lLatin hes a close reletion to the word accents,
and the sense lines of the ocuposition are built upon themeter in & certain
way, as has becn pointed out in a previous chapter. However, in a consideration
of meter, the sole matter of the metrical tone is of such importence that it
is well worth while to zbstraet it fromell secondary elements with which it
ie connected and treat it in itself, Let us then point out a few fects
about the meters in genmera}, and then teke up the problems which they offer,
Neturally, these will be the questions thnt will have to be answered: %an
“atin meters be trensferred into knglish? Should rime be used or not? And,
finelly, what metrical patterns are best suited for translations?

Pgfore we begin to answer the guesticns con-
cerning meters, it may be well to sec juat why Hormce chose the meters that
he did, as this knowledge may throw light on the subsequent discuesion. For
instance, if we appreciate the fact thet no one has used in Latin the reters
&8 he hss used them, then we may understand that it is not eesy to sdapt them
to English, And, even if & discussion on the aubjeoct of Horace's choice of
meters does not solve any technicel points connected with the understending
of them, yet it will, at lecst, plece them in proper perspective.

%hy then did Horace select the meters that he
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41d? The answer is not dif*icult. He found from experience that the most
difficult CUreek meters were best suited to express the thoughts he wished
to convey. It has been truly observed that the secret of Horace's odes lies
in the fect that "hé chose the most tentalisingly difficult foreign meters
and with consumate skill temed them to the letin tongue,” ' And in so doing
he his prodused a homen sapphic and alcaie, and other forms as good as those
in Greek, if not better. :rue. there were slight differences inasmuch as
thé Greck was written for the lyre, while the Latin was written to be read.
It is evident thet Horace found the tesk of using GUreek meters in Latin ex-
ceedingly difficult not only because of the neture of the language, but also
because of the restrictions which the meters themselves imposed upon him,
However, these restraints have proved to be the ceuse of & more perfect verse,
and ap analogy from English may show that the overcoming of restrictions and
difficulties in writing verse oreates a high standerd of poetry.

Great poetry hes not been written, ney, cannot be
written without & restricted pattern. For example, it has been said thet
in kpglish: "The sonnet is the prime test of a poet., The writing of verse
like all aotivity is strengtheied by limitation, and the poetry of e
mind classical is braced up (and thus strengthened) by fixed form and rule.
Thus, those who shall come to question the greatness of Shukespeare--aid
a reaction sooner or later shall do thate~egcen be answered abruptly by the
example of the sonnets., In that mould he excelled hirself and &1l othera".z
¥iithout s doubt, it will i.e conceded by all that the sonnet is the most
difficult versc form inm inglish and whet has been said of it above gan be

applied musatis mutendis to the neters of Horace, *n other ﬁords, Horace
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bas in them reached in them a high degree of litersry perfection. lNorsover,
a8 regerds translstion, it might be thought udvi eble to yse the Letin meters
in inglish, since they seem to be sich & succese in the originel.
theg the mutter haes been thoroughly comstdered, 1t

doca not semn advissble o tranafer the meters in which the latin odes
sre written, %o the .ng¢lish when tranalating, and the funderental resson for
thie lies in the nsture of the two lvngusmpes, in Latin, the quuentity of a
sylletle 1s of prime imzortence, und the socent depevds upon ity in :mulish,
the quontity is subordinated to the sccent, “atin can use cusntity, vord
aooent, snd the igtus of the metricsl foot in bullding up & verse; hnglish,
only word mocent, and, if it =ishes, rime, In other words, there is on
essenticl differsnce in the meters of the two lungusges. 50 grest is this
aiverelty thet the Latin ret.rs shen use: in inzlish will convey the 1:e
nressicn thut they &re verses, but not verses of the Latin type. “s have
a good exauple in the following #lontio verses of Tennyson:

¢ mighty mouth'dé inventor of hamonies

C sk'11'd to sing of Time or Ltermnity

Opdegified orgun-voloe of Lnzlsnd

Hilton, & néme to resound for ages.

¥hose Titan engels, Ysbriel, abdlel
7tand from Jehovah's gorg:ous armorics
Tower ap the deep-domed empyrenn

Kinga t% the roar of sn angel onget,
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e rather all that bowery loveliness
The brooks of Lden mazily murmuring
And bloom profuse and cedar arches

Charm, 83 a wanderey out in ocean

¥here some refulgent sunset of India
Streems c'er 8 rich ambrosisl ocecn isle
And erimson-hued the stetely pzlm-woods
Whisper in odorous heights of even.5
The above verses ére not a trenslation of &
Latin éde, but are used only to exemplify the slcaic meter in which they are
written, e have used the word "slesic", but this word mey be used only in
an snelogous sense, Tennyson himgelf admonishes us: "My alcales sre not
intinded for Horatian alcaica",4 and rightly, for in exsmining cne line from
the above quoted versases, we find that the verse is determ ned primarily by
the accent of the owrds giving us:
Streems o'er a rich embrosisl oceen isle
with 1ittle difference in the length of the syllebles as far as the metricel
form is concerned. 4 “atin line, however, we find to be determined by the
cuantity 4n this meanner!
- % __ _uwu_ u__ b
Sorcsote, nec Jam sustineant onus.
The line is not determined by the aceent, but primerily by the fact that the
syllebles possess a definite length--the long receiving twice the time it

takes to nroncunce the short. In the last English verse quoted, for instance,

this line:
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“here sore - fulgent sunaet of Indis
snowe Fhat eveh syilable tekes the cope amagnt of $he 10 rupcunce, ‘"‘;“ LLe
verse 12 det rmiaed . oy the secente Lven $hr £ ot Lt the verse is covérned
by - the cccent doeo Lot ehance the sengibh of the roeentes syllobles. The
tiuy on the other bond, iIs guite definitely muuptitative, wnd
—_—— W . uw _ou_
Vicdea ut slte stet nive candidum,
is 80 to be & oFep (hat ccohk lon: eylisile {eerkod ) hes twice the tlme that
iv fven w e short one (oried u}e From this It wilil opperr the ¢ thore
sre reriec (ifferenesn hetween the two verses, Ut te brivg the point out wore
elecrly, let g toke s trensletion of ono of 1he odes:
Behold Sarsote, shrgutded with gneo) depthe
195 ondlng TGO topS e Glil., senelil W.. s lowd
Ite bobulirg & . .ome Be longer vooal
7
fdght in the grip of the keen lce-crvotal,
ine orignal 1B a2 Tollovss
Vides ut slte stet nive condildum
Dor: ate, nee Jum susiine nt cous
sllvee clormntes goeluocue
a
flum ne coagtlterint seuto.
The differences roted :bove can i@ sesn in these versee. *t
pay be ohserved thut the Lirst line of the transletion le determi ned by the
nouent, rnd et oy sew ndary ebiention ie iven o usntitye In Lhe latinm,

owev.r, the word seeent ip of pecondery importance end the line i detens sed

Gy o the levgth of the sylieblese In the firs’ line of ihe .nslish the “with”
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rec:ives on wccent wnd le of the s:ame lLangth as the two syllailes of
“ehrouded” though it is sup osed %o be the last apd short svlisble of 8
greiyle Furth - ore, the (i1fferenduqs in the use of the word nocent end the
jengths of the sylinbles rey e obseyved ip the follovinr exsrnplens This
fovin Line Trom the odes 1 scunned thues
U - - u a - _unmn —
frizora / mites / cunt _ephy / rie ver / nvoterit / -estas
Yhis hexemeter fa onnetructen priss 11y of Yooy snd short s21'cbles, since
the word neocent 00! oldes with the Firet syllieble of tie deeiyl only three
tines., an loglish hexumeter, on the othsr hend, decnds entirely on six
vord aecents npal
10
see bow .o / recte is / covercd with / snow lying / deep or the / hillaide,
£ uoart e dossuln otusle siWwr ooVoledT . deb Wis vuuid wees Lo glve
the follo~ing wsowd "with® & certelin ifctus catirely destre:ing ita “rhortness”,
Forthermorn , there is sn opportucity in Latin of giving & smucoth or interw
rupted rhyihs to the hexemetep, by the colpeidence or the none-coincidence of
the word se¢vent with the thesla of the fourth setrien) foot, ae is shown in
‘n o interesting study by L.bF.d. Sniphte In imed ieh, hovever, t ere 16 no
vueh poseibility for » chwnpe of rhiythm, end ne o colse . uence, the lives
tend to Lecome BoONOtonOUs, 1B Ol verss, the differences Letvean lytin snd
med el would geom to destroy the nossibility of obtnining from a weter in
shilish the some ropulis tu 1 rey Le cbteined {rom 1t when it is used in
Listin, ut let us nropede porerhant wores decnly into the subjegt,
n exomination of ¢ tyofoel inrlish coem will diselose thed
nglich s not quapntitelive, tixt 18 to say, the lengths of the s llnbles

eoneyiciog the fent or bars iovs no fixed vrroportionsl relstion to wreh
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pthors Yor axrmnle, in“?fhellay'a "Ude to Wishite
Griftly welk o'er the wenlern snve
cpirit of Hlaghtd
tut of the risty o slern cave
;vhém. 811 the long and lene O ylicht,
“hoa wovert drezme of Joy nd Peey,
Thet rek-d thee territle snd derr,~=
fedft be thy Flightd
the atructure of the stonza fe detersined rer:ly %y the nunber of ejule
sifstent atressrs in weah lipe, ond oy the relotive lsaagiks of the lires, ag
sanghorte. by the risess The cutusl proportions of the o lirvles il the
@ rens Tron ope time Lo snother, though of the sre test vesiietie 1 ovieonse,
hew no ctbrouct el volue % e1le cud how different 1g the elesuvlasl retopd
sye v Py colleble i felt W tave o dofindte cro ortienel reletiop to suoh

ctlery s8¢ wepowl male, & shars fo hedf the Likgth of 8 lensy In osny Orne
the ooantity of ench is fixed and rowe ond folt, The eetrical poli oxm e
reslnse snd uanigburable, en' we are °¢ onoe core icve of any ~ Jul2’l n oo

12
anothor rhythme"” It 1s evident, them, thnt there iz a cap betwoen the

sehpinal pattern of Fmcld h and Latin thed ean hardly be bridred, or 1€ a

Apintte metrieal vattern is uded in letin gocordin: to the “empth of *he

gy Blos, 1% 111 rroduce esgentially 47 orent reaulte from those chtained

"l

.3

whem 14 ig used in Bnrlish accordine to the werd speents To be ~ororete, a
trennliatt n in the same alocale meter ray bo mmde in Pnolish of§
Vides, ut «lts stet nive candidum

foreote, nes dum sustineant cnus
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sllvee leboruntes geluque
15
flumina constiterint acuto
The translation as ve hgvﬂ sesn lefore 1a:
behold Jorecte, shroudec with snowy deopthe
its tending tree tope grounlpg bepesth thelr lovd
Its bubbling siresms no lonec? Yool
14
Tizbt in the rip f $he kevn {ce-crystel,
Ir we eonslder the verse pLstreotly in liself, «nd not vs o tvensletl:an,
ve shull ingde d preise 1% highlys Hovever, 1t i rot exaotly atiuned o the
oricsinal, It i3 not Hovatien, The reter “g very vuch fester thon it 1s in
the #Biin. Foruse tukeos preut ceur: o seften up the vhyibe of the ori dnkl,
de bresks up the second line oy wun:oing Sorsate inio 14, thus plecing &
naturs. histus setween the senne lines., Th second sense line is Jun over
inve the third, thus slowisng up the rhythm by the natura; hlstus detueen
Iztorentes sud gulucua, Ghe only line twi Horsoe does not inpede is the
Ivet in which the rbvthm cmrehes slong very swiftly »pd srovides & clenaing
eontrest to the obiwrs, dub the -nelish bos po rhctaniesl tslspee. ssch line
i® u cowulete elsuse sud the swifiness of one line only nc enituates the
SBe GF Vhe Lin6 TRiloVihge onBL I e &uulﬂlquizﬁglg YRR PLG e b
sove 2levie we shull see later.
Enet we Mave Just w« 31d about the uee of clessical
ot re in cnelish ie mot sorething that is proved by B fen atruy comperiscus,
for tLe sigtory of nslish llver fure aesms to indiorte Lhet the . #reguive

tic use of elupsgiosl weters In cnotieh 18 too such to Lo hooed Tor,
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liot & little amount of experiment has heen

rericr ed upon the clasvical zeters in an endeavor to adapt them Yo inglish,
ie eirly as the sizteenth century an unsuccessful attempt wae made by men
suoh -8 Azcham, Sidney, Spenser, and Usmpion to brosk the vsual form of rime
and & llable verse and improve & quantitetive prosody, Just as bEnnlus had once
broupht  reele moters and scansi n into the lLatin lanpwmie, The st'vrt failed
receuso there was a "fatel leok of any consirxbent and retional -rtbod of
detern ring the quantity of Fn-lish syllsbles for the seience of pionetios
didnet -~ et existe It is probable ‘let the guantitative verse cluscst to the
S wag written by Robert /ridpes in the besinming of the “wenticth sentury,
Te puote hin verse, however, end examine its merits and defeots, ‘4o metrical
and o artitetive te-hnigue esvecislly in the metors in which he attonrted %o
i=ivate the Latin poets, we 1d indeed be hard'y svitable for this raver,

smoory oridres has ladld down two necessary conditil ns for guantitative
cepse thed will throw some light on the aspeot of the sulject thit we are
o eileringe The condit! ns are as fol owes "1) Ve must have a definite
ooy of suantity, based so far as possible, on phonetic -soty 2) we ~ust
ret llew curselv s to be disconcerted when we fird “het accents 7. not alwayse
Sw1l upem lovy syllables, and we ruet even weleome the fmot thet ‘he speech
aeonts ::}.11 often not corres «nd with the metrical ictus or accent of +he
t:wm".h “hat uridres desires ¥:u o tain, however, is practioally lxupes: ible
for n lirh has not develored up to nuw & definite theory - £ mantity, nnd,
im al’ probability, will not do so.

1f quanti ative verse asm the letins inew 1%t is

rpoenidble in Parlish, 1% nicht be asked whetter or not & mesn night be
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J. nd vetweon the striot uee of avcent and rime and the strict cwmtitaiive
styies in this matter the best epl icn seems to Le that of Dl. irevelyans

say88 "the sty cture would have 4o be mainly imdisated end eyvrersed Ly
acenh, wad the qz:mé‘tﬁ.y wiuld play & 00 rdinate though still wn oportent
e cereful sltention to the wel bt wpd lishtness of ryliabloy ould be
Len Twre pecessury than 1t ia in the wrlting of blemk versep b 4 striet
and ¢ nelstent observeance of cuantity would be superflucus, &n. perhbaps an
cubaveassing luxurys Rime night scaeti-os be used with dissreti n, It she uld
ro iunsepr be the chief instrument lor emphasising and indicating ﬁ%ructmrm'.lé
Jove lawse 3f thus they may e naneds are gulte correct, if the; nre unaed

S1lding up oripinel meters in En lish thut sre eorewhat si 1 upr to
the cetin meters in ss much ss Lhey endeavor to produce the supe rhvuthmical
oot leal offeats This theory 18 prectioally the sume as *hat of ord Lytton
Cobowe shall evenne at lenglh laters ‘owever, the theory %iet gucted
&= ..t be tazen to nean that the clauselioal whers ean be use  in »n lish,
for, as we have geen, these do not produce the same «ffect in o I h g
i1 atine in other word:, tlorase cannot be transleled in o "wrlish Ly moans
i ooiussincal ueters.
#hile clessioal zeters are not em joyod frecuent y
1w mel te the odes, yet many translaors seem to jo to the othop extrene |
codveing trenslatione secorling to  ired ¥Fnmgplish metrioal paiiems

w ¥ oAioh they have used rime. -ut the q esti - immediately arices in one's
~d ae to the appropriatencss of using rime in translating . raco, ‘or
Wil we deg’re 18 not o quch & wpretly Implish poem ag & true tro clation

i crave,  and 1t Joos seern that 1S ove were not restricted to rlang
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words he could sroduce & trensleti n sore in keening with the s irit of the
originel. ¥Yor over, there i mnother difficulsy »ith rime ss oheerved by
» welleknown mocern critic: "Thst is the nuc nee with rirej 1t con herdly
sa-wet the epigrem, the clinch, the verse brought of v with & little note
of triumph”, v HsBd 3P 1t cen be g 3d thec this is true culte Trequently im
originel inglieh poetry, 8 forticri it is true irn o Lrencletlon, If rive
detraets Trom o0 origingdl poem becsuse of the resirfety nes thet it { poses,
it certninly detrccte from & irepsleti b which 1o hempered by reny more
restrieid ns thun oy origlsal poem. For ex-mile, Lo shoe how rime narrows
e trsneleator's scope let e oonsider » few trunslstions of}

Te flegrentis satrox hore Crpiculee
neacit tuprere; W “rigus rmebile
fessnls vomarc nusis
1a
prfiches 6% peoori vego.
ire Lonington ives na his version:
Thee the Tierce Iirisn star to redpess Pired
Forbeere tn touchs azeet ocoul thy weters yield
o ox with ploushing viced
19
snd lawy she p  field.
i thie trencleti n, Goningten hes olsnuged the resning 'n the first line
#nd hes lost the foree of tu in the secoide To meke 8 rire for ™ leld”
be hoe widel; tranelated vego, ¢ word exuressing sctivity, by “sficle”,
& nord that ie stetic, oreover, he lhies uveed "luwy” cithout werreat, The

translation, them, rlses, but 1Y doer not trencletes It ia fnterceting te

nee Lhe resstricticons thot rime L comes 1f ured in trensloting this verse,
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Sir Thomas Marti{n, for instance uses rin.e and hes exactly the scme rime in
his second and fourth line as does Conington:
*Guinst flaming Sirius' fury thou
'Art proof, and grateful cool doth yield
To oxen wearied with the plough
And flocks that range arield.zo

In this rcndering, it may be observed that to use "thou" at the end of the

first line, the active flagrentis atrox hora Caniculs, nescit, is changed

to the passive, "'“ainst fleming Sirius' fury thou".

“hy then exzctly does rime detract frome translation?
Because, as we have noted in our second chapter, the transiation must follow
as closely as possible the exact thought @nd sense lines of the origipal, if
it is to possess the _hytlmiecsl terseness and colorful simrplicity of the
original, If the sense lines end thought are not transleted ag faithfully
as possible, we shall have a translation of:

te Tlagrantis atrox hors Caniculee

nescit tangere; tu frigus amabile

feasls vomere tauris
21l
praebiz et pecorl vego.

on 8n ore orical soale as the following seums t0 be!

The Dog-star's cruel season with its flerece and blazing heat

Hos never sent its scorching rsys into thy glad retreat;

The oxen wearied with the plough, the herd which wanders nea:

22

Have found & grsteful respite and delicious coolness here.

It is evident thet the thought has been expanded too much to convey the
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brevity and color of the original, and the sense lines &are distorted too
violently to allow the trensletion to pess es perfect. This trasnslation by
no means even hints et the metrical art and perfection of the Latin,

Let us turn our ettention for & moment to the first
verse of this ode:
0 fons Lendusiee splendidior vitro
dulci digne mero non asine floribus
eras donaberis haedo
25
cui frona turgide cornibus....
¥r, Conington translates in rime &s follows:
Bendusia's fount, in clearness crystslline
0 worthy of the wine, the flowers we vowl
Tomorrow shall be thine
A kid, whose crescent brol...24
Lord Lyttor translates without rime thus:
Fount of “andusia, more lucid than erystal
Worthy of honeyed wine, not without flowers
I will give thee tomorrow a kid
Whose front, with the budded horn awelling...25

Mr, Conington's rime shows its cost on examinstion. To obtein the rime

he turns splendidior vitro, a comparison, by "in oclearness crystalline”.
Lord Lytton, on the other hand, translates it perfectly, "more lucid than

erystal®™,
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Conington changes the idea of the second line by esdding "we vow", and
omitting to trenslate dulei. Lord Lytion trens}ates the Latin perfectly
sgein iubo o naturel seuse line. Couington to obtels rime inhis fourth
line expuends the two lines of the Latin into three knglish lines,., Lord Lytton,
however, follows the original closely, and hes prectiocslly the identiocal
psttern of thought as the “mtin. In other words, translations with rime
seem of their very ersence inferior to those that dispense with rime,
There is snother dengercus attribute that

rimed translations possess, and that is the tendenay to ertificiality and
monodony. lt mey happenthat not only are the sense lines and order cof the
originel ignored, but slso thet cach rime of the rimed tramslation will be
made complete in jtself, thus producing monotony. For instence, Horsce
writes:

Seepius veniis agitutur ingens

pinuas et celsae graviore cssu

decidunt turres feriuntque sumros

fulgure montis.

sperat infestis, metuit securdis
alteram sortem bene preporatum
pectus. informis hiemes reducit
Juppi ter, iv.fham...z6
Gladstone translates by:

Tallest pinga must oftenest bend,

And the tallest towers descend;
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Heaviest fzll from oftiest heightse:

'Tis the tops that lightning smites.

Fear in good time, hope in 111,

Wise &nd well-troined bosoms fill:

Angry winters come from Jove,

Jove those winters will remove.vav
zach line in the tremslation (unlike esch line in the originsl) fa & clsuse
complete in itself and the recurring rhythm hardly does jugtice to the sense
line end psychologlcal "swing" of the latin. The monotonous singesong
eagily ruins any sesthetic besuty that the verse might have otherwise
possessed. Horace never cormits t.is fault of hsving 8 verse monotonous in
thought or structure, because of which, for exsumple, the verse of Claudisn
has been oriticized: "Claudign..;.;erpetually closing his sense at the
end of a verse, and thet verse commonly ¢elled golden, or t.o s bstences
and two adjectives, with a verb betwixt them to keep the pezce™. % Horuace
‘hga carefully avoided the least tinge of monotony in his verse, and a
translation is not & genuine transiation if it is monoténoua.

if Horace makes etch line complete in itiself, it

is onl& when the alternate lines are of & difierent meter, For instoncs:

Solvitur acris hiems greta vice veris et Favoni,

trahuntque siccas machinae carinas,
ac necus jom guudet pecus sut arstor igni
nec prata cenis elbicant Pruinis, :

jam 6ytharea choros dsoit Venus imminente luna....29
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avoids monotony by having a recurring metriocsl scheme as follows:
_uu_uuﬂuu;uu//_u~u~§
E;u~3_u_u~u
Again, Horace may have a complete thought in each two lines, where they are
quite long znd in which it is possivle to achieve variety by chsnges in the
relations of the word accents and the ictus of the metricsl feet. Ode
IV-vii provides un example of this:
Diffugere nives, rqdeu.t jem gramine cempis
arboribuaqué comae,
nutat terra vices st decrescentie ripas
flw ina praetereunt,
Upatie ocum Hymphis geminisgue sororibus audei
dugere nuda choros,
imrnortalia ne speres, monet annus et almum
quae rapit hors dien.....so
The metrical patiern shows how the monotony is avoided:
“ﬂ/_uu/~uu/~uu/*;/~uu%~_
~wu/_uu/_
—l v/ __ [ __/_nwu/__
~uwu/_uwuu/_"
~wuw/__/_wuw/_uwu/_uu/__
~uwu/_uu/_"°
e/ ww/__/_uwu/_uu/_ _

~uwu/_ _uu/_°
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It will suffice to glance &t the metrical shemee to rezlize that the meens
which Horace uses to achieve variety are numerous. In three of the four
hexemeters, the wo:d accent coincides with the ictus of the metricel foot
three times; in one of the hexameters it coincides four times. The first
1ine hes three dactyls; the seocond, two; the third, four--an eppropriate
rhythn to suggest the dence of the Graces; and the fourth hexameter has
three. The archilochian strophes are similiar except in this that the second
does not have 2 coincidence of the Eyrd accent with the ietus of the second
metrieal foot,

ft stands to ressdn then thst if Horace has a
varigted pattern in an ode, it will pot do for the translator to be content
with a stereotyped jingle of inglish if he is reanlly serious in his desire
to translste Horace, and does not wish @é mar@1y use the ode as & point of
depurture for his o:n originsl verse, &s aokﬁgny translators seem to do.
Nor must he sttempt to render the ode with what may be termed a translator's
bies, Thet is, he should not have & preconceived determination to rime in
certain manneyr, and thus essay to ﬁuild up h;a stanze or linesg from the end
and work back in such & manney that the thought muast be distorted to fit
his rime., Rether, he should let the ode determine his trensletion, end as
we have said so frequently before, let the trunalation follow the original,
not the original follow the translation. “r. Gladstone sins sgainst such
an idesl in his translation, end his work will sefve to bring out in the

concrete what we have just remarked.
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Snows melt eway} the fields are flecked with grass .

And doliage clothes the tree,
Earth shifts her dress, the rivers shrunken pess
| And travel tothe sea.
The Graces three and Nymphs no longer cower,

But twine, uuclad, the dance;...31
. The distortions which the originel underwent to fit Gladstone's persochal
rining scheme ure evident, Horace uses one verb, redeunt, sinple, conorete
and sugzesting the ecycle that runs throughout the entire ode. Gladstone
uses two bright verbs, but loses the central idea of the ode,fhnmely, that

everything hes & c¢ycle and alweys has & rebirth, but nem, never. Furthere

more, to rime the second snd fourth lines, arbvoribusque is turned into the

singuler "tree", This in itself is not any great chenge, but when it is

made to rime with an idea thet is not even in the originel, ss "travel to
the sea” is not, then it is quite noticeeble, "Cower" is a striking word,
but not in the original, and it is in the t?anslation only to meke a rime,
one suspects, for "hour" two linee later,
Lord Lytton's translation dispenses with rime and
attains the spirit of the Latin:
Fled the snows«-now the grass hes returne¢ to the meudows
And thelr locka to the trees)
Now the lend's face is changed, dwindled rivers receding
Glide in calm by their shores,
Now, unrobed, may :he Grace intertwined with her sisters

32
Join the dance of the NymphBeseeo
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An exsmination will reveal that the Latin is translated perfectly, and that
the rhythm isterse and smooth. Key words are in their proper pleces, as
"Fled" translating diffugere is the opening word., Praetereunt secms to have
a very happy'rendefing in "glide in‘calmf. There is no rime, it is true, but
there 1s rhythmicel terseness and colorful simpliolty thet marks the trana-
lation as & faithful mirrored imege of the originsal.

Cur disoussion, then, resolves itself into this.
Horsce very rarely mskee esch line complete in thought and struecture, and
when he does 80 1t is only because he finds mesns of giving variety to t he
composition. Therefore, a translation cannot vith success attempt to use
rime and & regular recurring rhythm, since, as we hawe noted, this destroys
any other uesthetiec beauty the ode may have possessed, If, however, we are
convinoed that rime is e detriment rather than an aid in tresnslsting, we may
turn to snother point that should not pass unheeded, thet of prose translationmn.

Perheps it may sesm that we have omitted an important

consideration by not asking whether or not the odes should be turned into

prose. However, at this point, 1t is pggggy}y clear that tronslation into
prose would probably be the baldest manner of rendering the odes and the
most un~Horatien of all, 43 a matter of fact, even & somewhat faulty riming
translatiog would seem to be preferable to & prose trenslation, for the
riming verse would et leas$ have some positive virtues in as such as it
attempted to capture the musio of the original, the soul of the odes, while,
on the other hand, though the prose translsastion would have lesafdereotu atrictl;
speaking, yvet it would alsc possess fewer virtues and would herdly convey

by its looseness of form the rhythmiea)l terseness of the originel, &4 few



translations will bring these differences to light. Horace has:
Poscimur, siquid vacui sub umbre
lusimus tecum, quod et hung in ennum
vivat et plures, age, dic “atinum

barbite carmen,

Lesbio primum modulate civi,

qui ferox bello temen fRter sarme
sive jactetam religsret udo

a3
litore navems..

The prose translation of C.E, Bennett is as follows:

I am asked for & song. If ever in idle hour beneath

the shade I have sung with thee any trivisl lay that

shall live not merely for this year, but for meny, cone

give forth now a Roman song, thou, lyre, first tuned

by the Lcshien pétriot who, though bold in war, yet

vhether amid arms or heving moored his atorm~tossed bark

on the watery atfand....a4
It hardly seems possible that "I am acked for a somg"”, or "any trivial lay
that shall live rot merely for this year, but for mey", are to be preferrec
to Lord Lytton's "We are sunroned”, end "Given birth to 8 sonmething which
lives, and mey haply, ~ive in yeers later", After all, we have seen that a
translation should possess rhythmical terseness and colorful simplicity, end
it is evident which of the two trensletions possess these two qualities In

the higher degree, that is, the prose version, or Lord Lyticn's which is

here appended:
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We are summoned. If e'er under shadow sequestered
Hes sweet duillance with thees in light moments of lelisure
Given birth to & something which lives, and mey, haply

Live in years later,

Rouse thee now, and discourse in the strains of the Roman

Vocel shell, first attuned by the patriot of Lesbos
V¥ho, in war though ao fierga, &et in battle, or mooring
On the wet sea-aand...as
This too may be edded to a comparison of the two transletions, thut if te
meter is of any value at all in the original, ( ~nd we have seen that it
certainly is) then it woul® seem much better to try to find s metrical
pattern in English thet would reproduce as far as possible the rhythm of the
originel, rether than be content to ignore such an importent element. The
prose translation ignores this element; lLord Lytton's verse translation tekes
it into consideration aud translates it,
Another verse shows thut prose translation is inferior
to the versions in verse, The fifth stanza of ode I-xxiv recds:
non lenis precibus fata recludere
nigro oompulerit Merourius gregi.
Durun! sed levius £it patientis,
quidéuid corrigere est nefas.ﬁs
The prose translation gives it this English dress:
essesceWnich with his gruesome wand Mercury, not kind
to ope the portsls of the Futes to our euireaty, has

gathered once to the shadowy throng? 'Tis hard; but by
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endurance that grows lighter which Heaven forbids to chenge for good.
Lord Lytton translates:
Which Hermes, not re~opening Fate's c¢losed portal
At human prayer, amid the derk flock shepherds
With ghastly rod. Hardl yet still patience lightens
That which admits no cure.ae
And Conington has:
Whom once with wand severe
wereury hes folded with the sons of night
Untiught to preyer Fate's prison to unseal,
Ah, heavy grief! but petience makes more light
:hat sorrow may not heal, %

Lord Lytton's "at humen prayer", and Conington's,

"untaught to prayer", seem to be better renderings of non lenis precibus

then the prose translation, "to our entresty", iord Lytton's "Hard”,

is more exaet thun Sennett's "'Tis hard", and "yet still patience lightens
That which edmita no cure" renders the wore stoicel attitude of the original
vetter than the prose "but by endurance that grows lighter which Heaven fore-
bids to e¢hange for good". Yiaturally, there will be differences of taste in
the versions, and ina few grammetiosl points the prose translations will
zerm to have 2 elear adventege, Hewever, when the translations sre oone
sidered in their entirety, we must say that the verse tremnsletions are in no
wise inferior to the prose in general exsctneas of meening, and quite
superior, in rendering the musiocal spirit of the “atin, |

If, however, wedo not desire prose translations
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and consider non-riming verse superior to riming verse, we nust determine
what our rule will be concerning the choice of the metrical form for the
translation. 1 believe the answer has been given most exactly by Lord
Lytton. His opinion)is as follows: "I have rather sought to conatruct
measures in eccordance with the character of inglish prosody, akin to the
prevalent spirit of the original, and of eompass sufficient to allow a
general adherence to the rule of translation line by line, or, at least,
strophe, without needless amplification, on the one hand, or harsh contra-
dietion, on the other,

"Hith regard to the rhythmical form in which e sufficiant
analogy with the Latin meter can be best obtained by thne snglish, there will
always be a difference of teste and opinion, My own plan, when I originally
commenced these translations, was in the first instange to attempt & close
imitation of the ancient measure, the scansion being of course....by accent,
not quantity--snd then to make such modificstions of flow and ocadence as
ssemed to me best to hermonize the rhythm to the English ear, while pre-
serving as much a8 possible that which has been called the "type" of the
original".4o To be more specifie, Lord Lytton has the following to remark
about the cholce of & meter for the trenslation of the Latin sapphic: "In
my version of the sapphio I have chiefly employed two varfiiea of rhythm:
for the statlier odeas, ocur own reccgnized blsnk verse in the first three
lines, ususlly, though not always with 8 dissyllsbic termination; and, in
the fourth line, a meter analogou® in length and cadence to the fourth line
of the original, though, of course, without sny at:tempt at preserving the

Latin quantity of dactyl. In faect, as Ur, Kennedy has truly observed,
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the spondec is not attaindble in our languege, except vy & Very forced
effort of pronunciation. That which passes current as an English spondee
is really & trochee, For the lighter odes of the Sapphic meter, a more
gportive or tripping‘meaaure is adopted? “
An example will show how siecessgully Lord Lytton's
rules can be applied., The lest verse of ode xxxii of the first booki:
0 decus Phoebl, et dapibus supremi
grate testudo Jovis, O lsborum
duloe lenimen, mihi cumque salve
rite vocanti.42
he translates ss followa:
0 thou grace‘or Apollo, C cherm in Jove's banquets,
Holy shell, dulcet solase in lebor and sorrow,
0 respond to my greeting, when I, with rite solerm,
Duly invoke thea.4s
The rhythmi cal terseness and colorful simplicity thet this translation
nossesses arc far superior to these quslitice ss they are found in Gladstone'’s
version:
By Jove in bencuet loved quite well,
Apollo's orown, beguiling Shell,
I pray thee, let my fond 'all hail!
And prayer px-avail.44
There 1s no need to enter into & deteiled criticism of these translations.

They speek for themselves. Or rather Gladstone's translation speaks for

itself, but Lord Lytton's version sings for itself--and quite eppropriately,
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eince the ode is to the lyre,
It may be agreed then that serious critics will

approve the opinion of Lord Lytton as regards the choice of a metrical B m,

We ﬁay repeat hie ideal: "My own plen when I orizinally commneced these
transletions, was in the first instbunce io attempt a close imitation of the
ancient messure, the scension being, of course,.....by socent, ﬁot quantity--
and then to make such modificationa of flow end cedence zs seensd to me best
tc harmonize the rhythm ‘o the inglish ear, while preserving as much &8 DOS~
sible thst which has been called the "type" of the original".45 We nmey
obaserve these principles applied and working by taking an sleaiec stanza and
seeing just how & meter thet is closely akin to it in English will bLest
translate it, Ode I~ix presents:
Vides ut alte stet nive candidum
Soracte, nec¢ Jjam sustineant onus
silvae laboresntes geluque
flumina constiterint aam.ﬂ;o.“6
It would be herdly feasible to r;ndar these lines
in iambiec dimeters: |
Soracte stends so‘wh;te and still
Snow-covered deep upon its hill,
The forests toil to bear their load

47
The stream's stoock-still, & frozen road.

Among other defeats in r ndering the origi el is tuims, that the meter makes
each line complete in itself, and the repetition tends to become monotonous,

eapecially if the entire ode of six stanzes is to be trenslated into this
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meter. Let us glance at another meter that is used more or less &s &n
experiment:
Sec how Soracte ia covered with snow lying deep on the hillside,
Soaree can the trees bear their burden; the waters stand still in their courases
The original is too informal to be enclosed in such & long sweep of words as
the dactylic hexamaier demands. The meter carries little of the rhytim of
the originsl., 4dded to this is the feet that the translation is not exact.
For instance, "in their courses" is & wide rendering of geluque acuto.
Another meter, the trocheic d&imeter, runs as followss

Look! how Lszutiful Soraste

Glistens neath ite load of smow!

Trees are struggling with their burdens

Frozen streams no longer flow! @
Here egein the substange hes been distorted to £it the weter., "Beautiful”
has no foundation in the origiral. "No longer flow" is & not too exsct
turning of the last line of the Latin, In genersl, the same defect of
monotony and complete lines is shown by this meter, as by other meterms that
we have seen,

Another meter used more or leas experimentelly,as

the dactylic hexameter was used, is the Greater Asclepiad:
See! Sorecte the fair snowecovered mount stends up against the aky
While its forest-cled slopes groan with their load, nor can the streams rush by.
Not only is the original rhythm lost in the trensfer, but the Lnglish version

also seems to tske too much liberty in trenslating the meaning.



87
None of the abovereters, then, seem to be sulted
to convey the rhythm of the Latin, However, Lord Lytton, in accordance with
his general principles, has constructed a type of anepestic rhythm that
'aecma to have some ét the overtones of the origirel Latin. His translation:
See how white in tﬁa deep~fallen snow stands Soracte!
Laboring forests no longer can bear up their burden;
And the rush of the rivers is locked,

Halting mute in the grip of the frost,

Thaew the cold; more and more on the hearth hesp the fagots
More and more bringing bounteously out, Thaliarchus,
The good wine that has mellowod four years
In the great Sabine two-handled jar..51
It may be noticed that this translation Bas the informelity end chenges of
tone thet the original manifeats so clearly. The anapests have a certain
apeed und freedom compersble to the Latin dactyl, and when this meter is
patternea out es il is hers, 2 variéted atanza ia obtuined., The first two
lines are oatnleotic in accord with>the original; the next two linea follow
the plan of the original in as mugh as they heve & change of rhythm through
being shortened a foot and through being acatqlectio. Individual taste
might dictete a slightly different pattern., However, any different version
would have to be more or less similier to that of Lord Lytton's, in order to
preserve the original rhythm, A trenslation of the Latin in, for instance,

anapestic trimeters is impossible:

Do you see how Soracte all white



Stands snwrapped in & mantle of snow,

While the trees find their burden not light

And the oold, lee-checked streams cannot flow'?52
vhen we s&y “1mpussibie" we mesn that encpestic trimeters are hardly suitable
for conveying sny notion of the rhytimioal terseness of the lLstin, as &
reading of the version wiil indicate.

It is probaebly a setiled fect, then, that every translator
should take &s his rule of rendering the odesa the rule of Lord Lytton,
that is: "a olose bnitﬁtion of the encient measure, the scaneion beirg of
course by &coe:t, not quantity--and then to make such mollific:tions of flow
and oadence as seem best to harmonize the rhythm to the English eer, whils
preserving as much a&s possible that which hes been called the "type" of the
original".55 We have just obLserved in a few examples that this method of
rendering the lLatin seter in linglish hes been very successful, and these
few exumples will suffice, since they are the most characteristic retrical
forms of Horace., rue, this method of translating, that is, of trying to
follow the rhythm of the origlnal 7y ué:ng e steractyned English form is
rether difficult, and therefore hae not been attempted by meny transletors.
Trying to make the Imglish rhythm similier to the “stin is not essy, since
it demands an ear clossly attuned tm the musie of the odes end a certain
smount of Jjudgment and imsete in metters metrical. Though, indeed, by far
the greater number of transletors use rime end set knglish metricel forms,
yet they do not give use licrace, Their/worka present but one or two aspects

of him, The man who will translste Horace es he is, muat penetrzte to

a keen appreciation of the odes and then develop & metrical pattern that
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will convey the originel as he sees it. Such & trenslator will reelly
translate the odes, for the secret of the odes lies, as we said in the
beginning of the chapter, in the meter,
This ability to create metrical forms in
inglish for the odes shows the freshness and originality of the translator,
and proves that trenslation is a creative process, & work of art. We may

evaluate a translation by asking whether or not it shows & certain metrical

shheme on which has been constructed a pettern of semse lines proportiomal
to the originsl, and the entire composition characterized by rhytimiecal
terseness and colorful sinmplicity. We shell sapply this criterion to the
works of some of the more prominent translators of the odes in the following

chapter,
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“The peouliar efiect of & puet ree
sldes in his mamer and roveunsnt,
not in his vords telen sepuratoly.”

Arnold, un irenslating loner, pe 14
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If one were to read the thousands of pares of

oriticism that have been written on the subjeot of trsnslatione ¢f '‘orasce,
he would protably despair of ever finding any eriterion for ewaluating the
tronclations that would be acceptable to all oritics, lio field of litsratume
secors to have boen lighted by so muoh subjeotivism ag that deulin: with the
Judging of treanslations. For not only do erities frequently heve different
1deas regarding the aim of trenelations, but they also have diverse methods
of atteining their aim, Some, for instamoe, will wish to use the orizimal
solely s 2 point of departure for their own work. An evample of tids is
the tronslation by Fugene Field of 0de Iexxiis

Poseimure siguid waoul sud umbre

lusinmus Seoum, quod et humc in amnum

viwt ot plurie, age d1o latinum

barbtite, onrmen,

Lesbic primum modulate oivi,
qui, ferox bsllo, tomen inter armm,
sive jeotatam religaret ude

litore maven,

Mhﬁmwfﬁmvmmdim
senper haorentem pusrum canebat

et Lyoum nigris coulis nigroque
orine Morm.uunl

If ever in the sylvan sinde
A song immortal we have made
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Come nowy O lute, I prithee some,

Inspire & song of latiuml

A LesLian first thy ~lories proved

in arms and in repcee he loved

o sweep th: duloet etrings, and raise

ile volce in Loves and Liber's praise.

ihe unses, too, and hin who olings

To Uother Venus' apronestrings,

Apd Lyous beautiful, he sung

In those old doys when vou were young..u-!

We moy deduse from this transliation that the writer evidently Leran his work
with & preconoceived idea that he wished to write suvmet ing quite different
from the original, and he has done sce The translaticn may be in the eume
genug of beings as the originel, but it is esurely not in the same speciess

Again, there are some translators who desire ¢o follow ¢
the ori-imal, but should they think that the aut or eun be improved upon
they streightway set about the tasizy Yo have seen obvious instances of this
in vreceding ohapterse A few, for the sake of clarity, may be recalled, &8s
the translation ofi

seeanios, ubl decidirme

que pius Aeneas, quo Tullus divis et Auous
pulvis ot unbra sumuSesesd
by conlngbons
We soon as thrust

#here good Aeneas, Tullus, Ancus went



Witat are we? dust.t
It 1s obvicus that the rhetorieal questi.n criginated by
Conington is truly striking, but it is not iigratiane The spirit haoe bveen
decidedly changeds &éun. Gladstone tries to 1 prove the thought oft
laetus in preesens anirms quod ultre est
oderit curare et amare lento
temperet risug nilil est adb ormi

parte bﬂt\no‘

Rachew, with present Joys sontent,
The mind with forecast 1dly bent)
Calm eniles the sourect chhnse can chent;
The swoetest is not wholly sweetes®
it is distressing that Cladstone~eas so mmny trenslators do in innunorable
ingtances==lenzhtens the metaphor hinted at by "emaye” beyond its notural
plase ond renders without the epirit of the oricimals
nihil est &b omni
parts beatunm
The sweetect i not wholly sweet,
n thie translation the thought struct re has been wholly loste
Examples such as the foregeing cculd be mul'iplied te
show that 4t is penny wise and pomd fooclish to try to improve ‘orecee It
sy bo true that even Horaoe nods, as pgrect Homer, dut just when he ig nodw
ding 1% s difficult to saye As & result, translators of this type dovelop
suoh subjeotive notione of translatiocns, that they oan neither produce pood

trenslatlong, nor are they competent jJudgee of translativne
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There are 2lso meny cthers who cn entirely zubjective
gromde have denied the poesibility of poud tranelatians, besause Ghey have
furued @ bias as a result cf huving emccuntered a vast quantity of bad or
inferi t translaticnse Hut, just as in philosophy one need not Lecw:s &
scoptio because one meets with sc much falsehoud (sinse, after all, fulsehocd
is falsehood because there is truth), sc too there is no need for us 4o desw
palr of ever finding & translation that will pive us Horeoe as he ive As &
matter of faot, 1t will probubly be comveded that aming the numerous

examples of translati ~ elted in .ur preceding peges there are many that do

other subjeotivists in this mtter, have arisen because they have not had a
firs und golid eriterion for judging translaticns, vne sunnot, for instance,
say that Lord Lytton has failed to give us verses that charm and let the
mtier rest at mt.’ Whet does “oharm” mean? What relaticne does it have
with the odes ete, are  uestions that imediately urise, Furthemore, another

author will dopmetically state that the sharsoteristio gquality of the odee

is "azemag folicitas”, but in what this ocnsiets, we are not explicitely
inforaeds In other words, most of the o-ntradiocti ne and mistskes in the
miter of emluating translaticong have been due to the fast that the critios
have not had an adequate and elear criteriun for Juicinge We, on our part,
irtend an ewmluaticne=brief, to be sure,~~of a few translators of orece
accor lng to the fixed and objeotive norm that has come to light as & result
of cur exardination of the odee just completed.

The ideal trunslaticn, of course, is one thut

rerroduces !lorese evactly, and cur oritericn for Jjudping e transletion ie
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this, thot the work should vesess (he t7o cheyeet:ristic cwlities of the

oriciini, thst ls to s ¥, Thy teloeel terceness vro cciorf 1l si plieily. It
vakes no difierence viet type of words pre uged In » 9 nolotlong ey ey
ba shetraet ietinized words, or sierp clewr poloe- uxor soncsyliiileas; 1t
sres un eifrerance b ther one wsea cwmiity or scsent or boih In his o trical
scheney 14 wies e Gif o Tence shether rirc ‘e used or not, Lt it docs mele
©Jdifrerence Sheiber oF not the tonslaiion possesscs rhythried Wrsoness rd
esplor il sieeliolty, for theme sre the diaiive:ive bornisr cuslitiew, se
we heve seen 0§ great lenovh, ehieh yelke the odes the repeterpieces thot
Lhey w2e.

tronale tion, theas, nual eontsin, in ke first ;pk oe,
rhythderl tarseness, end it vil hewve this wrlity 0f e sense lince of
e erdzinel cre turre’ inlc rroporiioncl serce Lives Is vl wrepslotion,
Furthemore, the celer sheuld reke the clngenst cos fide o ronch "o thed of
e atin, sne the cholte of | eter we b ve ruserved to the tronel.tor's
zeniusg, in i scveond rlece, the ftronelotlen vuet bave coloarivl si plieiiy,
#oownlity thed wilt be pedieont In r Yerse thot wdheres rizicly o the
thow it of the orisotnesl, nnd ex esly ez reoven ite UF course, in (e
pednd g o deatior 0F heee munlities 1t bes ceon showr thed it ia
celer we ebteds ther e poberd dne Yorse fhrn o dn v ineg versc; thet 1Y
purdLees o ¢ tetter teraslotion to ok up one's ovn retric.l o trern,
rosie Y ihan b oemst o brive the Lotin reters iriw spelish, nr lo use
shepen i vper nolivh fermm,. tut these s pocondery concid retions, T4 oouy
B en, for oweaisle, Whet ¢ VerRe may rorsess our chey ¢ ristie gunlitles
g yet tavwe rioe, thoush 11 rey be adaed, thet the werse will hewe rhyily .jeel

rereenese tnd eolorful alesl city net beoouge of the rice, i, sg 1L vy be
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remuriced, in spite of the rinee This, them, 18 our oriterion of & ;oud
trupslatione=boes 1% possess rhytimiocal terseness and colerful sinmplielty?
The transla:ions of Conington provide emsellent material
on which to use om" oriterion, Not only does his work have & high derree of

polish, and in its own mammer, & certain “euriosa fellcitas”, but it has alse

merited the preise and approval of most oritiese liowever, it would ceem that
most eritice make the mistake of jJudping the transiatione from the viewpoint
of n:lish verss, and not from the standpoint of forase's odese Jt weuld
soen m the pleasing qualities of the verse unconsofously deceive the
oritios' judgmente For instance, the extremely satiefying rime of Cunington
is evident in his trenslation of ode IVevils
Diffugers nives, redeunt Jam gremipa canplis
srboribusque comue,
Mutat terragvices et deorescentis ripas
flumina praetereunt,
Gratis oum iiymphis geminisque ecroribus sudet
duwere nuda choros.
Imeortalis ne speres, monet anme et almum
quae rapit hore d&m-uus
The snow is fleds the trees their leeves put om,
The fields their ;reent
Farth owns the ohange, and rivers le:sening run
Thelr banke between,
fiaed the Uymphs and ‘reces in the mesds
The dance essays o
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‘o 'somping desth' proclaims the yeur, thut speeds
This sweet spring éayn.m
The »ine is most pleasing, snd thouzh to secure it the meaning of the
ord-inel has not bom di:torted too much, yet there s been sufficioent
viclenwe dons to it to detrsot from the verse as & translaticne For instance,
“epmina® beoomes “green®; "between" is plasced in & unmatural position at the
end of the third line so as to rize with "gresn"; and, "essay” does duty for
"sudet dusere™e ‘urthermors, there are many other exumples in Conlngton's
translations to show distorticns in the work owing to the rectrioti.ns of
riree In ode Jexxivel5=203
durums sed levius it patientia
quidquid corrigere est mfu'u
the translaticn runes
Ah, heavy grief] but patiense malkes more light
ihat sorrow mmy not hul.m
it 4o evident that "heal” is used only as & rime for "unseal" of the third
last linee Uecause of this fast, the colorful sizmplicity of the ode suffers,
since the ubatreot moralising of these last lines ;ives the ode its 4r gle
tonoe Ancther inetamee of the loss of colorful sinplicity is found in Ille
iy
13
duloe et decorum est pre peiria mori,
The treunslation iss
What joy, for fatherland teo Glo.u
lere, however, it 1e patent that the necessity of riming has produced an emoti
tiomal commonplese that is such, only becsuse 1t omits translating the one

word "deconm®” that malies the ori-inal an universally known line,
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Of oourse, 1t may be disputed, whether or not the
entire reason for Conington's ohanzing the oririnal meaning and thus losing
some of the colorful simplioity, lies in the desire to rime, or whether this
is only one motive joined with sncther motive of 4rproving the ori-inal, Ve
have already seen examples of his ohanring the moral tone of lines in order
to rake themm more ploturesques It may not be amiss to oite & few more
ey ioge UL
non, 8i mals nuno, et olim
sio erits 18
he hass
Why ths;uld rain today
Bring rein tomrroﬂm
The trenslation changes a deolarative statement into an interrepative
sentence, and seems to be mush more colorful them the oririnal, but in

bein: so, it loses the clesr thoushtestructure of the lLatine Again, to

ronders
sompesoit unda, seilicet omnibus,
quicumgue terras munere vescimur
aavigands, sive regon
sive inoves srimus oolcmiu"
be writess .

That eirelin; flocd, which &ll mst atem,
Who eat the fruite that Nsture yields,
Vigayers of hauchtliest diadenm,

Or huablest til ers of the ﬂﬂldﬂoew
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it noy be argued vhether "haughtiest diadem™ is used primmrily for & rime,
or principslly to improve “reges™, At all events, it does not trunslate the
oririnnl, but it is & zood indieation of Just how Cenington faile to sense
the exmet espirit and colorful simplicity of the origimale
It also ceems that with reasom, one mig.;ht be dig=

satisfied with Comington's rhythmical tereenesss For, although, he translates
the zense lines more or less in ascordanse with those of the originel,
neveriheless, the meters ussd do not seem to trmnsfer the rhytmicel terso~
noss of the latin, Probably the greatest defeot in the meters liee in the
feet ‘hut they are stereotyped forms, as 1% weres Though Conin-ton dces say
thet he tries to achieve some metrical conformity to the oﬂg;itnl.lgm his
linee are in great measure iambic, snd are similier to the ori imel In this
only, that they lock like it when side by side on the printed pages Hut, it
stunds to reason, that the ear is the judge of poetry, not the eyss tow
stercotyped the lines can beocome may be jJudzed from a few exampless

See, how it stends, one pile of snow,

Sorectes 'meath the pressure yleld

Its groaning woodsy the torrents' flow

With clear sharp lce is all eongux'd.m
This ¢ranslation of

Vides ut alta stet nive candidum

Soraete, neo Jjam sustineant onus

silvee laborantes gelugue
fluning constiterint um.n

with its regular lambie meter is endesvoring to convey one of the most
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elaborute rhythms ever usedeethe aloale. Shat the Fnrlich meter fuils to
carry the rhythn of the origimal, there is no need to says, Furthermore,
Conivnrton uses the ;dentioal lambic meter to render ths most poweriul stansos
that ‘oroce wrotes

Eheu, fuguees, Fostume, Fostume,
Iabuntur amni, nec pietas moranm
rus-is ot instanti seneotas
afferet indomitaegue mortd .82
The ¢ranslaticns
Ah, Fostumusl they fleet away,
wu. years, nor piety one hour
Can win from wriniles und deoay,

And Penth's indomitable pmr.u
by ite regular metrical scheme hee mede of the mosaloled rhythm of the
orisinul a plane bure surfase with little of the beauuty of the iatin prew
served,

These defects, then, present themselves when we spply
our critericn to the translations of Coningtones In the first place, whether
beeuuee of rize or not, he often does viclemoe to the thought, and ihus
destroys the sharpness and color of the orizim], and, in the second place,
he rests content with rise and devotes 1ittle attemtion to renderinc the
ehythe of the orizinale True, he is terse, but his terseness is not
rhythnleals However, there is no doubt that Conington's translations are
not only pleasing to read, and exoellent Enclish verse, but they also instill

in the reader a hish appreei:tin of the ori-imals Do they, though, apprroash
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the oririnal sufficiently? 'mpdly, and the criticisn of Coningtun's work
mirhi be swured up in this, that while the translations are plaam, yeat
becauce of frequent defeote in conveying the ocharssteristio squnlities of
rhytladonl %tﬁméa and colorful gimpliclity, we oamot oull them oratiem
witho vt essential qualifioationse
Let us now pmake a guasi bo kereview of the work of .

lelctone, using aa our norm of Jul;ing, the characteristio gualitios eof
rhpthoisal terseness and oclorful sl-plicitys Cladstone seems to have been
improsced by iorace's terseness, for he writes in his prefuse, thet &
tranelutor to be loratlan must huve & oo pressed m:yla.a‘ Sut it scoms that
the ¢ wrossion of Cladstone has been schieved not by art, but by viclemees
For instance, his translation oft

Videﬁ ut alta stet nive candidum

ﬁaMto. nes jan sustineunt omue

silvae laborantes pelugue
Vﬂnm:m eonstiterint acute.zs

ine

ishold Soraste, white with snow,

Its laden woods are bending low,

ieen frost arrests the river's flows

Holt, ‘hallarchus, melt the coid.ze
It is evident that "white wi “h snow” has none of the

spurisle of the original, and, "its laden woods are bending low" couveye
seurcoly a glimpse of the power of "neo jJum sustineent omus, :ilvee

laborantes”s Un ssoount, therofore, of this unmatural ocompression the
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sclorivl simplioity and case of the latin are lost, Furthermore, the faoct
that eseh line 4is 6 clause complete in 1teelf makes for monotcny and destroys
the rhythmical tone of the original,

’ Gladstone does not seem to have appreciuted lorece's
rhythn with any more then an amsteur's understandinge For instance, in his
profuce he romarkes “"Dvery one of the odes, as & rule, has a epirit, genius,
end ovenent of ite cumg and I hold thet the tremslator of ‘orese shuild both
clain ond exercise the largest possible freedom in warying his meters, so as
to udapt thum in eash oase to the original with which he his to aml”.”
Though this seems to be Gladstone's ideal 3# theory, it surely does not seenm
to be hls eim in precticee For examrle the ninth ode of the first Lo k i
unlire in spirit and tone to the fourteenth ode of the second bock, et
fladeione uses the same metor for bothe The translati ns show the similarities.
de Ieiwwlel 1o rendereds

Rehold Sormcte, white with smow,

Its laden woods are bending 1&.

Keen froat arrests the river's flow;
Helt, Thaliarchus, melt the cold,

Heap freely logs upon the fires
Hay, more and better 1 desive,
And from the Sabine jar require
Its wine, that reckons four yesrs om.&ﬂ
The translation of ode Ilexivele8 readst
Ahd Fosturmsl Uevotion feils

The lapse of liding years to stay,



With wrinkled age 1t nought av il
Yor conjures sonquering Death away,

Think not with dsily heoatemb
To alter iron Pluto’s mind,
i4m, that with rivers wrept in glocm,
Can Geryon hugh, and Tityus, b&m&o“

The ovly difierense between the m odes as regerds form lles in a slipght
diversity 4n the riminge. vne making ibrece's assqueintance throush these
tronsliations would indeod come to mow but an imitetion llorece wiih nune of
the vi or and power whioh the true licreoe possesses,

Gladstone, of cocurse, resoynizes the fuot that Lthere is
s groot difference in some of the odese le insiste1"Horuce has in numercus
ocaset employed the some meter for odes the most widely divergent in subjeot
and cluracters. Sothing, for exumple, esn be farther apart in their spirit
then ofe I=ix sug;ested by the view of Rorsste, and the great ode of iegulus
(i7iwy) the loftiest Ain tho whole colleoticne Dut these are both writien in
aleajos” % Very fine, Dut if Gladstone recognises the difference hetwesn
"ade I1leix susested by the view of Sormete, and the great cde of Hepulus®
why does he not recognize the differense in the two cdes we have exurined
ebove? It seoms that they are just as "widely divergent in subjeot and chare
acter® as the two he admits sre. Tladetons, it appears, judges ilorase from
a guljective viewpolnt end not fru: the stendpoint of the objeotive
qualitlies of the latin, for there seeans to be norguffioient reason for his
Juignente

liowever, 1ot us oonsede that Gladstone has (by accident)
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arrived at a true deoisiocn on the differense between “ode Isix sug-ested by
the view of Soraote, end the great ode of Regulus®, snd 1ot us observe how
he a5 rendered these differemoes in his translaticnse The odes read as
followss |

Behold Sorsete, white with smow,

Its laden woods are bending low,

foen frost srreats the river's flowp

telt, Thaliarehus, melt the cold,

Heap t‘roely‘ logs upon the f{ire,

Hay, more and better I desive,

And from that Sabine Jar require
Its wine, that reokons four yeers old.sx

The "rreat ode of Regulus” is

Jove's thunder proves for heaven his reiyns
On earth Augustus shall be srowned,

A pod, who unto Rone's domain

Tath Dritien and the plaguy Persiun bounde

One served with Crassuss yet he ties
His lot to a barbarian wife,
Wretoh) and, Ohy eight for Semate's oyesl
With foes for kin will close in arms hie ntnaa
The only difference between the two trenslations that Gladstone considers
"widely diverpent” lies in this feot thot an extra metrical foot has been
adied to the last lire of sech stanss of the nore elewted ode of Heguluse
This, wwever, by no nesns, conveys the hizch tons of the origimels The
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intricate and delizhtful rhythm of the aleaio of the grand style cumnot be
imitated in Pnrlish simply by adding an extra foot to the last line of eseh
stansa that is totally ismbios This manner of writing is too loose und
avefdental) it does not touch the substance of the odee Adaquately to convey
the rhyrthm of the erizimml one muat ochange the meter of the third lize of Ide
tranclation, for in the aloajo itself, the ohange from a dactylie tone in the
iirst two lines to the swing of troshees in the third line, aund them bach again
to duoiyls in the fourth line gim the stansa intricate balance and contraste
in other words, Horsoe's aloeic rhythm has not been substantially ¢ransferred

Inz1ish by Gladstones Furthermore, neither has Horeos's colorful simpliecity
becn roprodused, for it has suffered from the use of rime, and from an
inor‘inate compressing of the verse, 2s we have geens

Uur final Judgment of Gladstone's work may be summed up
as ollowst The translations, in enerel, are conorete and quite conpaet and
in those points they rceemble the ori:imale However, they lose some of the
coloriul airmplioity of Horsee owing to their often unmatural terzencsse. The
use of rime appesrs to detraet rather than 4o help, and frequently preduces
o melodrepntio effect murely found in the odeses Desides, the translaticns
are woefully weak as regards rhythm, and the delicate sensibility for the
varicus forms of musie of the latin,

Our third snd laet sxanination of the work of a
translator will concern itself with the translations of Lord byttone It will
have become evident from the discussions in previous chaptors that the
translations of Lord Lytton are, by no means, unfaithful mirrors of ilorece,
Among other ressons for this is the faet that Lord Lytton dispenses with
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rime snd thus, unhampered by any artifisial restriotione, is able to devote
his entipe attention to following faithfully the sense lines and rhythm of
the ori-iml, That & superior verse has been obtainéd from this, e few '
exuarles will proves

Posoimure siquid wasui sudb umbre

Jusimue teow: gqued ot hurno in anmm

vivet et plurisy age, die latinm

barbite carmon,

Lesbio primmm modulate oivi,
qui, ferox bello, tamen inter armm,
eive jeotatan religaret ude
litore navem. .”
lord Lytion translatest
We are sunmoned, If e'er, under shadow sequestered,
Fas sweot dellianoe with thee in light moments of laim_an
Given birth to & eomething whioch lives, snd may, heply,
1ive in years later,

Rouss thee now, and discourse in the strains of the loman,
Yooal shell, first sttuned Ly the patriot of Lesbos,
Whoe i1 war thourh so fleree, yet in tattle, or mooring
m the wet wuudn-“
The points of faithful resemblance are many. The rendering of the meening
exastly las prodused colorful sinplisity in the thoughte Bwven thouch not
hinder~d by the necessity of riming, still the trenslator does not rush te
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the othor extrems and apoend e conmentary to the orizimal, or use t as &
zenerel pattern for his um original worke vn the contyary, he talkes just
that anant of freciom which allows him to develop a meter in keeping with
the ori-inal mp;:«hié iinese ithile there may be found among eritics some
accidental difierenses of taste as regards Lord Lytton's meter, yet the
mjority will condede thet in general it reproduses the rhytlm of the supvhie
as well as that rhythm ean be roproduced in Englishe A ovmparison of & 1line
of the original with one of the translaticn will show the sirdlaritiese The
firet line of the sapphic rewdss

%w: / wur. a:/Qu'i'd uuag/f s:b/‘ﬁnbﬁ
The first line of the translaticnt |

u u u u uu u u
We are sun / moned. If e'er / under sha / dow seques / tereds
Each line has five metrieal feet thut talke pruotiocslly

“he sune “ime in pronouncinge The short syllabléu of the Fnclish o not
pro use & nore noticeable effeot than those of the latin, sime the short
syliatles of the latin are more deeply felt because of thelr contrast with
the any long syllables of the letin line. The use of emapests, toc, in
¥n-lich allows a greater liberty in the ohoice of words than does the use
of sny cther neter. lesause of this wider ohoiﬁo of worde the la'in tone may
be betier reproiuwseds For instense, the toeeeeglevesand su of the -Eamn are
paralioled by Suescceshesssard 38 in the Pnglishe Sesides, the conconantal
Quidesesotubessumb of the latin is equaled by the sdesesetndesssshud of the

En liehe This proves that the translatorhas an esr for the musie of the
gririnel, and meneges to convey the rhytim in Enc-lish while st the come ti-e
pressrving all the colorful sim:lieity in the form and mesning of the
orizinals
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lord Lytion, furthermore, does not set doen general

ruies & priori about the use of ncter or the forms of his trensluti_ns, but

decldes on the rhythm and form of his work only after he Ims studied the

cririnale For exsmple, he does nct employ the stme metrioal patiemn %o

tronclate all the suphies, but rezlising that liorace has used ile sanphie

neter to convey very diversified enctions, he has suited his trnsloiion to

the enolioral spirit of the ori;insls An exurple of this is provided by hie

trupnslasion ofs

Persicos 9&1.' puer, apparatus,

displioent nexse philyme coronasp

mitte sectari, ross quo locorum

soye norebtur,

simpliol myrto nihil adlabores

sedulus curoj negue te ministrum

dedecset myrtus negue me sub arta
vite bim.ss

Boy, I detest the pomp of Persic feshicnee
Coromals wreathed with linden rind displease mej
Coase to explore each nock for some helated

Rose of the autrme

Weave With plain nyrtle nothing elee, 1 bid theej

Thee not, in serving, misbecomes the myrtle,

e not, in drinkéng, underneath the trellished
Ikrrory vim-lmm.M
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In the above tr-aslation Lord Lytton does not
follow & wetrieal pattern of anapeets of sustained dignity as he does in the
ode 1o the lyre, but produces & light tripping tone by the combinati n of
one ductyl and four trocheese This siill in adapting the English netrical
foet sv as to produoe the same ¢ feot as the latin makes possible & good
trenslation end & high degres of rhythmical tersencsse, It proves thet lord
Lytton is not sstisfied with having his trandlatione look like the odes of
liorsoe on the printed page, but shows, un the contrary, thet he is intent on
satislving the esywethe only judpe of rhythmical terseness, It is, therefore,
& fuet thut Lord Lytton schdeves the rhythmiosl QWsms: which we consider
& sine qua non eof a good translatione
It ie not difiloult to perceive the coloriul

sinplicity of the latin in the odes of Lord Lytton, Since he has ne; lected
Fime snd seb Lngliah metrioal patierms, he has given himself sufficient
leevay to turn the latinm=and sll of the latine-into 2 precise trnslaticne
For instancet
| neoenms atavis eclte regibus

G ot pruesidium et dulee decus meum,

sunt quod ourriculo pulversm Ulympioum

ocollepizee Juwt, metague fervidie

evitata rotis, palmsgque nobilis

Yerrarum dominos evehit ad dwuum
he renderss

Sprung frum & rese which mounte to kings, leeconms,

Shield and sweet crnament of life to mes
There are those whoae sovereign joy is dust Clymple
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Gatheyed in whirlwind by the ocar; the coal
Shunred by hot wheels; and the pulm's noble trophye-
~Up to the sode it bears the lords of e&rﬁh..sa
The sence lines sye excotly sirilier in the Laitin snd in the bngliesh,
¥neocenas atavis edite re-tibus
is treneleted in one line bys
Sprurg from a raoe whioh mounts to kinge, “secenss.
¢ et rruesidium et dulece decus pew.
is turned by:
Ghield and awect orasnent of life to me.
Zunt quos currioculos pulverem Clympious
collesimse Jjuvat
is exmoily plven ing
There are thoee whoge noveroipn joy is dust Olynple
Guthered inm vhirlwind.
wetayue fervidis
evituta roiis
eould nct he betier trnelsted than Ly:
the goal
Shun ed by hot wheelse
palmacue nobllis
is ziven in » perfeot zunge lines
epd the pelm®s noble trovhye.
Terrarum dom:inoe evehit sd deos

querrels in po wise with:

Up to the gpdas it bears the lords of eurthe ‘
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In the sbove trensletion hich is & cherecteristio
plece of Lord iLytton's work, there is no violent comuression of thought so
ovident in the work of Gl:dstone; ond thare is no change of ve-ni g which
one mects with m frequently in the tramslaticone of Conlnpion, fhut defeete
there are, seen to be too insianificsnt for oritliciem in am exsmimstion auch
88 we sre undorteking,

iWhems 811 thinze heve bean coraidired, it eppenrs
thut the work of Lord Lytion mekes the clossst ep rosch to our ideal of
tranale tione Lord Lytton hms employed every aveiluble pesne to tronslate
the apirit of the latin into the knglish, and for the ~ost pert he hes suce.
suaceed d, Tt 18 only toc obvious, of ovurse, thut he aor.etines noda, ond is
oren to the sccusation that his verses show the hrnd of Lord lLytton and not
th=t of Hormoe. Howev. 2, he hus in the mein auccecded in his work, snd
thone who would translete Horsce sxsetly would do well to .ake use of the

technicue of Lord iLytten.
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CHaoTER ¥

CURSILULTON

*T shell heve 1o try vour ) rtience Yot Onoe
moye upor this sudject, rnd then my tusk
will be ocpmpleteds,

srnold, Lo Trinsleting DHober, pa. 6.
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At the beginning of this disouseion it wae
stuted thet the fifvh ehepter would be a ghort esany eshowina how the study
o trashsletions of the odes of lomos would lerd te & more profound ipsight
and wprredis tion of the oien, Such & consideration, nrnturslly, wpuld de-pen
our penetrsilon into the art of trensleting Horsoe, ot oply by throwming
into foous 4ifferent sepeets of the odes, ihrough ¢ consideration of the
waried points thst rany trunaletions sould provide, but ulso by orenlug up
the dif7exeni lines of tho.ught with wiich asuch & considersiion i{a conneeted,
However, our discussion s already studied the suljeet of tronslating in
60 ~sny of its uspeote, thet no more than a swaery need here be stturpted.

Firat, the efrces of Horsece's philosovhy upon his

poatry hus be-n geen, and how tronalators, as different o8 Nilton and Lugene
Field, heve thrown 1light upen it in its reletionsg e ths odes. sguin, what
ple ¢c Hovuece's mor-lizin. bas iu the oles cnd how L portent 4t is, hes ulso
been shown in our comsiderstion of the true e thod of trensloting ite ~nd
80 any elamente heve beenl evalunted snd ecizblished in thoir rletlon: to
the odes, th:t it were dut needless repitition W 0 over the rield aguin,
and reliorate rany of the polsts of our four preseding ohe plerse. Therefore,
1ot us oonalude our thesis by & few genersl rensrke op hov the study of
trnsletions lesd to & derper appregistion of the Lzvin odess

hut whe gtudy of transletious will nrovide one
with 2 de-per wderatandiing und, therefors, s . rscistien of the odes is
evidant from the very aln of jvitetion. Imitetion mesns the reprodfuction of
gome beautiful form In a weterisl 2ifferent fvowm th origioel. ind Juwt o8
we 1y come to a desper smorreciriion of God by studying the nints who nve

faashicned thengelves sesoriing to Hie iwnge, o too (if things smsll cun
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be oompered with things megnificent) we may ocome to & pore penetrsting
r=3ish of the ndes by studying the transletions of them, since euch
trzpsletior shows betier then snother 8% lecat one sededt of the origi-al.

Tyansletions do not only omst et entisr on this or
that espect of the originel, but they also, end ofton by their deficiercies,
enhanos the absolute oneneas or erfect unity of the original, It ie 2n
sethetie delizht 10 obsarve how every clement of 23 ode is smbordircted v o
producing one impression, and how every word oy thousht only serves to
hring out the richnees of overy other word or thoughte :nf just =p aare of
th  ezvly Yreok philomohera would hive il thet the soul of ren g an
intornul hanmaony, ao, t00, we osn sny thet the soul of ecch ode is an
internsl harmony of the elementa--a ocrpagi belonced vork of ert., -nd,
indeed, not only ie thia hamony oy rasmetic cohesion tetveen the elementa
of oseh ode shoun in owparison »ith » transletion, but «lse asowething rore
important is obtained--the very messuge is clucideted by the most
enlichtening corentary in the sorldee-a treanslistions

Studying the odes from the differ-nt vierpoinis
that treusletions rrovide will wenifest the soildness of Horvoe's sesscyg.
Theat Hornoe hns o messrge is evident, for every true poet has me, Horece's
mes sge is » balunced interpretation of life, Differsnt interpretations in
the trenslz tiqn of »m of every ereed and philoeoshy only serer to rshor b
gentr-lity of doreee’r utlooke-s cebtrelity nll the more to be ednire,
gince for encvolepeedie renge of subicete Horvece 1o rivelled only uy mntef
“he fret thet ven of 511 natlone and nges Heve trinalufed lorsoe secne 1O
arrue vo the fret that Horeoe hue ewbodied in his odes 8 true hursnistic

outlock on life, T{ does not seers thet Howaeer "s Uioielims, ipleuresnise, or
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uny other ism of which he Is suproesed to heve been & votary, v r uroduoed
@ YTy devp ieprescion oo bile, sinee »1) theae i cre ultiente iy unpnuturel.
It sanrs Dest 10 sey et Vorree orisnteled borsel? o 1ife In o » hwomnistio
el stid Soues ife good. chBether se enp sty tiat hig soul woa on eniss

W knrviiter chriatisne esn be loft w0 the jucgmeni of seeh aiée 1 211 9V nis,

FOYes enloyed ond albw yr soor ke of Lie gy ineyr hives of 1ife, over
tronsietios thrusts that Peet into roelief, chojesiie  hilorochy, horevery,
sees o rore thep buils spon eomon sense, spa AT 3t fs troe v § Sorece
gerte in the lossatce of the o orid's grestest emolre, 1t de slas 3 irath
thet te sape the foets of the »eridts grecfest chiloso hiye

Tranele sloney 1 Lhey cve frishful, brins oug
vividly e alecsing uwlities of lomce glvwe th ¥ sPe urisue § the
rorddts liter:ture. nd tronslbtiong, 12 thoy mye acf ithiel, ond lrok vhe
fire of the ori dnel, “wnifest Ly contmet the inlrinsic soordie: {ion
end rele ticngbize of exch smell elecant o i orizinel thet sakos for
irfiueitye The frat thet troels tirs Caroet tiby cruwe w1 oVeTry WOne
of the ovricinsl®s rivilaien]l Sopseness, or ahine =ith overy oy of the
ericiorits colorful simplicity, proves ihst the wils is rossem g of &
gerseen o ringl ke of veuiye It 18 the ol of & fruncle ction 0 sencirate
aa glosciy -8 woosicle o this srised-le, end b seve doscly 13 ov ohis
w0 1t ke poro truly secs 1t roflect end oleeldote the orichnal,

e covld discuss the odes opd iy traslotions
froe en infisnids veristy of sopegta, a2inge <8 we heye rroxched in the
Lesdnning of ooy thesiss "for overy thesls thet ls writ en on the odes,
there sre teon thet shoeule oo oridten , bui let hie sufiiow. Lur purpose

cecmp to nuve bovn Beoaospiished, ¢ vy conclude uy seing thet the pore we
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gnow of the wies of Homoe, so puch the woro »ill they live for ue, snd
rovide & never fuiling sourese of b wuty. (ne of %ie best resns 0 know
Homwee s througsh 8 study of his trensls thng, wpd se lon  se vronsled ons
vre woitien 1% iy teily be sald: |

#e forte erodes interdiura use

Xonze goneuban motus sd sofidum

nor oute vulgstes rer srieg

verbe loguor soolnsnds cherals,.
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